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Patron: His Majesty Tue Kine. 
Conductor: Sir Freperick Brince, C.V.O. 


(Season 1912—1913.) 

There are now VACANCIES in the CHOIR for SOPRANOS, 
CONTRALTOS, TENORS, and BASSES. Applicants should have 
STRONG VOICES OF GOOD QUALITY, and should be prepared to pass an | 
examination in SIGHT-READING. Address, The Secretary, Royal 
Choral Society, Royal Albert Hall, S.W 


ROYAL ACADEMY OF MUSIC, 
YORK GATE, MARYLEBONE ROAD, N.W. 
Instituted 1822. Incorporated by Royal Charter, 1830. 
Patron: HIS MAJESTY THE KING. 


President : H.R.H. Tue Duxe or ConnauGnt, K.G. 
Principal : Sir A. C. Mackenzie, Mus.D., LL.D., F.R.A.M. 








SYLLABUSES for the L.R.A.M. EXAMINATION and _ the 
SPECIAL TRAINING COURSE EXAMINATION are now ready. | 

An Examination of persons engaged in the TRAINING OF | 
CHILDREN’S VOICES is held annually in September and during | 
the Christmas Vacation, and a Certificate is granted to successful 
candidates. The Syllabus is now ready. A Course of Lecture Lessons 
in preparation for the above Examination will commence on Saturday, | 
May 4, at 9. 30 a.m. ‘ 

Prospectus, Entrance Forms, and all further information of— 

F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 


Incorporated by Royal Charter, 1883. 
**1160, Western. 





Telegrams—‘‘ Initiative, London.” Telephone 
F 


Patron: HIS MAJESTY THE KING. 
President: H.R.H. THE PRINCE CHRISTIAN, K.G. 
Director : 
Sir C. Husert H. Parry, Bart., C.V.O., D.C.L., M.A., Mus. Doc. 
Hon, Sec. : CHARLES Morvey, Esq. 
The NEXT TERM will commence on Monday, May 6. 
Examination, May 2. 
Syllabus and official Entry Form may be obtained from 
FRANK POWNALL, Registrar. 


HE GUILDHALL SCHOOL OF MUSIC. 


: Within three minutes of Ludgate Hill, Fleet Street, and Black- 
friars Station (District Railway). 


Entrance 


Managed by the Corporation of the City of London. 
Principal: LANpon RONALD. | 

NEW TERM began April 22. 

Individual Tuition by eminent teachers at moderate fees. 110 
Prizes, Medals, and Scholarships, giving free and assisted tuition, 
competed for annually. Subjects taught: Piano, Singing, Organ, 
Harmony, all Orchestral and Solo Instruments, Stage Training in | 
Elocution, Gesture, Stage Dancing, Fencing, and ( )pera. Examinations 
open to general public. Prospectus, Examinations Syllabus, and form 
of entry, free of Secretary, H. Saxe Wynpuam, Victoria Embankment. 
Telephone : 1943 Holborn. | 


BIRMINGHAM AND MIDLAND INSTITUTE. 


SCHOOL OF MUSIC. 
Sir Epwarp Excar, Mus. Doc., LL. 
Granvitte Bantock, M.A, 
H. Watrorp Davies, Mus. Doc. 
SESSION 1911-1912. 


1 


Visitor D. 
Principal .. 


Visiting Examiner 


The Session consists of AUTUMN TERM (September 18 to 
December 16); WINTER TERM (January 15 to March 30); and 
SUMMER TERM (April 15 to June 22). } 

_Instruction in all branches of Music; Students’ Choir and Orchestra ; 
Chamber Music ; Students’ Rehearsals and Concerts. } 
Prospectus and further information may be obtained from 


ALFRED HAYES, Secretary. 


FIRST OF EVERY MONTH. 


Price 3a.; Postage 14d. 


Annual Subscription, Post-free, 45. 


SHAKESPEARE'S ENGLAND 
EARL’S COURT. 


ny Mrs. GeorGe CornwaAt.iis-WEstT. 


IgI2. 


ORGANIZED 


GRAND INAUGURAL 


EMPIRE CONCERT 
Under the Direction of 
Dr. CHARLES HARRISS. 
SATURDAY, MAY 11, 1912, AT 3.30 P.M. 


THE IMPERIAL CHOIR. 


President : 
Honovurasite Lorp STRATHCONA AND Mount Royat, 
G.C.M.G., G.C.V.O. 


Tue Ri 


HT 


SOLOIST: 
Miss PHYLLIS LETT. 


THE QUEEN’S HALL ORCHESTRA 
SYMPHONY ORCHESTRA. 
CONDUCTORS: 

Sir HENRY WOOD 


AND 


Dr. CHARLES HARRISS. 


PRICES! 55., 4S, 3S, 28, 1S Tickets to be obtained at the usual 
Agents, at White Hall House, and Box Office, Earl's Court. 


ROYAL 
MANCHESTER COLLEGE OF MUSIC. 


THE NEW 








Patroness: Her Majesty Queen ALEXANDRA. 
President: Sir W. H. Houtpswortn, Bart., LL.D. 
Principal: Dr. Apo_pH Bropsky. 


The NEW COLLEGE YEAR began Tuesday, October 3, 

NEW TERM began Tuesday, April 23. 

Special Houses of Residence recommended for Students. 

Students are required to enter upon a complete course of Musical 
instruction, and are not admitted for a shorter period than one year. 

Fee for the year, £30, payable in instalments of £10 at the beginning 
of each term. Special Fee for Wind Instrument Course, £15. 

Systematic Course for the Training of Teachers included in the 
curriculum, 

‘he Prospectus, with Scholarship information, Diploma Regulations 
and Entry Forms, on application. 

New Teacher of Singing—Miss Sarah Andrew. 

STANLEY WITHERS, Registrar. 


THE ROYAL COLLEGE OF ORGANISTS. 


Examination Regulations, List of College Publications, Lectures, &c. 
may be had on application. 


1gII. 


H. A. HARDING, Hon, Sec. 


Kensington Gore, S.W. 


MANCHESTER SCHOOL OF MUSIC. 


Patron: Sir W. H. Hou_pswortn, Bart. 

: Acpert J. Cross (of the Royal Academy, London, and the 

Leipsic Conservatorium). Sixty Professors. 

All Branches of Music taught. Private or Class Tuition. 
Full and String Orchestras, Operas, Lectures, Recitals, Chamber and 
Orchestral Concerts. Prospectus from the Secretary, Albert Square. 
Orchestral Concert, June 22. Programme includes: Symphony, 
** Jena,” Beethoven, and Overture, “‘ The Wreckers,” Dr. Ethel Smyth. 


Principa 
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ROYAL SOCIETY OF ARTS MIDLAND 
PRACTICAL EXAMINATIONS IN MUSIC. Musical Competition Festival] 
| Lian BIRMINGHAM. 
Full ——— by Pama + mone from the Secretary of the Royal MAY 14, 15, 16, 17 and 18, 1912. 


Society « 
UNIVERSITY OF DURHAM. 


Examinations for degrees in Music are held as follows :— Matriculation, 
April and October ; First Mus. B., March and September ; Final Mus. B., 
and Mus.D., September only. 

For partic uals ars, apply Secretary of Examinations, University Office, 
Durham. _Copies of former Examination Pz apers, 1S. per set. 


6,500 COMPETITORS. 150 CHOIRS, 





BLACKPOOL 
GREAT COMPETITIVE FESTIVAL, 


OCTOBER, AND 12, 1912, 





NATION: AL ( ‘ONSE RVATOIRE 
OF MUSIC, Lrp. INCOR., 1900, 
Oxford Street, W.; Liverpool: 44, Princes Road. 
Warden: Professor ALEXANDER Puiprs, Mus. Bac. 
THOROUGH MUSICAL EDUCATION (all Branches), 
LOCAL EXAMINATIONS (all Towns) June and July. 
DIPLOMAS, ASSOCIATE, LICENTIL/ IATE, AND FELLOW. 


VICTORIA COLLEGE OF MUSIC, 
LONDON. 


(Under the direction of the Victoria College Corporation, Ltd.) 
INCORPORATED 1801. 

42, Berners Street, Oxrorp Street, Lonpon, W. 
Tue Most Hon. THe Marouis or ANGLESEY. 
J. H. Lewis, D.C.L., F.E.1.S., Mus. Doc. 
J. M. Bentiey, Mus. Doc. Cantab., Hon. F.R.A.M. 
Cuurcniiy Sistey, Mus. Doc., F.1.G.C.M. 
A. STANTON, A.R.C. M., L.R.A.M., F.1.G.C.M, 


InsT., 1895. 
ndon: 149, 


President : 
Principal : 
Chairman : 
Hon. Director of Studies : 
Hon. Sec. : Geo. 


Metropolitan Exz “mare in all subjects, including the Diplomas of 
A.V.C.M., L.V.C.M., F.V.C.M., also for the Teachers’ Professional 
Diploma i in the Art of Tea oy April, July, and December. 

Local Theoretical Examinations, April, July, and December. 

Practical Examinations are now being held at the various Centres, 

Gold, Silver, 

Local Secretaries required for towns not represented. 


All communications to be addressed as usual to the Secretary, Central 
Office, 11, &B urleigh Street, Str and, W.C 


INCORPOR. ATE D GUILD OF 
MUSICIANS 
Founded 1888 
Incorporated pursuant to Act of Parliament XXX. 


Victoria, Cap. cxxxi., § 23. 


and Bronze Medals are offered for Competition. 





CHURCH 


and XXXL 


Tue Very Rev. 7. Tus D.D. 


DEAN OF BrisTot, 


President : 


ASSOCIATE (A.1.G.C.M.), 
LOWSHIP (F.1.G.C.M.) EXAMINATIONS in 


approved Provincial Centres in July, and December. 


London and at 


COMPETITIONS FOR t1o12. 
Anthem. 


vest simple Organ Piece. 


A Sitver MepDat for the best simple 
A Sitver Mepat for the | 


A Bronze Mepat for the best Kyrie. 
A Bronze Meoat for the best Hymn Tune. 
A Bron & Mepat for the best Quadruple Chant. 


GUILD GAZETTE (Quarrer-y) TWOPENCE. 
REGISTER OF ORGAN VACANCIES. 
Organists (Members) have the Free use of the Register of Vacant 
Appointments. 
Calendar (gratis) and further information of Dr. LEWIS, Warden, 
42, Berners Street, London, W 


LEAMINGTON AND COUNTY 
OPEN COMPETITIVE MUSICAL FESTIVAL. 
MAY 30 and 31, and Junge 1, 1912. 
ATTRACTIVE PRIZE LIST. 
Fixst Day . WARWICKSHIRE ONLY. 
St » AND Tutrp Days OPEN TO ALL-COMERS. 


Adjudicat 
S. Cotertpce-Tayior, Esq., and H. PLunK 
Syllabus and all particulars from the Secretary, 
38, Parade, 


eT GREENE, Esq. 


Leamington Spa. 


Entries close (at extra fee) May 1. 


BACH ORGAN RE- 


on Saturdays, May 4, 11, 18, and 


ANNE’S, SOHO. 


. Thorne, 


» CITALS, by E, H 


| highly 


eS & BQ 83, 
Syllabus now ready. Post-free, 4d. (stamps). 

Hon. Sec., FESTIVAL OFFICE, 
33, BIRLEY STREET, 





BLACKPOOL. 


ESTABLISHED 1750. 


Telephone: 1788 P.O. Hampstead. Telegrams: 


GRAY & DAVISON, 


ORGAN BUILDERS, 
PRATT STREET, N.W. 


48, SOUTHFIELD ROAD, OXFORD. 
272, UPPER PARLIAMENT STREET, LIVERPOOL. 


Specifications, Estimates, and Designs free of charge. 





Auction mn Rooms specially for the Sale of J Musical Property. 


ESSRS. PUT TICK & SIMPSON, Auctioneers, 

7, Leicester Square, London, W.C., hold SPECIAL SALESof 

MUSIC AL INSTRUME NTS on or about the 2oth of every month. 

Sales of Musical Libraries, Music Plates, and Copyrights, Trade Stocks, 

Manufacturers’ Plant, &c., are held as occasion may require, 

Valuations for Probate or Legacy Duty, or for Public or Private Sale. 
Terms on application. 





A FINE MODERN VIOLIN. 


| Mane entirety sy W.E. Hit anp Sons. 
Ov Instruments have for long been recognised as 





among the finest examples of modern work, and 


LICENTIATE (L.1LG.C.M.), FEL- | 


| we are now producing at a moderate price an excellent 
Violin, constructed upon models founded on the most 
perfect types of the great schools. 

These Violins are made throughout in our workshops. 
None but carefully-selected and seasoned material, and 


skilled workmanship, are employed in __ their 
construction; and particular attention is given to the 


accurate fitting and regulation of each instrument. 


Prick £12 10s. 


SOLD BY W. E HILL & SONS 


Sole Violin and Bow Makers to H.M. THE KING, 
AT THEIR PLACE OF BUSINESS, 


140, NEW BOND STREET 





at 3.30 p.m, 


LONDON, W. 


‘Cantabile, London,” 








the 1 
as S 
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SOLO-VIOLINIST. 


A Musician of large experience in 


Orchestral, Chamber Music, and Solo- 


playing, of good appearance, wishes to 
Deputise or accept Engagements during 
the months of July and August, either 
as Solo-violinist (on Tour) or Leader 


or First Violin in good Orchestra. 


Advertiser is also a capable Piano 


Accompanist. Highest references. 


Communications to be addressed to 


Ltd., 160, 


L. P., c/o Novello & Co., 


Wardour Street, W. 








UM 


THE PIANIST’S 
GREATEST DIFFICULTY 
IS PLAYING AT SIGHT. 


All pianists who experience this difficulty 
should examine for themselves the wonderful 
results obtained by stude»ts of the Ehremayer 
System of Pianoforte Sight-Playing. Three 
months’ study, with little more than 15 
minutes’ daily practice, enable any 
pianist to play all his or her new music at 
first sight. The results are permanent, and, 
when once the System has been studied, 
all difficulties in playing at sight are over- 
come for good. are given by 
correspondence, and apply to pianists of all 
degrees of proficiency. 


will 


Lessons 


The System is not only approved by professional 
Musicians, but has the enthusiastic approval of the 
hundreds of pupils who have taken the course. 


Descriptive Booklet is sent post-free. 
L. M. EHREMAYER, 27, CHANCERY LANE, 
LONDON, W.C. 





PROFESSIONAL NOTICES. 
MISS DOROTHY PARKS (Soprano). 


Oratorios, Concerts, At Homes, &c. 
For vacant dates, 14, Plympton Avenue, Brondesbury, N.W. 


MISS ISABEL CLEAR (CONTRALTO). 
Oratorios, Concerts, and Song Recitals for Musical and Literary 
Societies. 32, York Street, Portman Square, W. 


R. ERNEST A. FLAM BE (Bass-Baritone). 
Concerts, Festivals, Oratorios, ‘‘ Messiah,” “‘ Elijah,” &c. 
99, Hazelville Road, Hornsey Lane, N. 


MISS ALICE HARE 
(SOPRANO). 
Engaged Bristol Musical Festival, 1912. 











PLiymMouTH GUILDHALL Concerts, December 9, I9II. ‘Miss Alice 
Hare has a fresh, ringing, soprano voice, which retains its sweetness 
and naturalness under all conditions. This is a type that is all the 
more pleasing on account of its increasing rarity." —Western Daily 
Mercury. 

BirMINGHAM CHoRAL Unron, December 16, 1911. (Gounod's ‘‘ Messe 
Solennelle” and Misc.) ‘‘ Special praise being due to Miss Hare for her 
exquisite singing in the ‘ Benedictus.’"—Birmingham Daily Post. 

Address: 44, Ladbroke Grove, W. Tel. 


MISS DASIE E. AVIS 
Contralto Soloist. (Former pupil of Mr. Epowin HoLianp.) 
Oratorios, Concerts, and Musical At Homes. 


“Sunnyside,” Wroughton Road, Clapham Common, S.W. 


MISS Lil Y wRAHAME 


oe . oy Ballads, &c. 
38, Mansfield Road, Ilford. Tel. 


~MISS LYDIA JOHN (ram) 


(CONTRALTO). 
Oratorio, Lieder, Ballads, &c. 
24, Belsize Park Gardens, London, N.W. 


MR. SAMUEL MASTERS 
(TENOR). 

“ The splendid reputation enjoyed by Mr. Samuel Masters, the well- 
known tenor, throughout the British Isles is the legitimate result of a 
remarkably fine voice of great range and almost phenomenal power, and 
his artistic singing.” —Aingston Musical Courier. 

Telephone : 613 P.O. Kingston. 
Address—8a, Station Buildings, Surbiton. 


MR. JOS. REED 


(TENOR). 
59, Biddulph Mansions, Maida Vale, W. 
‘elephone: P.O. Hampstead 6778. 


MR. MONTAGUE BORWELL 


wien eae 


(Mrs. MontaGuE Borwe Lt) (SOPRANO). 
, WALM L ANE, ¢ C! RIC KL EWOOD, N.W. 


5195 Western. 








No. 3071 East. 

















ahiiniata 415 Willesden. T elegrams : ** Soloist, London." 








HERBERT MARKS @Ram 
= we Ro Bedfo nd Fun, Ws Park, W. 


Li ieder, 
83, Wo 


Oratorios, 


Please nc note chai ange of addi ress! 








( run HE i HESTER Bass). 


Address : 37, Plymouth Avenue, Manchester. 


MR. GEORGE DENHAM, c2.4.™. 


Singing Lessons (Lamy pore Method) Exams. 
60, Berners Street, W. ; or Avo yndale Road, South Cre oy dc on. 


MR. M. MONTAGU-NATHAN, 


Formerly pupil of YSAYE, HEERMANN, and WILHELM], 
gives VIOLIN Lessons in LONDON and PROVINCES. 


Address: 5, Bechstein Studios, Wigmore Street, W. 


HERBERT WEATHERLY 
(CONCERT ORGANIST). 
Canadian and American Press-notices and particulars. 


Apply, Rudolph Bennett, 3, Kelfield Gardens, London, W., England. 
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MR. W. H. BREARE 


VOCAL ADVISER anp TEACHER OF SINGING 
TO STUDENTS AND THE PROFESSION, 
Author of “ Vocalism,” ‘‘Elocution: Its First Principles,” ‘‘ Vocal 
Faults and their Remedies.” 

‘The most complete guide to singing in English.”"—‘‘ Lancelot,” of 

the Referee. 
‘One of the sanest of sane expositions."— Musical Courier, N.Y. 
** One step nearer to the ideal."—Ze feree (“* Lancelot”). 
“Is a reliable expert in all branches."—Gent/ewoman. 


“A magnificent guide to both teachers and students."— Zastern | 


Morning News. 


* Do not hesitate to commend.” —G/asgow Herald. 
“Well up and enthusiastic in his subject, which he handles in a 
masterly manner. His technical knowledge is minute, wide, and 


accurate: what he has to say is well worthy of consideration by public 
singers and music teachers."—Aderdeen Free Press. 
“Has had exceptional opportunities of studying his subject... . 
Common-sense in all he utters." —Lee« as Mercury. 
“Is an acknowledged authority. —Western Morning News. 
**] have not the slightest fear of contradiction when I say that no one 
knows more about the voice and vocal production than Mr. H. 
treare.""—‘‘ Counterpoint,” in the Newcastle Journal. 
Further Press Opinions on application. 
Address: ‘“‘Heratp” Buitpincs, HarroGaTE, 


or 139, New Bonn Srreert, W. 





THE LONDON COLLEG E FOR CHORISTERS. 
Director: Mr. JAMES BATES. 

SOLO BOYS for Oratorios, Festival Services, Concerts ; also 
LEADING BOYS for Church Choirs can be orogiies for occasional 
or permanent engagements. Address, E. B. Golding, Secretary, 
6, Blomfield Crescent, Hyde Park, W. 

Telegrams: ‘‘ Musicomane, London.” Telephone: 490 Mayfair. 


Musicat Reviser To Messrs. NovELLO For TWENTY-SEVEN YBARS. 


" ID <7 ~T va 
COMPOSERS’ MSS. 
REVISED and PREPARED FOR PRINTING; ADVICE GIVEN 
as to most suitable publishers for various styles of composition. 
H. ELLIOT RUTTON, “ Harewood,” Ardwick Road, 
Hampstead, N.W. 

Reference to the following composers kindly permitted :— 
Sir C. Husert H. Parry, Bt., C.V.O., Sir Epwarp Excar, O.M., 
Sir Freperick Brince, C.V. ., Dr. WALForD Davies. 


D* ALLISON instructed by Post Candidates 
who OBTAINED DEGREES OF MUS.D. and MUS.B. 
at Oxford, Cambridge, Dublin, London, and Durham Universities. 
Diplomas ‘of F.L.C.M., L.Mus.L.C.M., A.R.C.M., F.R.C.O., and 
L.R.A.M. Gold Medals, Silver Medals, Scholarships, Prizes, 
** Honours,” and Pass Certificates (of the Colleges of Music) to the 
number of eight hundred and sixty. Dr. Allison is quite willing to teach 
those who neither require nor desire to pass examinations. Harmony, 
Counterpoint, Orchestration, and Analysis of Composition by Post, 
to correspondents anywhere. Personal instruction in Theory, Singing, 
Organ, and Pianoforte. C amb ridge louse, 68, Nelson ‘St, > Mi anchester. 








REVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


L.R.A.M. (PAPER WORK). 


R. E. H. BIBBY (Mus. Bac., L.R.A.M., A.R.C.M.) 
has SPECIAL CORRESPONDENCE COURSE for the 
“Form and Teaching” and “‘ Rudiments and Harmony” papers set 
at the L.R.A.M. Exams. 
LATEST SUCCESSES :— 
L.R.A.M. EXAMS., 1910-11.—Seventeen Correspondence Pupils 
successful Address, c/o Forsyth Bros., Deansgate, Manchester. 


M® GEORGE R. CEILEY, L.R.A.M., gives 

LESSONS in the traditional School of SINGING as taught 
by CHAS. LUNN and Signor Catrango. 

The late Chas. Lunn wrote: ‘‘I take a special interest in Mr. George 
R. Ceiley owing to his clear perception, high musical knowledge and the 
skill in which he applies what I have taught him”; and the late 
Dr. Turpin wrote: “In that delicate and difficult depz artment of Voice 
Production, Mr. Ce il ey is indeed one of our chief authorities.” 

Change of address: ‘‘ Highcroft,” Muswell Hi!l Road, N. 


R. CLIFTON COOKE (25 years’ experience 
Manvet Garcia method) will TR: aIN a GOOD VOICE on 
exceptional terms. 80 per cent. of his pupils in the profession. Illus- 
trated reprint, ‘‘ Mr. Clifton Cooke and his Pupils,” post-free. 
All communications to Mr. CLIFTON COOKE, Studio, 20, 
Bloomsbury Street, New Oxford Street, London, W.C. 


- WILLIAM A. HALL, “Mus. D. Oxon. (1909), 

F.R.C.O., specialises in the PREPARATION for UNIVER- 

SITY DEGREES and the RECOGNISED DIPLOMAS, personally 

or by correspondence. Also personal lessons in Pianoforte, Singing, 
Harmony, Counterpoint, &e. , at 7, Lansdowne Road, Tottenham, N. 














ISS H. HE ALE COACHES for all EXAM- 

IN ATIONS in MUSIC (at private residence or at West-End 

studio), in Pianoforte, Harmony, Counterpoint, Fugue, Form, Orches- 

tration, “‘ Teaching,” Modulation, Transposition, &c. For terms, &c., 
apply Dunraven House, 41, Albert Bridge Road, S.W. 








D*® CUTHBERT HARRIS, Mus. Doc. Dunelm, 


F.R. Cc. O., Author of “ Examination Questions and How to 


Work them” (Novello’s Primers, No. 70), COACHES for all Musica] 
Exams., personally and by correspondence. 
287 SuccEssgs, including :— 
A.R.C.O. Paper Work 503 Organ Work . ee 33 
F.R.C.O. “Lafontaine” Prize PRaAR and “* F, - Sawyer Prize) 


FIRST MUS. BAC., Oxford, Durham, and Dublin 4. 
FINAL MUS. BAC., Oxford and Durham 21. 
MUS. DOC. Oxford, Durham, Dublin, and Montreal . 4. 
MUS. BAC. and MUS. DOC. EXERCISES .. 27. 
Special sets of papers in — ye - es ss xercise’ * Work, 
Also many successes in A. M.-L , L.Mus, 
and A, — he os *» _ 
SUCCESSES IN 1911 inc gt _ 
MUS. DOC. EXERC ISES, 2. Boor . MUS. DOC, eae? 
MUS. BAC. EXERCISES, 5 FINAL MUS. BAC, EXAM. 
FIRST EXAM. FOR MUS. BAC., 2. 
MSS. arranged and revised. 
48, Braxted Park, Streatham, S.W. Telephone: 487 Streatham, 


HEO. HEMMINGS, Mus. Bac. Oxon., F.R.C.0,, 

an experienced and successful COACH to all Music Examina. 

tions. Oxford, Durham, and Dublin Mus. Bac., F.R.C.O., and A.R.C.0,. 

with Précis and Hints on Essay, L.R.A.M. and A.R. Cc. M.., practical 

and pa aper work (Piano and Singing). Jan., 1908, Pupil won F.R.C.0O, 
“Cart Prize. Shepherd Street, Stoke-on-Trent. 


R. ARTHUR S. HOLLOWAY, “Mus. D. Oxon, 
13, Roseleigh Avenue, Highbury, N., continues to PRE PARE 
CANDIDATES for the various Theoretical E xaminations. Music of 
any description revised or arranged. LESSONS in COMPOSITION. 
by post if desired. 


= EAGLEFIELD HULL, Mus. Doc. Oxon, 
F.R.C.O., &c., COACHES for all Examinations, Practical and 
Theoretical, persons ally or by correspondence. C correspondence Course 
for A.R.C.O. Paper Work, A.R.C.O. Playing, F.R.C.O. Paper Work, 
F.R.C.O, Playing. First Mus. B. Exercise and Final, Mus. D. 
Exercise and Final, Oxon., London, Dunelm. and Dublin. Special 
Course in Choir-training and A.R.C.O. Essays. 
For Prospectus address, 48, New North Road, Huddersfield. 


R. F. J. KARN, Mus. Bac. Cantab. ; Mus. Doc. 
Toronto ; gives LESSONS by post, in H ARMONY, COUNTER. 
POINT, FUGUE, FORM, ACOUSTICS, ORCHESTRATION, &. 
Candidates prepared by Dr. Karn have obtained the degrees of 
MUS. BAC. or MUS. DOC. at DURHAM, OXFORD, DUBLIN, 
CAMBRIDGE, and LONDON Universities ; also F.R.C.O., A.R.C.O,, 
L.R.A.M. (Composition, Pianoforte, Organ, Bandma astership, and Con- 
ducting), A.R.C.M. (Theory of Music, and Pianoforte Teaching), 
L.Mus. and A.Mus., L.C.M. and T.C. L., ASSOCIATED BOARD, 
&c. Dr. Karn continues to Coach for ad? Musical a 
Special Prepz aration in Rudiments, Form, and Teaching for L.R.A.M. 
Also PERSONAL Lessons ; MSS, revised for publication. C lassical 
Works analysed for Examinations. ‘Terms moderate and inclusive. 
106, Haverstock Hill, London, N.W. Telephone, 524 P.O. Hampstead. 


R. LEWIS, Mus. Doc., F.E.I.S., Warden, Incor- 
porated Guild of Church Musicians, gives LESSONS, Personally 
or by Post, in HARMONY and COUNTERPOINT. 42, Berners St., 


Oxford St., W. 
DR. LEWIS’ TEXT-BOOKS : 

“Harmony.” (2 vols.) 5s. each, net. 
“COUNTERPOINT.” 5s. net. 
“Dous_e CounTERPOINT AND CANON.” 5s. net. 
*Fucue.” 1s. 6d. net. 
‘ELEMENTS OF Music.” as. 6d. net. 
“DEVELOPMENT OF ANGLICAN CHURCH Music.” as. net. 
**PRONOUNCING VOCABULARY OF MusicaL Terms.” 6d, net. 
“ DICTIONARY OF Musica. Terms.” 6d. net. 
“MATERIAL OF MELOpy.” 3d. net. 

The above, complete, will be forwarded (carriage paid) for 15s. 


NV R. DAVID MACKENZIE, L.R.A.M.—Lessons 
1 in Singing. Vocal Coach. Arthur Thompson, Esq., F.R.A.M. 
(Professor and Ex xaminer, Royal Academy of Music), writes: “ An 
admirable Teacher, well and variously equipped to impart instruction in 
a very difficult art.” For appointments, &c., write, Breitkopf Studios, 
54, Great Marlborough Street, London, W. 
ISS F. HELENA MARKS PREPARES for 
L.R.A.M. and other Examinations. Pianoforte, Harmony, 
“Form and Teaching,” &c. Lessons (oral or by correspondence), Pupils 
received and visited for the Pianoforte. Many recent successes, 
L.R.A. M. + &e. Pianoforte Classes, 10, Matheson Rd., West Kensington. 





























BECHSTEIN HALL STUDIOS, 32, 34, 36, 38 and 
40, WIGMORE STREET, W., are specially constructed with 
every convenience and facility that science and money can suggest, pro 
viding a magnificent Entrance Hall, Electric Lift, Telephones, separate 
Lavatories for Ladies and Gentlemen on every floor, also comfortable 
Lounges for waiting. The Studios are appropriately furnished, lighted 
by electricity, one or more Horizontal Grands in every Studio, &c., &c. 


HE BECHSTEIN HALL STUDIOS are in the 


centre of London's musical life, known by everybody, and already 
used by over a hundred of the most eminent London and Provincial 


Professors of Music. 


HE BECHSTEIN HALL STUDIOS are let by 

the year for exclusive use, or by single days, the charges being 

very reasonable and inclusive. Applications should be addressed to:— 
THe MANAGER, 40, Wigmore Street, London, W. 
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R. H. H. L. MIDDLETON, Mus. D. (Dubl. 
F.R.C.O., L.R.A.M., A.R.C.M., makes a SPECIALITY of 
COACHING FOR DEGREES. L.R.A.M., 1897-1911, ONE HUN. 
DRED AND TEN SUCCESSES; A.R.C.M.,_ 1897-1911, TWO 
HUNDRED AND EIGHTY-EIGH’ ip SUCCESSES. 7 Equally good 
results in R.C.O. and other Examinations. 
Address, Thornleigh, 6, Elm Park Road, Finchley, N. 
NR. ‘HAMILTON ROBINSON (Mus. D. Dunelm., 
A.R.A.M., F.R.C.O.), PIANOFORTE, HARMONY, 
COUNTERPOINT, COMPOSITION, ORCHESTRATION, 
ACOUSTICS, &c. Preparation for University, R.A.M., R.C.M., 
essons 











R.C.0., and other Examinations. —— or by corre 

spondence. 3 Mount Park Crescent, Ealing. 
R. A. E. TAYLOR, Mus. Bac., A.R.C.O., 
upils have 


i COACHES (post) for all Musical Examinations. 

the A.T.C.L., L.R.A.M., A.R.C.O., and complete MUS. BAC, 
a Pupil was awarded Stillie bursary (Glasgow, 1906). Compositions 
Revised. Portland House, Lancaster. 


M® PERCY WOOD, F.R.C.O., Specialist in 
Correspondence Tuition for F. R.C.O., A. R. C.O. 
RECENT SUCCESSES: 125 Correspondence Pupils have passed 
F.R.C.0. or A.R.C.O. RECENTLY as follows : 
88 A.R.C.O. (Paper Work). 37 F.R.C.O. (Paper Work). 
Many Pupils passed A.R.C -O. and F.R.C.O. in January, 1912. 
F.R.C.O. “‘ Lafontaine" Prize, January, 1912. 
Many successes in Janiaary. IQII, 1910, and 1909. 





15 A.R.C.O., July, ror. F.R.C.O., July, ror 
22 A.R.C.O., July, 1910. 11 F.R.C.O., July, 1910. 
12 A.R.C.O., July, 1909. 5 F R.C.O., July, 1909 


172 A.R.C.O., Jan., 1910. F.R. ., Jan, 1910. 
Address, 8, Harley Road, lecstenden, “London, N.W. 


ee eee SCHOOL OF MUSIC, 
BERNERS STREET, LONDON, W. 
GRADUATED POSTAL LESSONS IN HARMONY, 


COUNTERPOINT, THEORY OF MUSIC, FORM AND 
ANALYSIS, ORCHESTRATION, Etc. 
ye qr for Mus. Doc., Mus. Bac., L.R.A.M., A.R.C.M., 


F.R.C.O., A.R.C.O., and other examinations by experienced University 
Graduates in Music. 

Personal lessons for L.R.A.M., A.R.C.M., &c. 

Terms very moderate; from One to Three Guineas per quarter. 
Prost ectus post- free from the SECRETARY. Teleph« me: 7729 City. 


St. BOTOLPH’S CHURCH, Aldgate, E.C.— 
ORGAN LESSONS ; given on the fine 3-manual instrument. 
Pupils all y»wed to practise. Ad dress, F RE DE RIC LACEY, Organist. 
KING’S COL LEGE, CAMBRIDGE. 

CHORISTERSHIPS.—A trial of Voices to fill Vacancies in the 
Choir School will be held on Tuesday, May 14. 
Candidates must have a good ear and good voice, 
between 9 and 12 years of age. 

For particulars apply to The Dean. 

Names to be sent in not later than May & 


LIFTON COLLEGE. oY Mathematical, 
Modern Language, Natural Science, and ” Music SCHOLAR 
SHIPS, May, 1912. Ten or more open to competition ; value, from £25 
tofroo a year. Alsoa SCHOLARSHIP for ARMY CANDIDATES. 
Partic ular urs from the Secretary, The College, Clifton, Bristol. 


LLANDAFF CATHEDRAL. 


Tenor Lay Clerkship vacant. Salary, £52 per annum. One Choral 
Service daily at 6 p.m. Communicant. Easy Staff reader. Applications, 
tating age, with testimonials, to Re’. Minor Canon Lewis, Llandaff, 
Cardiff, before May 3. 


KING’S COL LEG 3E, - ‘AMBRIDGE. 


There is a VACANCY in the Choir for a TENOR CHORAL 
SCHOL. AR. Choral Scholarships are tenable by those who intend to 
take a University Degree. The value of the Scholarship is £80 a year, 
with certain allowances. 

The Competition will be held on Tuesday, May 2t. 

Applications to be sent in not later than May 15. 

_For further information apply to The Dean, King’s College, Cambridge. 


AC: ANT.—POSITION of CHOIRMASTER and 

ORGANIST in large Parish Church seating 1,200; Congregational 
Service ; new Hope- Jones Organ. Exc eptionz al —_— professionally. 
Salary £18 80, incre: asing. Apply, christ Cc hurch, Va ancouver, C ang nada. 


WAN TED, for the Addiscombe Congregational 
Church, an ORGANIST and CHOIRMASTER. One living 
Apply by letter, stating 
c/o Mr. H. Skeen, 

















and should be 

















in or prepared to live in Croydon preferred. 
qualifications and salary required, to Organist, 
39 ¢ Canning Road, Cc roydon. 


OSITIONS SECURED for ORGANISTS in 
Churches in the United States. Write for Terms: CHOIR 
EXCHANGE, Drake's College Building, 116, Newark Avenue, Jersey 
(late of 136, Fifth Avenue, New York). VACANCIES 














HE ORGANIST OF SOUTHWELL CATHE- 
DRAL REQUIRES an ARTICLED PUPIL. Apply R. W. 
Liddle, Vicars’ Court, Southwell. 





UNRO DAVISON’S CHORAL SOCIETY, 

N. Polytechnic, Holloway. Thursday, May 9, at 8, Gilbert and 

Sullivan's Comic Opera, ‘‘ The Sorcerer.” Concert performance. By 

kind permission of Mrs. D’Oyly Carte. Solos by pupils of Mr. 
Munro Davison. Tickets, 2s. 6d. and 1s. 


( ERMAN OPERA, MUNICH.— Singer, now 
retired, trains pupils for German Opera, Oratorio, and Concerts. 


Excellent pension at own house. 
Address, Frau Elvira Brakl, 





Full vocal and histrionic training. 
Highest references. Only German spoken. 
Theresienstrasse 661 961 rechts, Munich. 


RGANS FOR SALE.—TWO-MAN UAL, with 
Pedal Bourdon, 16 ft., 12 stops, oak case(Gothic). Also, ONE- 
MANUAL with Pedal Bourdon, 16 ft., 10 stops; 6stops enclosed in 
Swell-Box. Both organs are guaranteed of good quality, tone and 
mechanism. Particulars on application to W. Hewitt, Organ Builder, 
St. Luke's Yard, Bra avington Road, Paddington, W. 


.RGAN FOR SALE.—Three Manuals, 26 Stops, 

in good condition, standing na well-known West-End Church. 

Cc - be seen by appointment. Price £400. Apply, Norman & Beard, 
, 61, Berners Street, London, W. 


TW O ORGANS, Two Manuals, with Pedals. 

Superior construction. Suitable for small Churches, &c. Speci- 
fications and estimates for Organs on application.—W. E. Richardson & 
Sons, Central Organ Works, Hulme, Manchester. 


RGANS (New and Second-hand) for SALE. 

Various prices. Instruments built for Church or Chamber 

from £50, on up-to-date principles, at Bedwell & Sons, Cambridge 
Organ Works, Cambridge. 


HURCH ORGANS, built partly with sound, 
second-hand materials. Inclusive prices, including carriage and 
erection (if desired), from £200. For particulars, &c., address, Norman 
& Beard, Ltd., 61, Berners Street, London, W. (Organ Builders to 
H.M. The King). 


WO-MANUAL and PEDAL AMERICAN 
ORGANS, at Bargain Prices. A 190-guinea Bell, two-manuals 
and pedals, for 65 guineas ; a £180 Karn, two-manuals and pedals, 24 
stops, 13 sets; a 60- -guinea two-manual Boosey -vans’ Patent 
Harmonium, 18 guineas; Karn two- manual and Pedal, stops through, 
concave radiating pedals, bargain. Several Organs and Harmoniums 
by Alexandre, Trz ayser, Debain, &c. ; one-third usual price. All guaran- 
teed. Packing or carriage free. Inspection invited. Messrs. Stagg & 
Sons, 56, Red Lion Street, Holborn. 


HE POSITIVE ORGAN.—Areal PIPE ORGAN, 
giving the effects of two manuals and pedals on its single bey- 
board. Prices from £70. Over 750 supplied. Estimates given for 
Repairs, Rebuilds, Two- and Three-Manual Organs, &c. 
Positive OrGan Co., Ltd., 44, or Crescent (opposite 
Tube 'Station), London, N.W 




















EED ORGANS.—1, 2, and 3-manuals, built, tuned, 
and repaired. Best material and workm: anchip guaranteed. 
Tunings casually or by yearly contract. Distance no object. For 
years with the late J. W. Sawyer, of Leeds. 
F. Crawrorp, Organ Builder. All communications to 41, Heavitree 
Road, P lumstead, S.E. Works: Southend Parade, Eltham, S.E. 


QO. P. C. ORGAN PEDALS for Pianos. We are 
makers to Organ Builders and Profession, by whom our 

oods are pronounced ‘the only perfect,” and we are thrice granted 

fr. M.R.L., for real merit. Write, O.P.C,. Works, Brinscall, Chorley. 


RGAN PRACTICE.—Three-manual Pipe Organ 

for Practice—good condition ; complete set of Couplers; blown 

by hydraulic engine. 1s. per hour. Hamilton Evans & Co., 54, London 

Road, Forest Hill, S.E. (1 minute from Station). Telephone: 693 
Sydenham. 


RGAN PEDALS (R.C.O.) for SALE.—Radia- 
ting and Concave. New, with Piano Attachment and seat. 
Bargain. Organist, 19, Fitzwilliam Road, Clapham, S.W 


WANTED, for the West of England.—First-class 
TUNER and REGULATOR, with thorough knowledge of 

Player Pianos. Highest references required. State wages, age, and 

enclose photo. Apply C. F. Hocking, Music Warehouse, Devonport. 


THE OLD FIRM. 


P. CONACHER & CO. 


Organ Builders, 
SPRINGWOOD WORKS 


HUDDERSFIELD. 
TWO GOLD MEDALS. 


10s OFFERED for P RIZE ‘TUN YES. 


. Competition closes June 30, 1912. For 
full particulars apply the ‘‘ Yorkshire Choralist" Office, 98, Louis 
Street, Leeds. 
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PIANO PEDALS. 


Tue CATHEDRAL, MANCHESTER, 
Dear Mr. MAckin, Nov. 8th, roro. 
I think your Patent Pedal Attachment, which 
fitted to my Steinway, is simply splendid. 
silent and its touch beautiful.—Yours truly, 


H,. P. COLEMAN, F.R.C.O., Sub-Organist. 
Terms :—Cash, or instalments of 8s. per month. 


Write for Lists, Prices, and Clients’ Opinions, and reperences, to— 
THE MALKIN PATENT PEDAL CO., Ltp., 
Works— weed Staffs. NEWCASTLE-UNDER-LYME. 


SOLEMN MELODY _ 


COMPOSED BY 
W. WALFORD DAVIES. 


FULL ORCHESTRA. 

s. d. 
Fut Score oe 3 O 
Strinc Parts . - ee 3 3 
Winpv Parts ' ‘ . 3 9 

STRINGS AND ORGAN. 
Score ° ° ee ee —— 
Strrinc Parts .. oe ee oe oo & § 
ORGAN on = . ee o 6 
PIANOFCRTE SOLO ae ~ ee ee m= & § 
OrGan Soro .. ee . - ee oo 8 6 
(in the > ss.) 

VioLIn AND PIANOFORTE .. . oe oo 8 6 
VIOLONCELLO AND PIANOFORTE ‘ ee ‘ so & © 
London: Novetto anp Company, Limited. 
PART-SONGS 


TREBLE VOICES. 
J. SAWYER, Mus. D. Oxon., F.R.C.O. 
HEATHER BELLS. 


T'wo-part Sor 


* Heather 


g : °o 4 


Bells’ is a charming little spring song, with a graceful 





arpeggio a mpaniment. So unpretentious and attractive a ¢ ymposition 
can scarcely fail to find favour with vocalists who can appreciate simple 
melody and pure part-writing. Vusical Times. 


1 should find favour with all 


irls’ Own Paper. 


* This is a capital fresh part-song, at 
wl li 


$ jon. G 





* Heather Bells is 
Words a. 


a voices. 


by Frank J. 


ight, pleasing duet = female 


Sawyer. Musical We 


MER DAY. 
(2nd Edition) :— 

TWILIGHT. 
NIGHT. 


id musik 


SONGS OF A SUM 
Four Vocal Duets. 
DAWN. | No. 3. 
NOON 0 64 
Complete ae net 1 oO 
Separately ai«. © @ 
g series of for 


tively, 


gracefu lly- writter n duets for treble 
‘Twilight,’ ‘ Night,’ 
though 
The ace ompaniments 
ral themes. The ‘ Dawn’ 
* Noon’ by the 


* This is a pleasi: 


voices, entitled 





respe ‘Daw, , . 
I pieces, 

ise them all. 

of the seve 






treatment and 
most happily « 
oper § tran 
brook is charmis gly de 





sumes a more My yyOUS aspect ; 
It with; ‘ Twilig is involved in mysterious 
nveyed by the occasit onal use ot diminished fifths with an 
admirable tho ring effect ; and ‘ Night brings us into the midst of 
a fairy revel The voice parts are cleverly, though spontaneously 
designed ; and it is certain that those who take the trouble to study 
them will be glad for the knowledge and pleasure they will bring.”"— 


Musical Times. 


sounds <¢ 





you have 
I find the action absolutely 


chool Music by Alfred R. Gaul, 
SIX SONGS 


1. Spring Song. . - Sing, maiden, sing. 
2. The Weaver's Song. A Song of Wood Nymphs, 
3. The Owl. | A Song for the Seasons, 
“Will quite sustain the composer's reputation for graceful music 
which on the one hand satisfies the judgment of the musician, and on the 
other spez aks to the amateur in terms that he understands. "— Birmingham 
Daily Gazette. 








Price One SHILLING. 


SIX VOCAL COMPOSITIONS 
WORDS FROM MACKAY’S 1001 GEMS. 
Price Sixpence. 


SIX ACTION 


Price Sixpence. 


“THE MONTHS 
TWELVE VOCAL DUETS. 
“There are in this series of duets the sweetest things of the kind we 


| have ever met with. Things to be treasured in househo'ds where sisters 
| or friends delight in joining voices."—Birmingham Daily — 


Parts I. and II. .. ee 
Complete, paper cover 

| 

} 





SONGS 








each 


I 

I 
Ditto, paper boards ‘ oe - . 8 
Ditto, scarlet cloth - oe - oe oa oo § 
Or, in Twelve Numbers each o 


noonmon’ 





‘THE 


SIX VOCAL 


BIRDS 


TRIOS. 
4. The Skylark. 
The Owl. 


. The Swallows. 


1. The Robin. 
2. The Nightingale. 
3. The Dove. 
** By the production of these Trios Mr. Gaul has made a valuable 
addition to the many beautiful and useful compositions he has formerly 
| given to the public. Mr. Gaul’s music is unfailingly charming, the 


voice-parts being so disposed that they may be easily learned, and the 
| accompaniments are as characteristic as they are pretty." —Birmingham 
| Daily Gazette. 
s. d. 
Complete, paper cover .. oe oe oe oe o 8 © 
| scarlet cloth es ee oe eo. 2 6 


Or, in Six Numbers each o 2 


THE LEGEND OF THE 
WOOD 


A JUVENILE OPERETTA FOR UNISON SINGING. 
Price One SHILLING, 
Four SHILLINGS PER HUNDRED. 


THE ELFIN HILL 
SINGING. 


AN OPERETTA FOR UNISON 
“* Mr. Gaul has been particularly happy in infusing the Norse spirit into 
that portion of his music which deals with goblin lifein Norway. Whenthe 
goblins become visitors in fairyland, the che aracter of the music changes; 
lightness i is its predominant feature, perhaps the choicest fragment being 
a fairy dance. This latter, together with a very characteristic dance of 
elves and a shadow dance, were beautifully executed.”—Birmingham 
Gazette. 





Worps, 


Price Two SHILLINGS. 


Worps, Seven SHILLINGS AND SIXPENCE PER HUNDRED. 
TOILERS ‘OF THE DEEP 
CANTATA, FOR FEMALE VOICES. 


“The musical settings are twelve in number, the part-writing for 
first and second sopranos and contraltos. The utmost care and finish 


brightness of | has been bestowed in wedding appropriate music to the verse, and Mr. 


Gaul has written nothing finer, nor more melodious and captivating 
in this branch of composition specially adapted for High Schools for 
Girls. Taking the « antata as a whole, it is a delightful work, replete 
with artistic workmanship, and, above all, melodious and expressive."— 
Birmingham Daily Maii. 

Price Two SHILLINGs. 
Worps, Five SHILLINGS PER HUNDRED. 


* Words by Epwarp OxENFOoRD. 





London: 


NovELLO anp Company, Limited, 


NOVELLO & COMPANY, Limirsp, 


LonpDon : 
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ESTABLISHED 1839. 


LIVERPOOL'S 
CATHEDRAL 
ORGAN 
WORKS 


N LAST MONTH’S ANNOUNCEMENT 
stress was laid upon the magnitude of RusHwORTH 
AND DREAPER’S new Works and the old-established 
repute of the RUSHWORTH ORGANS. . . . NOWit 
is desired to emphasise the aims and ideals which actuate 
the conduct of these Works. 

Every RUSHWORTH Organ, irrespective of size or 
cost, is built to a Single Standard of excellence in the 
essentials of workmanship, quality of materials and 
general construction. In a word, there are 2o Second 
or Third Grade RUSHWORTH Organs. Further, every 
RUSHWORTH Organ is built, erected and tested com- 
plete, under the same roof and subject to the continuous 
oversight of those responsible for the original planning 
and its ultimate success. 

These ideal conditions permit of a uniformly high 
standard of craftsmanship and continuous improvement 
in details which count for much in the artistic complete- 
ness and mechanical efficiency of RUSHWORTH Organs. 


The cost to maintain such rigidly high standards of 
production would clearly be out of the question if the 
hand-to-mouth methods of old-style builders were 
adopted. BUT in Liverpool’s Cathedral Organ Works, 
the necessity for active co-operation between the old- 
time sincerity of purpose and modern Commercial 
Efficiency is fully recognized. 

HERE costly and ingenious high-speed Machinery 
and other appliances of special design secure the extreme 
precision of workmanship demanded, with a Minimum 
of labour. Here efficient Organization and ample 
Resources effect marked Economies in working, and in 
the purchase of Raw Materials. In the vital matter of 
Timber these Works enjoy the great advantage of 
choosing from the World’s supplies at Importers’ prices. 

RUSHWORTH & DREAPER invite an opportunity 
to show those interested over Liverpool's Cat hedral 
Organ Works and to arrange Jor trials of representatiz 
Rushworth Organs. Or, Designs, Estimates, “a 
Stecifications will be submitted for the Building or 
Re-Building of Organs of any sise in any part of the 
World. Illustrated brochure on request. 





RUSHWORTH & DREAPER, Ltd., 
DESIGNERS AND BUILDERS OF 


CHURCH AND CONCERT ORGANS, 
113-115, Great George Street, 
LIVERPOOL. 


Telephone: rorz Rovat. Telegrams: ‘‘APro.io, Liverpool 


MUSIC 


BY 
SAMUEL SEBASTIAN WESLEY. 
Processional Hymn, ‘‘ Onward, Christian Soldiers Price 14d. 


Anthem for Men's Voices, ‘ ‘Ble ssed i is the man” od. 


London: Novet1o AND Company, Limited. 








Just Published. 


No. 81, NOVELLO’s ‘Lo’s Music PRIMERS. 


THREE-PART STUDIES 
FOR THE USE OF 
SCHOOLS AND LADIES’ CHOIRS, 
BY 
HUGH BLAIR, 
WITH PREFACE AND DIRECTIONS FOR PRACTICI 
BY 


JAMES BATES. 





Price Ninepence. 





London: Novetto anp Company, Limited. 


JUST BEFORE BED-TIME 
SIX LITTLE SONGS FOR GOOD CHILDREN 
Tue Worps BY 
ELPHINSTONE THORPE 
Tue Music By 


J. M. CAPEL. 





2. A kipper and his slipper. 5. A mouse in the moon. 
3. Robin's Reward. 


| 

1. Stilton Hall. | 4. Greedy Grub, the Spider 
| 

6. Wise Mrs. Rabbit. 


| . . - 

| Price Two Shillings and Sixpence net. 
Or Singly, One Shilling each net. 
| 
| 





London: Novetto anp Company, Limited. 
SERENADE 


FOR SMALL ORCHESTRA 
PERCY PITT. 


(Op. 39.) 
ConTENTS: 
Allegretto scherzando, } 3. Intermezzo. 


Alla imarcia, | 4. Pizzicato. 
Alla Gavotta, 





Fut. Score 
StrinG Parts 
Winp Parts 
PIANOFORTE SOLO ‘ : os 
DAILY TELEGRAPH. 

From the opening Allegretto scherzando—a _ particularly fresh and 
blithesome section—to the concluding Gavotte and Musette, the music 
runs a simple, melodious course. . The work is conce ived throughout 
in a joyous mood, but the composer, by his deft use of rhythms, never 
allows the hearer to experience any sense of sameness. 

STANDARD. 


Percy Pitt has proved his versatile musical 





On many occasions Mr. 








gifts, but rarely have they been indicated in a more attractive way and 
with such a pleasant vein of fancy as in his ‘* Serenade. ° These five 
sketches are like little water-colours in their lightness of ‘desig zn and 
| delicz acy of hue, and appeal to the imagin: ution because of their 


pretentious, simple, yet interesting character. 
DAILY GRAPHIC. ra 
The “Serenade” scored one of the most brilliant successes of the 
| season. It has everything in its favour—melody, piquant or hestration, 


| and clever musicianship. 
DAILY MAIL. 

It is a work which should be immensely popular. 
DAILY NEWS. ’ 
The Suite as a whole made very pleasant hearing, 
tors of small orchestras. 

SUNDAY TIMES. tac 


and deft orchestration make it delightfu 


| 
| 
| 


and should prove 


| 

| 

| popular with conduc 

| Its melodiousness, clearness, 
hearing. 


| London: Novetto axnp Company, Limited. 
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TRINITY COLLEGE oF MUSIC. 


(InstiTuTED 1872.) 


Chairman of Board: 
Sir FREDERICK BRIDGE, C.V.O., M.A., Mus.D. 
E. BAMBRIDGE, F.T.C.L., F.R.A.M. 
Cc. W. PEARCE, Mus.D. 


Director of Studies : G. 


Director of Examinations : 


| 
The College and in all Musical | 


Subjects. 


provides Instruction Training 

Both Amateur and Professional Students are received for the Course 
or for Single Subjects. The lessons can be arranged for day or | 
evening times. | 


Approved Complete Courses for the University of London Degrees in 
Music under recognised Teachers of the University. Also preparation 
for the degrees of other Universities, the Royal College of Organists’ 
examinations, &c. 


Students of the College are entitled to attend the Orchestral, Choral, 
and Chamber Music Classes without additional fee. 

Special Subjects: Pianoforte Technique, Elocution, and the 
Teaching Music ; also Lectures on Musical History, &c. 


Art of | 
The Operatic Class is open to outside as well as College students. | 
There is also a Class for Training Boys for Cathedral Choirs. | 

Tuition in the Rudiments of the Theory of Music, Harmony, Counter- 


point, Form, Instrumentation, Composition, and the Art of Teaching is 
also given by Correspondence. 


Students are admitted to the Junior School up to 16 years of age. 


tre ote | 
| 


BROADWOOD 
PLAYER-PIANOS 


GRANDS AND UPRIGHTS. 
THE MOST SENSITIVE PLAYERS on THE MARKET, 


ILLUSTRATED CATALOGUE ON APPLICATION, 


JOHN BROADWOOD & SONS, Ltp., 
CONDUIT STREET, LONDON, W. 








BOSWORTH EDITION. 


SACRED. DUETS 


]. SEBASTIAN BACH. 


Edited, with marks of expression and phrasing, and an English 


adaptation, by 
E. STANLEY ROPER, B.A., Mus. B. 


This edition of Bach Duets has been prepared, by request, for use in 
schools where the study of classical vocal music is encouraged. The 
presentation of the items in other than the original keys has beer 
rendered necessary, that the natural compass of the voices usually found 


| in such institutions might not be exceeded. 


for Teachers’ | 


Last day of entry for 
be held 


the Examinations 
in London only. 


(me 24 
mas and Certificates, t 


Dipl 





July 1o.—Last day of er for the 


Scholarships. 


try next open competition for | 

Particulars of the Teaching Department, with list of Professors, Fees, 
&c., and the Syllabuses of the Higher and Local Examinations, on 
application to the undersigned. 





By order, SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, London, W. 


Just Published. 





NEW AND REVISED 


THE ORGAN 


JOHN STAINER. 


JOHN E. 


EDITION 


EDITED BY WEST. 


An important feature of the present Edition of this invaluable | 


and popular Organ Primer is the adoption of the now universally 


recognized system of fingering—r.2.3.4.5., which is here 


substituted for the older system— x .1.2. 





}-4.-—in all cases where 
fingering is marked 


In the explanatory portion of the book, opportunity has been | 


taken of briefly mentioning one or two of the principal additions 


and improvements to the instrument which have been made 


since the book was first issued. 

Author's aim was to assist, in as | 
| 
| 
' 
| 
| 
| 


Bearing in mind that the n 


concise a manner as possible, the ear/y steps of an organ student, 
the Editor has refrained from adding any further exercises or 
pieces to those which were already given. But the addition of a 
few extra fingering and phrasing marks seemed necessary here 
and there, and, in the five concluding pieces, the laying-out of 
one or two of the manual passages has been rendered clearer to 


the player's eye by means of a slight re-staving. 





The admirable explanations and diagrams of the Tubular- 
Pneumatic and Electric actions have been supplied by Mr. L. 
Simon, of Messrs. Norman & Beard, Ltd. 

eee | 

Price Two Shillings. 

Paper Boards, Two Shillings and Sixpence. 
. . a | 

London: Novetto anp Company, Limited. ' 


| The 


It has been considered advisable to avoid a strictly literal translation 
but the general spirit of the German text has been preserved. 
CONTENTS : 
MY SAVIOUR IS MINE. 
ALAS ! MY SAVIOUR CHRIST IS TAKEN, 
JESU, THOU MY SHEPHERD ART. 
QUICKLY COME, O COME, LORD JESU. 


Price ONE SHILLING. 


Atso Reapy, BY SAME EpITor. 


SEVEN SACRED SOLOS 


EARLY ENGLISH SCHOOL 
MAURICE GREENE. 


COMPOSED BY 
For High or Low Voice. 


DR. 


Price ONE SHILLING. 


BOSWORTH 
HANOVER SQUARE, 
HE ROYAL COLLEGE 
ASSOCIATE (A.R.C.O.) ano 

| EXAMINATIONS, Juy, rgr2. 
The following TEST-PIECES are chosen for the above Examinations, 
and can be supplied by Messrs. Novetto & Co., Ltd. 
ASSOCIATE EXAMINATIONS. Net s. d. 


& CO., 
LONDON, 


= 


‘9 


I W. 








OF ORGANISTS.— 
FELLOWSHIP (F.R.C.O.) 


| Bacu, J. S.—Prelude and Fugue in A (Novello & Co.'s Edition, 


edited by Bridge and Higg s, Book 3, p. 64) 30 
Bacu, J. S.—Sonata No. 5s, in C (first mov ement). “(Novello and 

Co.'s Edition, edited by Bridge and Higgs, Book 5, p. 134) 3 © 
Bacu, J. S.—C horal Prelude. ‘Nun danket alle Gott” (Novello 

and Co.'s Edition, edited by John Pointer, Book 14, p.5) .. 3 © 
Smart, Henry. —Three-part Study (Smart’s Original Com- 

positions, No. 27) r 6 
Buxtenupe, D. —Prelude and Fugue, in F sharp minor (Original 

Compositions, No. 351) 20 
| MENDELSSOHN.—Sonata No, 2 6 


RHEINBERGER, J.—Sonata in B minor r (Op. 146) (Fantasie and 
Finale only) 4 
ER Max. —Choral- Vorspiele (Op. 67)(B ook I, Nos. ro >and 12) > 5 
Subject for the Essay will be taken from ‘ Music in its 
Relation * the Intellect and the Emotions,” by J. Stainer. 


REG 


Price 1s. Paper Boards, 1s. 6d. Cloth, 2s. 
FELLOWSHIP EXAMINAT IONS 

Bach, J. S.—Prelude and Fugue in G (No. 16, Novello & Co. 

Edition, edited by Bridge & Higgs) ee 
Wes tey, S. S.—Andante in F (Edited by CG. "M. Garrett) w 2s 
BEETHOVEN.—Largo from Pianoforte Sonata in A, Op. 2, No. 2 

(No. 74, W. T. Best's Organ Arrangements) . 20 

London: Novetto anp Company, Limited. 
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MR. GERVASE ELWES. 


Mr. Gervase Elwes was born at Billing, near 
Northampton, on November 15, 1866. His 
ather, Valentine Cary Elwes, of Billing Hall, 
Northampton, and the Manor House, Brigg 
Lincolnshire), displayed no_ special musical 
aculty, but his mother, who was a daughter of the 
Hon. and Rev. Henry Ward, Rector of Killinchy, 
. Down, Ireland, possessed considerable gifts as a 
inger, and she had studied as an amateur 
wder Charles Deacon. Mr. Elwes states that all 
te knew of music as a boy was derived from the 
areful instruction he had from his mother. 

In 1877 the boy was sent to the school which 
mas a section of the Oratory, Birmingham, 
unded by Cardinal Newman. Here some facility 
young Elwes had acquired in violin-playing was 
itilised and developed. He used to play second 
olin in the school quartets and with the musical 
athers of the Oratory, and he recalls the fact that 
the Cardinal, who was known to have some practical 
wquaintance with the violin, was often present 
ia these practices and evidently much enjoyed 
tem. Young Elwes had a very good high 
teble voice, and was therefore a useful member 
{the school choir. In 1881 he was removed 
Woburn School at Weybridge, Surrey, and 
won after his arrival there his voice began to 
wreak. Singing was now abandoned, but the 
olin and the pianoforte were not neglected. He 
et Weybridge in 1885, and went to Christ Church, 
Qxford. Whilst there he did not study music 
eriously, but he learned many songs of various 
iegrees of art-value, and he took some part in the 
wtivities of the Musical Club. His voice at this 
sage appeared to promise to become a baritone, 
wt the low notes of the compass were not 
atisfactory. He left the University in 1888, 
and, with a view of qualifying himself for the 
Diplomatic Service, he went to Munich to study 
reign languages. But he soon returned to 
England in order to fulfil an important engagement 
he had contracted whilst he was at Oxford, namely, 
0 unite himself in what are called the ‘bonds 
f matrimony’ to Lady Winefride Feilding, a 
daughter of the Earl of Denbigh. ‘The marriage 
f Mr. Elwes and Lady Winefride took place 
n London in 1889, and the couple went 
0 Munich for a time. Whilst there, besides 
‘tudying foreign languages Mr. Elwes practised 
the violin, but he did not take up singing. In 
i890 he returned to London to pursue general 
studies, and in 1891 he was appointed as an 
tonorary attaché to the British Embassy at Vienna. 
There he studied harmony under Mandyczewski. 
One day, when he was about to have his usual 
ksson, he found in the room an elderly gentleman 
with a fine head and a great beard, to whom he was 
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introduced by Mandyczewski. It was the great 
Johannes Brahms, one of Elwes’s gods, whose gospel 
he now preaches with so much subtlety and insight. 
The composer did not stop for the harmony 
lesson! Elwes left Vienna in 1892 to take up an 
appointment at the British Legation at Brussels. 
He remained there three years. At this period 
his voice began to develop, and in his leisure 
time he studied voice-production and singing 


| generally under Demest, a professor at the Brussels 


Conservatoire. He made the acquaintance of 
numerous French songs, and sang a good deal 
as an amateur in private circles. There was still 
doubt as to his class of voice, the baritone quality 
being even now more or less in evidence. In 1895, 
after due cogitation, he decided to abandon the 
Diplomatic Service, and returned to England 
and resided with his father at Brigg. There he 





LADY WINEFRIDE ELWES. 


(Reproduced “rom a drawing by John S. Sargent, R.A., by his 
kind termission.) 

remained several years without clear views as to 
acareer. He continued to exercise his voice and 
to sing as an amateur. One day, at a country 
concert at which Mr. (now Sir) Alfred Scott 
Gatty and he were singing, Gatty told Elwes that 
he had far too good a voice to be neglected, and 
urged him to go to London to study with a view to 
entering the profession. This advice Elwes not only 
listened to but took, and came to the Metropolis 
and put himself under Henry Russell, who also 
encouraged him to believe that he would succeed 
as a public singer. The claims of a growing 


family impelled a decision, and acting on 
the suggestion of a fellow vocalist, Mr. J. 


Campbell McInnes, he went to Paris to study 
under Bouhy. Under this well-known professor 
Elwes did not work so much at voice-production 
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and breathing as he did at the zsthetical side of | institution created by the late Miss Wakefielg 
a singer’s equipment and at French pronunciation. |who was a keen appreciator of good art. The 


As Bouhy’s musical entourage was a large and|numbers on the programme at the Festiva 
important one, Elwes made the acquaintance of| in which Elwes was concerned were 
some of the best vocal artists then in Paris,|Somervell’s cantata, ‘The power of sound 


and profited greatly thereby. Early in his|and Elgar’s ‘Coronation Ode.’ Mr. Coleridge 


course with Bouhy, Elwes asked the professor} Taylor conducted. An engagement with the 
whether he (Elwes) would be justified in | Handel Society in London ensued, and Elwes 


adopting singing as a profession, one doubtful| began to be known as a singer. Some criticisms 
factor being his age. Bouhy replied that as Elwes| on his performance were not altogether favourable, 
had done so much musical study in early life he | and his sense of their justice—a modest assessment 
was not at a great disadvantage, and he encouraged of his own capabilities being at once one of his 
the idea, with the proviso that voice-production | engaging virtues and one of his faults—led toa 
should be assiduously studied. Thus fortified | period of depression and self-depreciation. 





Elwes worked as he had never worked before in 
his life. 
wife, who avers that she never knew him get up so 
early and work so hard. He took ten lessons a week 
of various kinds—two with Bouhy, four with Miss 
Sturmfels, one of the ablest of his assistants, two 
in Bouhy’s opera-class, and two in another 
opera-class. He studied several regulation operatic 
roles—‘ Faust,’ ‘Romeo and Juliet,’ ‘Carmen,’ 
&c.—not with a view to the stage, but to gain that 
ease and freedom, that ordered vent for tempera- 
ment, which only dramatic experience can give. 
He stayed in Paris for two winter seasons. It 
was during this period that he obtained his first 
professional engagement. He sang at an hotel 
concert, and received as fee a _ note for 
100 francs. He wishes now that he had kept this 
note and had it framed, but at the time there 
were other more utilitarian uses for the little scrap 
of paper. One incident of his Paris life he 
remembers keenly, because of the lesson it drove 
home. He tells the story gladly, although it is 
against himself. Mr. Higgins, of the Royal Italian 
Opera Syndicate, was in the habit of visiting Paris 
periodically to find singers for Covent Garden. 
Elwes sang to him, and chose ‘If with all your 


hearts.’ Higgins, after saying some nice things, 
blandly added that if he had not known the 
aria he could not have guessed in what 


language Elwes had sung! After this Miss Sturmfels 


recommended Elwes to practise singing and 
reading aloud with a _ pencil between his 
teeth. This advice Elwes at once followed, 
and read novels in various languages to his 
wife, and sang his songs at and past the 
pencil. Whether it was this practice that led to 


the exceptionally clear enunciation which is one of 
the happiest qualities of Elwes’s singing to-day we 
cannot say, but no doubt the concentrated attention 
on the articulatory organs involved in the plan must 
have had a salutary effect. But did it tend to stiffen 
the jaw? It is possible, because later, in Elwes’s 
case, this matter seriously engaged his attention. 
One set of muscles can rarely be restrained without 
the action of other muscles being impeded. Yet in 
the complicated evolution of the singer’s artistic 
progress he is almost compelled to risk this in 
order to fight the enemy in detail. 

Elwes was now launched as a public singer. 
His first professional engagement in this country 
was at the Westmorland Festival in 1903, an 


| +n . , . . . 
| The Daily News, apropos his first recital given 


This is stated on the testimony of his| at the Bechstein Hall on October 26, 1903, said: 


Mr. Gervase Elwes, the new tenor, is one of those singers 
who should be compelled to retire from the concert-platform 
| for the purpose of further study. He has a beautiful quality 
of voice and intelligence. The production, however, is not 
clear, and the voice requires more training in the upper 
register. I am sure that the slightly hoarse timbre of the 
| voice could be cured, and the method of breathing improved. 





| He wondered whether after all he had made 
la right decision in entering the profession, 
| But light came, chiefly through the incurable 
optimism of Lady Winefride, and he determined 
[to study again. He had a slight acquaintance 
with Victor Beigel, of Vienna, who at this 
time was teaching in London. Elwes sought 
jand obtained this able professor's advice and 
|assistance, with the happiest results. Beigel 
soon diagnosed the case, revised his pupil's 
|production and his mode of breathing, and 
|coached him in German lieder generally, and 
more particularly in Brahms’s songs, in the 
| interpretation of which Elwes is to-day an 
acknowledged master. Elwes speaks very enthv 
| siastically of Beigel, and considers that he was 
| his musical salvation at a critical and harassing 
|period from which he emerged with a belief in 
himself and a moral support indispensable to a 
public executant. On February 10, 1904, he had 
the honour to be ‘commanded’ to perform at 
Windsor Castle before the late King Edward and 
Queen Alexandra. In April of the same year he sang 
in ‘The dream of Gerontius ’ for the first time, the 
occasion being one of the series of concerts given 
by Professor Kruse. Elwes was an immediate 
success in this part, and he has since become 
closely identified with it in the public mind. Up 
till now he has sung in the work no fewer than 
sixty-three times. In 1907 he went with Miss 
Fanny Davies on a professional tour in Germany, 
visiting Berlin, Leipsic, Munich, Frankfort 
and Cologne. Whilst in Berlin he sang (to 
the accompaniment of Buhlig) a number of 
Brahms’s songs to Schweitzer, who warmly appre 
ciated the performance and presented him with @ 
volume containing all the poems which Brahms 
had set to music, and in it he wrote as foilows: 
‘Mr. Elwes in Dankbarkeit fiir den reinen Genuss 
und in Erinnerung an den herrlichen, unver- 
gesslichen Gesangsabend—Eugen und Algunde 
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Amongst the criticisms his singing in Germany 
elicited is one by Professor Winterberger, which 
appeared in the Leipziger Neueste Nachrichten 
(January 30, 1907): 

Our introduction to the tenor, Mr. Gervase Elwes, gave us 
the greatest of pleasure. He incorporates all we can look for 
jn a first-class concert-singer, and though his voice is perhaps 
jess resonant in the middle and lower registers than on the 
higher notes, he masters it so completely that the slightly 
veiled quality of this part of his voice cannot enter into 
consideration, because it is entirely put into oblivion by the 
highly artistic and intelligent performance of his songs. 
Free of all mannerism, true in expression, he captivates the 
hearer from the first and compels the keenest interest. He 
sang old and modern French, English, and German songs, 
and it was perfectly surprising to us how much Mr. Elwes, 
jn the admirable interpretation of Brahms’s songs, proved his 
mastery of the German language. We have not heard any 
other singer give such songs as ‘Die Krinze,’ ‘Komme 
bald,’ ‘ Am Sonntag Morgen,’ and ‘ Botschaft’ with such 
soul-stirring expression as he did. Mr. Gervase Elwes 
achieved a sensational success. (Translation.) 

In 1909 Elwes went to New York to sing 
‘Gerontius ’ and the ‘St. Matthew’ Passion under 
Frank Damrosch, and whilst there he gave two 
vocal recitals, besides one at Boston and one at 
Philadelphia, and he sang with Walter Damrosch’s 
orchestra in New York. During his stay in the 
States his voice became affected, and he consulted 
the well-known surgeon Dr. Curtis, who found it 
necessary to burn away a nasal obstruction. This 
resulted in a great improvement in the quality of 
the tone of his voice and in the ease of delivery. 

Among the amusing incidents of his professional 
career he recalls what happened when he appeared 
at Newport(Monmouth). He was singing Gounod’s 
setting of ‘O that we two were Maying’ when the 
jaded memory deserted him, for he found himself 
singing with soul-stirring expression 


*O that we two were Maying, 
Under the churchyard sod,’ 


the verses being mixed up. Mr. Henry Bird, who 
was accompanying, and the audience were convulsed. 

Mr. Elwes has no leanings towards opera. He 
is content to devote his attention to art-songs and 
oratorios, &c. He and Lady Winefride have great 
faith in the educative value of the musical competi- 
tion movement, and they have both devoted 
considerable time to establishing a centre in that 
part of Lincolnshire in which they reside when away 
from London. The Festival this year takes place 
at Brigg on April 23, 24, with every prospect of 
success. 

Mr. Elwes’s singing is distinguished by much 
subtlety and refinement. His voice-quality is 
consistent throughout the compass. In his early 
days as a tenor singer the tone was often curiously 
veiled, but now the study and experience he has 


enjoyed have brightened and enriched the 
resonance. His vowels are very pure and the 


consonants are clearly articulated, consequently 


his words are unusually easy to follow. But 
it is not the technique of his_ singing 
nor the quality of the tone of his voice 


that engages attention, for he sings without obvious 
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art ; it is the intellectuality and spiritual elevation of 
his interpretations that fascinate an audience. His 
reading of Gerontius is especially sympathetic and 
moving. He can express poignancy as few other 
singers can. Bach’s ‘St. Matthew’ Passion is 
another work in which he is a peculiarly fit 
exponent. His speciality in the singing of 
Brahms’s songs has already been mentioned. 
This alone would suffice to justify his fame. 





PHILHARMONIC SOCIETY OF 


LONDON. 
(Concluded from April No., p. 228.) 


Before proceeding to trace the history of the 
Society after the resignation of Cusins in 1883, some 
corrections of and additions to our two former 
articles must be made. Joachim’s first appearance 
at these concerts was on May 27, 1844 (he was 
born June 28, 1831), when he played the 
Beethoven Concerto, Mendelssohn conducting. 
A facsimile of the programme of this concert with 
Joachim’s signature added was given in our issue 
for July, 1899, p. 457. Madame Norman-Neruda 
(Lady Hallé) made her first appearance at a 
Philharmonic Concert on June 11, 1849 (she 
was born March 29, 1839), when she played a 
De Beriot Concerto. She had previously appeared 
in London on April 30, 1849, at the Princess’s 
Theatre. She was not, as stated, the first lady 
violinist to appear at a Philharmonic Concert. 
The Sisters Teresa and Maria Milanollo appeared 
on June 9, 1845. It was stated in our April number 
that Brahms’s ‘ Requiem’ was given by the Society 
for the first time in this country on April 2, 1873. 
But a private drawing-room performance, with 
pianoforte accompaniment, had been given under 
Lady Thompson (née Miss Kate Loder) in London 
on July 10, 1871, and, besides, students of the 
Royal Academy of Music gave a public rehearsal 
of a selection from the work on the day before the 
Philharmonic performance. 

About 1836 Richard Wagner composed the 
Overture ‘ Rule, Britannia,’ and in 1837 he sent the 
score to the Philharmonic committee, hoping, no 
doubt, that the subject would appeal to their 
patriotism. Later, in 1839, when on a short visit 
to London, Wagner says (‘ My Life,’ p. 205) : 

During my last visit to Dresden I had sent ‘Rule, Britannia,’ 
the Overture composed at Kénigsberg, to Sir John [George] 
Smart, President of the Philharmonic Society. It is true he 
had never acknowledged it, but I felt it the more incumbent 
on me to bring him to task about it. I therefore spent some 
days trying to find out where he lived, wondering meanwhile 
in which language I should have to make myself understood, 
but as the result of my inquiries 1 discovered that Smart was 
not in London at all. 

In 1840 Wagner wrote to the Society to demand 
an answer or for the score to be returned. The 
Directors met and with the result that it was: 

Resolved—That the score of the Overture be returned, with 
an apology for having kept it so long, and explaining that, 
being written upon a theme which is here very commonplace, 
it precludes the performance of it at the Philharmonic 
Concerts. 


THE 
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Wagner, who at that time, to quote Disraeli,| Frederic Cowen was appointed conductor jp 
was ‘suffering the ignoble melancholy arising from| 1888, and except for a short interregnum to 
pecuniary embarrassment,’ thus records his| enable him to conduct at Melbourne, he remained 
reception of the score and message (‘My Life,’| conductor until the end of the 1892 season. Qn 
pp. 224-25): | May 3, 1888, Grieg appeared for the first time ip 
this country. He played his own Pianoforte 
concerto in A minor, and he conducted his two 
|‘ Elegiac melodies’ for stringed orchestra. Johann 


One morning, when we had been anxiously consulting as | 
to the possibility of raising our first quarter’s rent, a carrier 


appeared with a parcel addressed to me from London; I} ., * ‘Cc h d d the 1 
thought it was an intervention of Providence, and broke | 5Vendsen, of Copenhagen, conducted the last two 


open the seal. At the same moment a receipt book was | Concerts. On November 14, 1889, Grieg conducted 
thrust into my face for signature, in which I at once saw his ‘ Peer Gynt’ Suite (Op. 46), and his wife Sang 
that I had to pay seven francs for carriage. I recognised, | five of his songs. 

moreover, that the parcel contained my overture, ‘Rule,| In 1888 ‘Tchaikovsky visited London, and 
Britannia,’ returned to me from the London Philharmonic | conducted at the Philharmonic his Serenade for 
Society. In my fury I told the bearer I would not take in| strings and the Variations from the third suite, 
the parcel, whereupon he remonstrated in the liveliest fashion, His works made a better impression when he came 
as I had already opened it. It wasno use ; I did not possess for the second time on April 11, 1889, and 
seven francs, and I told him he should have presented the -— ; oe . 

bill for the carriage before I had opened the parcel. So I conducted his Orchestral ome in D and the 
made him return the only copy of my overture to Messrs. Pianoforte concerto in B flat Eenoe, which was 
Laffitte & Gaillard’s firm, to do as they liked with it, and I played by Sapellnikoff. Y sayes first appearance 
never cared to inquire what became of that manuscript. took place on May 5, 1889, when he played 
Beethoven’s Concerto. Sir Hubert Parry's 
Symphony in C was given on May 23 of that year. 

In 1893 Sir Alexander Mackenzie was appointed 
conductor, and remained in the office until the 
end of the 1899 season. 

Since 1869 the concerts had been given at 
St. James’s Hall, Piccadilly, now no longer in 
existence, and in 1894 they were transferred 
to Queen’s Hall, in which arena they have been 
held ever since. 

On June 15, 1893, Gorski played the popular 
G minor Violin concerto by Max Bruch, which was 
conducted by the composer. February 28, 18094, 
was a red-letter day in the history of the Society, 


It may be interesting to note that the Argyll 
Rooms, in which the Philharmonic Concerts were | 
held until the building was destroyed by tire on 
February 6, 1830, stood where now stand 
246, 248 and 250, Regent Street. 

Although Schubert’s great Symphony in C was 
not performed by the Society until May 22, 1871,* | 
history records that in 1839 Mendelssohn tried 
to persuade the committee to give it during that 
season, and that during his régime in 1844 the 
work was rehearsed, ‘but’ (says Grove) ‘ the 
behaviour of the band towards the Symphony— | 
excited, it is said, by the continual triplets in the 
gt was so insulting that he refused to go on | for it introduced - this country Tchaikovsky's 

In 1884 four honorary conductors were appointed. | : — a a —_ Pen — rn 
These ware George Mount, C. V. Stanford Jotin | ™° next concert. Mackenzie con ucted on bot 
Francis Barnett and Frederic H. Cowen. On ee ae a, Pec the N By se 
March 20 Dvorak made his first appearance at these | ed ore "hae ng Foy . mer Stanford's 
concerts. He conducted his own overture ‘ Husitska’ D mince Symvhony No go rae first 
and the ‘ Sclavische Rhapsodie.’ Previous to that | Soom sym “th +} Pa Sac A Purcell 
the ‘Inflammatus’ from his ‘Stabat Mater’ had | Poor tenary Brox prety Fad pe be — 
been sung by Madame Patey. Cowen made his | ee a eT ee eee 
débit as conductor on May 28, and brought| 


895. 
forward his Symphony in B flat minor. iy me Neh pm, Anage or Cmge 


is site Gelieen wn inted aes vibrations, hitherto used at the Philharmonic 
Oo5 ° rg was appointed conductor, ~ate wee obx ‘ i = 42 
and he remained in this sellin until the end | Concetts, ew abandoned, and the aren A =439 
, | at Fahrenheit 68°, or A= 435 at Fahrenheit 59, was 


of the 1887 season. d y 2 Thie mi . 
—in ~e k . 7 i Among 3 es adopted. This pitch is now known as the new 
a — — vorak S| Philharmonic pitch. During the 1897 season 


Symphony No. 2, in D minc is Pi > | s . 
————a »in D minor, his Pianoforte | many works by British composers were introduced, 


concerto in C minor, and the Violin concerto in Hamish MacCunn, Mackenzie Frederic Cliffe 
A minor. Brahms’s third and fourth Symphonies! Cowen Herbert Bunning Hubert Parry, Edward 
v ’ , , 4 


—_ eg gS metal “ye -" neW | German. figuring in the programmes. In 1898 
oncerto for the ‘ Piano pedalier’ by Gounod was | - “ery ae wenn? Coates, oss . i 
Recail hen Winns, Sel .~ a A “il 21, 18897. | Corder’s ‘Pippa Passes’ Suite was played, and in 
ee ne LAE SRNR Ae SS, Sey. | 1899 Coleridge-Taylor’s Ballad in A minor was 
Among the first appearances of artists during this | performed. Sir Alexander Mackenzie now resigned 
period were those of Oscar Beringer (1885), Fanny | the conductorship, and Frederic Cowen was 
Davies and Agnes Larke 8% 7 | ; ae a “* 
hs ae “~ agnes —— (2580), all NOW| reappointed. Busoni appeared in 1900, and in 
— 4 7 : , cick C #. ai cerns ue a ry ©n!the same year Granville Bantock’s Symphonic- 
pons: Ms ‘ Ro eriek order conducted his NeW) poem, ‘ Jaga-naut,’ was brought forward. 

6 oumanian ’ Suite, which was composed In 1901 Elgar was represented for the first time 
f » Society 1 Elge as ‘ 
os Sy | by his ‘ Cockaigne’ Overture, and during the same 
|season William Wallace’s Symphonic-poem No. 4 


* Not 1878. as stated in our April number, p. 228, col. 2. 
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was played. British music was again to the front | plan of having many conductors has its obvious 
in 1902, and in 1903 the American composer, | disadvantages, but at least it provides a spice of 
Edward MacDowell, played his own Pianoforte| interest. The most striking appearance this 
concerto. In 1904 César Franck was represented | season (1911-12) was that of Mengelberg, who 
by his fine Symphony in ID minor, and the | conducted Schumann’s fourth Symphony and Liszt’s 
new French school was illustrated by Vincent|‘Les Préludes’ with magnificent success on 
d'Indy’s ‘Lied maritime.’ Mackenzie’s ‘Canadian’ | November 7. 
Rhapsody, Edward German’s ‘ Welsh’ Rhapsody,| During the whole period of the existence of the 
Arthur Hervey’s Overture, ‘In the East,’ César |Society the following have been secretaries: 
Franck’s Symphonic variations for pianoforte and|H. Dance (1813); C. J. Ashley (1813-15); W. 
orchestra, and Stanford’s Violin concerto were | Watts (1815-47); G. W. Budd (1847-50) ; G. 
features of the 1905 season. During 1906} Hogarth (1850-64); Campbell Clarke (1864-66) ; 
Weingartner’s Symphony in G, Stanford’s second | Stanley Lucas (1866-80) ; Henry Hersee (1880-84) ; 
‘Irish ’ Rhapsody, Dohnanyi’s Pianoforte concerto, |and Francesco Berger (1884-1911). Mr. William 
Elgar’s Introduction and Allegro for strings, York | Wallace was appointed in November, 1911. 
Bowen’s Pianoforte concerto and Vocal scenas by | 
Gustav von Holst and Joseph Holbrooke were 
given. | This has been bestowed upon Albani, Sterndale 
At the concert given on March 13, 1907,| Bennett, Brahms, Von Biilow, Clara Butt, W. G. 
Christian Sinding conducted his new Violin/Cusins, Arabella Goddard, Gounod, Joachim, 
concerto, which was played by Johannes Wolff.) Kreisler, Kubelik, Fanny Linzbauer, Edward 
Richard Strauss was afforded a first hearing on| Lloyd, Stanley Lucas, Kirkby Lunn, Christine 
May 16 of the same year, when his ‘Don juan’ Tone- | Nilsson, Paderewski, Patti, Louisa Pyne, Parepa- 
poem was performed, and at the same concert /Rosa, Rubinstein, Santley, Sauer, LLemmens- 
another Symphonic-poem, ‘ Cleopatra,’ by G. W.| Sherrington, Tietjens, and Ysaye, and last month 
Chadwick was heard. _ {it was presented to Mr. Pablo Casals, the eminent 
Henry J. Wood conducted for the first time | yioloncellist. The medal was struck by Wyon 
on January 29, 1908, on which occasion Sibelius’s | in commemoration of the centenary of Beethoven's 
‘Finlandia’ was performed for the first time| birth in 1870. On one side it “bears a profile 
at these concerts. He also conducted on February | portrait of the great composer, taken from the 
13, when Bach’s ‘ Brandenburg’ Concerto for | well-known bust given to the Society by Fanny 
strings (No. 3 in G), Elgar's Variations, and/|[inzbauer, while on the reverse are the words, 
Strauss’s ‘Till Eulenspiegel’ were all performed | « Presented by the Philharmonic Society of London, 


THE SOCIETY’S BEETHOVEN MEDAL. 


for the first time at the Philharmonic. Sibelius | founded 1813.’ 
conducted his new Symphony in C on February 27, Mr. Myles B Foster,* to whom we are greatly 
ve ada hie Add oc 0 Phalie og ¢ pee ‘ , ¥ 5 

Landon Ronald made his débit as a Philharmonic |indebted in compiling this sketch, informs us that 
conductor on March 26, and Nikisch was in|the Society, during the hundred years of its 
command on May 14. A <e of concerts was | existence, has given the following performances of 
commenced in the winter of 1908, at one of which | Beethoven’s Symphonies : 

Delius’s orchestral piece, ‘In ‘a summer garden,’ | 





No. of Performances. 


was given under Landon Ronald. Camille | No. 1,inC. 19 
Chevillard (Paris), Mancinelli, Bruno Walter | 2 , D... vee - 39 
(Vienna) conducted the spring concerts given in | 3 » E flat (‘Eroica’)... 52 
1909. Dr. Ethel Smyth’s overture, ‘ The Wreckers,’ | 4 ,, B flat 54 

was a feature of the concert given on March 3. | 5 5, C minor 77 
Nikisch conducted Elgar’s Symphony in A flat on | 6 ,, F (‘ Pastoral’) . 69 

May 13, and Elgar conducted his overture, ‘In the | Inf 65 
South,’ and his ‘Wand of Youth’ Suite No. 2 on ee ee ian oy 47 
November 11. William Wallace’s ‘ Villon’ was 9 ,, D minor (‘Choral’) . 
performed for the first time at these concerts on 

February 5 tag and also a this date a revised| ‘The appointment of Mr. William Wallace bodes 
version of ! ar i E minor Symphony was given. | ..1) for the future of the Society. He represents 
Holbrooke’s Tone-poem, ‘Queen Mab, and as a composer what is called the ¢ young’ school of 


7 de kde Ss ama | British composers, whose problem is now not so 
: . much what it used to be, namely, a struggle for 
tn i 7 hry ——— “to ype! ie recognition by concert-givers, but how to convince 
maaived ins nn publie. pusdeomanen Herr Kreisler | COnCe* Bers = aoe mene Cae oe Se 
being its exponent and the composer conducted. | letened to. Not very many yenrs age Bs. Wallace 
The success was phenomenal, and the work was| \ > 04° oF the heme -aee © Sy vod seeders 
repeated sate hr a sete, cotin tlie an | snowed himself—in the campaign undertaken on 
sotieeiaie saaiienad , 5 | behalf of the submerged young sritish composers in 
Ss io ok coemeeters te eben totes Qeelbe but | the early ‘nineties. We will not say more at present 
, ) | ) winniemanmnnadcentie atuuneenenanaiaammamnusiinetian 
it may be well to note that for this SEASON, IQII-12,] . 4 6. history of the Philharmonic Society by Mr. Foster will be 
no general conductor has been appointed. This | published shortly by Messrs. Dent & Co. 
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as to Mr. Wallace and his work, because we hope 
to return to the subject on a later occasion, but 
we can now cordially wish him success in helping 
to steer the Philharmonic Society into smooth 
water. 

CONCLUSION. 


The unique record of a hundred years is, as 
we said at the outset of these articles, one of 
which we are all proud. In these times of severe 
competition the Society is faced with difficult 
problems. Is it too much to expect that support 
for such an institution will be forthcoming from 
those who hold the purse-strings ? 

MR. FRANCESCO BERGER. 

As already recorded, Mr. Berger was in office 
(which, it should be noted, has been since 1881 an 
honorary one) from 1884 until he resigned in 1911, 
a period of twenty-seven years. He was born in 
London on June ro, 1834. His father was an 
Austrian merchant who had settled in London, and 
his mother was a Bavarian. 

Very early in his boyhood he developed talent 
for pianoforte playing, and after several public 


works include part-songs (among these his popular 
‘Night, lovely night’), songs, trios, duets, and piano- 
forte solos. Many of his works became very popular, 
and his songs were frequently performed by the 
leading vocalists. He has also contributed to 
Novello’s series of ‘ Primers’ an elementary method, 
‘First steps at the Pianoforte,’ which at the time of 
its issue was described in these columns as the best 
book of its kind extant. 

He became an Associate of the Philharmonic 
Society in 1859, a Member in 1871, a Director 








in 1880, and he was elected as honorary secretary 
on June 28, 1884. In 1864 he married Miss 
Lascelles, a well-known contralto singer. In 1893 
Mr. Berger was presented with an _ illuminated 
address, the terms of which are as follow: 


18 November, 1893. 
The Members, Associates, Fellows, Subscribers and 
Guarantors of the Philharmonic Society whose names are 
appended to this document desire to congratulate you 
on the complete success which has attended your arduous 
labours as Hon. Sec. of the Society since November, 1884. 
We recognise the fact that the present position of the 
Society is greatly due to your indefatigable and self-denying 
zeal, and, as a token of our high esteem and regard, we beg 
your acceptance of this brief record, together with a cheque 
for 150 guineas. 





The address bears one hundred signatures, 
amongst which are: The Lord Chief Justice of 
England, E. Aguilar, Henry Banister, J. F. 
Barnett, Henry Bird, R. Blagrove, Jaques 
Blumenthal, Sir Frederick Bridge, Broadwood, Dr. 
Campbell, Carrodus, Sir Richard Causton, M.P., 








MR. 


FRANCESCO BERGER. 


appearances was taken to Trieste at eleven years | 
of age to study operatic compositions under Luigi 
Ricci, and pianoforte under Lickl. Here, in| 
conjunction with three fellow-students, he composed 
an opera, ‘Il Lazzarone,’ which was a decided | 
success. He also wrote single-handed an opera, 
‘I Ciarlantini,’ and a Mass for choir, organ, 
orchestra and tenor solo, performed at the 
Cathedrale San Giusto. 


Hauptmann, and pianoforte under Plaidy. Here 
he enjoyed the acquaintance of Moscheles and 
Ferdinand David, and came into personal contact 
with Brahms, Berlioz, Rubinstein and Wieniawski, 
and here he formed a life-long 
Francis Edward Bache. 

A few years later he came to London, and| 
settled down as a composer and teacher. His | 


In the early ’fifties he | acted. 
went to Leipsic to study composition under Moritz| of Thackeray, 
Shirley Brooks, Albert Smith, Dr. Charles Mackay, 
Owen Meredith, Frances Ridley Havergal, Mrs. 
|Gaskell, Dora Greenwell, Miss Muloch, Amelia 
| B. Edwards, Henry F. Chorley, Palgrave Simpson, 
friendship with | and others known to fame. 


Cliffe, Gerard Cobb, Dr. Cummings, Sir William 
Cusins, Beringer, Dorrell, Messrs. Erard, Gadsby, 
Gardner, Gilbert, Otto Goldschmidt, Sir George 
Grove, Sir Frederick Halliday, Sir George D. Harris, 


| Kemp, Dr. Harford Lloyd, Sir A. C. Mackenzie, 


| Novello, Ewer & Co., Sir Thomas Payne, 
|Randegger, Renaut, General Roddey, De 
| Rougemont, Shakespeare, Sir John  Stainer, 


Sir Charles Stanford, Steinway, Franklin Taylor, 


| Thomas Threlfall, John Thomas, Lady Thompson, 
| Dr. Turpin, Visetti, Dr. Vincent, Fred Walker, 


Judge Meadows White, and many more. 

Among his souvenirs of many distinguished 
people, musical and literary, whom he has known 
in a career extending over sixty years, he values 
exceedingly his connection with Charles Dickens, 
which arose from an invitation, made by the 


/novelist to Mr. Berger, to compose the overtures 
and incidental music of two plays, written by 


Wilkie Collins—‘ The Lighthouse’ and ‘The 
Frozen Deep’—in which Dickens, with some 


/members of his family and some intimate friends, 


He cherishes personal recollections also 
Wilkie Collins, Mark Lemon, 


Mr. Berger’s numerous friends will wish him all 


the joy of comparative repose to which a long and 
useful life entitles him. 
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THEODOR STREICHER. 
By ERNEST NEWMAN. 


It was only natural that after the death of Hugo 
Wolf a number of good Germans, acting on the 
ielief that one remarkable man is bound to follow 
dose upon the heels of another, should have 
yomptly set about looking for the next great 
gng-writer. And as there is never any difficulty 
in finding what you really want to find, our friends 
gon discovered, as they thought, Hugo Wolf’s 
wecessor in the person of the Austrian composer 
Theodor Streicher. A claim of that kind seems 
aaggerated now; but all the same Streicher 
s an interesting phenomenon,—interesting not 
mly in his successes but in his failures. For 
33 a straw will show the way the wind is 





jlowing better than an obelisk can, so certain 
of the main currents of art, in a time of 
change, can often be better studied in the 
smaller than in the greater men. Streicher’s errors 
tecome in this way illuminants of a good deal of 
the misdirected effort we can see here and there in 
modern music. 

Like most present-day song-writers, he faithfully 
accepts the poem as his starting-point ; the music 
must not be imposed upon it, but grow out of it. 
There is no good principle, however, that cannot 
be turned into a bad one by misapplication of it ; 
and Streicher certainly spoils this one in practice 
time after time. It is rather depressing to see how 
progress in music consists not of a steady advance, 
but of sudden leaps forward followed by a certain 
amount of retrogression. Humanity no sooner 
masters a device or a principle than it begins to 








turn it into a nuisance by applying it in the wrong 
way or the wrong place. The fugal form and 
sonata form have each in their turn become an 
obstacle to free expression,—the latter especially, 
for it stood for a long time in the way of the free 
poetic style, marring, for example, as Wagner 
pointed out, the dramatic unity of works like the 
‘Leonora’ No. 3 overture. Then, when poetic 
freedom became a real thing in music, it almost at 
once degenerated into license. Wagner and Wolf 
showed that it was possible to discard the conven- 
tional system of metrics in vocal music and still 
give the impression of balance and unity. Their 
successors are inclined to rely too much upon 
merely poetical methods of articulation, and so to 
get out of touch with musical form,—for a genuinely 
musical form there must be in every piece of musical 
expression, whether poetical or abstract. The ill- 
instructed gibe against Hugo Wolf was that he 
merely ‘followed the words.’ What he did, in 
reality, was not simply to follow the words, but to 
create a living musical organism in the process. 
Every part of a Wolf song bears upon every other 
part; the limbs exist only in virtue of the whole, 
the whole only in virtue of the limbs; they are 
held together by the same osseous structure 
and nourished by the same circulatory system. <A 
song of Hugo Wolf’s satisfies one’s sense of musical 
form as completely as a Bach fugue or a Beethoven 








Symphony,—for the simple reason that, susceptible 
as he was to poetic suggestion, when he came to 
compose a song the musician in him overrode 
everything else. It is because Streicher, and others 
of his school, are insufficiently musical,— poets with 
a turn for music rather than musicians with a feeling 
for poetry,—that they so rarely produce a perfect 
work of art. 

In justice to Streicher, however, it must be said 
that the two elements are about equally strong in 
him: according to the works of his that we 
happened to light upon first, we should write him 
down either as a good musician with an imagination 
something like that of Wolf’s, or a merely gifted 
musical amateur with a considerable faculty for 
musico-poetic characterisation, but with an 
insufficient supply of truly musical fire, and 
without the art of giving organic unity to his 
snippets of illustration. Anyone who took up a 
number of songs of the latter class first might be 
forgiven for losing patience, and closing Streicher’s 
account with a vow never to reopen it. The songs 
of this kind uniformly begin well and end ill. Some 
of the German critics have commended them for 
their declamatory freedom: in the ‘Werd ein 
Kind,’ for example, there are thirteen changes of 
time in forty-four bars. No one would object to 
forty-four changes of time in forty-four bars if the 
thing were artistically managed, and the final effect 
were a unified one. What Streicher too often 
does is to drift helplessly on the stream of 
the verse, modifying his musical rhythm in 
accordance with the verbal accentuation, and 
faithfully re-painting each poetic picture as it comes 
forward, but leaving us in the end only with an 
impression of many hares started but none caught, 
of a dozen or so threads left untied at the finish. 
Most of all is this apparent in narrative songs, such 
as the ‘ Liebesdienst,’ that have merely continuity 
without concentration. A song should give the 
impression of one picture within one frame ; there 
should be a reason for it commencing just here and 
ending just there. This faculty of concentration— 
of seeing the final page in the first, as Pater 
expressed it,—is frequently lacking in Streicher. 
And he is generally far too prone to spoil what 
promises to be a good song by suddenly flying off at 
a tangent in order to insist upon the verbal meaning 
of a particular line. The charming beginning 
and end of the cradle song ‘ Buko of Halberstadt,’ 
for example, are quite nullified by the unmusical 
or imperfectly musical passages that come between 
them. Except on rare occasions, indeed, Streicher’s 
imagination does not attain the swift incandescence 
that enables a Schubert, a Schumann or a Wolf to 
conceive a song as an indivisible organic whole. 
And this leads to a curious paradox. Streicher’s 
aim is perfect poetic naturalism—a system of 
musical speech that shall have the ease, the 
adaptability, the freedom from formality, of good 
poetry. But it is only the great musicians like 
Wolf who can attain this poetic ease and elasticity ; 
while the writers who are more poets than musicians, 
like Streicher, only manage to give an impression of 
both musical and poetic disjointedness. 
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That Streicher is more poet than musician could, art, and so negligible at will, but an emanation 
I think, be reasonably inferred from much of his | from and expression of its very being. + 
work. A genuinely musical mind would have | On the other hand he has done some fine) 
seen the impossibility or the futility of some of the | Symmetrical work, and much that undoubted) 
things he has attempted,—the drearily humorous | Shows the musician’s hand. In the ‘Fonte do; 
genre pictures, for example, and the cold moralising | Amores’ he manages a single motive throughoy, 
of many of the songs. A thorough musician | with skilful persistency and expressiveness. He js 
would have felt instinctively that music is not a|4@ genuine creative musician again,—not a mere 
branch of book illustration, or even of ethics, but tracker of the poet—in songs like the ‘Lied de 
simply—music ; and that though it can ally itself| jungen Reiters’ (though here the interest, as s 
with pictorial or ethical suggestion, it must always | Often happens with Streicher, is not sustained quite 
be by way of taking these up into its own superior|to the end), ‘Ein Fichtenbaum steht einsam 
being and endowing them with its own magic. | (which will well bear comparison with the best of 
Music at once becomes a garrulous dullard when | the older settings of the same words), the very 
it allows itself to sink into a subsidiary position | beautiful ‘Maria sass am Wege,’ the genuine) 
with regard to painting or poetry, content merely | humorous ‘Der Hut im Meer,’ ‘Die Jungfrau, 
to point a moral or adorn a tale. It lives on a|‘Die Teilung der Erde,’ the deeply-moving 
plane of a higher emotional temperature than either | ; Nachtlied des Zarathustra,’ the ‘ Erntelied,’ with 
of these other arts, and can only reduce its light | its broad close, of a kind that Streicher excels in, 
and heat and speed to the level of theirs at the | ‘ Aurora,’ ‘ Hier liegt ein Spielmann begraben,.’ and 
expense of something of its very essence. In some | the powerful ‘Weinschroterlied’—to name onlya few 
of the shorter aphoristic settings of Streicher we | Of the best. There are also some fine things among 
have a reductio ad absurdum of didacticism in|the Hafiz Lieder, though these as a whole have 





music. He has set, for instance, this aphorism of | nothing of the charm, the ardour and the humour 
Richard Dehme!’s : |of Mr. Bantock’s settings of the Ghazals; with 
| Streicher the sententious element generally comes 

Lebe mit Zweck, too much to the forefront, and his style, for all its 

Wirf dich nicht weg, occasional happiness and its commendable freedom 


Gib dich den andern hin, 


! 4 from convention, has neither the richness nor the 
Mit eignem Sinn ; 


abandonment requisite for poetry like _ this 


(Wary advance, Again we meet with a paradox,—the man who 
Eye the main chance, is always trying to give his songs the air of an 


Yield to thy friend his due, 


improvisation only manages to create a_ tissue 
But to self be true ; ) 


stiffer, slower, less improvisatory than that of 
composers who apparently work on more formal 
lines. But when all is said, Streicher remains an 
Schlauheit erwagt das Schlechte, interesting personality. He may often lack the 
ee - nro great artist’s instinctive sense of fineness of style, 
ere weer ache caper but one cannot deny him considerable fertility oi 
c 
Schlauheit fristel sich hin, . “wget - : 4 
. ede “ee imagination and scope of expression. Apart from 
Klugheit bringt Gewinn, “ ‘ 
Wakdeals ecdlientt deen Sates Gten > one or two of the songs I have mentioned, he 
probably reaches his greatest height in the 
‘Mignons Exequien,’—a_ setting for mixed 


and this of the same writer :— 


(Cunning aspires to vices, 
Prudence to justice, 


Wisdom to greatness. chorus, children’s choir and orchestra of a well 
Cunning thwarts its own end, known scene from Goethe’s ‘Wilhelm Meister. 
Prudence brings reward, It is a very expressive and effective little work 
Wisdom gives man strength of mind.*) that has won much popularity in Germany, and 


would be well worth the attention of English 
all of which may be quite true, but sententiousness | choral Societies. Our male-voice choirs, too, 
of this kind is so much beyond, or short of, the scope | should look at ‘ Die Schlacht bei Murten’ (male 
of music that one wonders at a musician troubling | chorus, baritone solo, and orchestra), and the 
to try to find the equivalents for it. Moreover, as |‘ Vier Kriegs- und Soldatenlieder’ (male chorus, 
the second of these settings occupies only eight | occasional baritone solos, and brass orchestra, 
bars, and the first only four, it is evident that | possible, though, with pianoforte). In this collec 
nothing of a specifically musical nature can arise | tion we have the fine ‘ Weinschroterlied ’ already 
from them ; the music merely aims at underlining | mentioned (from the ‘Dreissig Lieder aus Des 
the words, and of course does not even succeed|Knaben Wunderhorn’) worked up chorally and 
in doing that. But that Streicher should seriously made twice as effective, as in the similar case of 
think this kind of thing worth doing at all| Wolf and his ‘Feuerreiter.’ The fiery and massive 
proves him to lack something of the real musician's | « Kriegslied gegen Karl V.,’ too, would apparent!) 
constitution. And so with the rambling formless-| suit the great male-voice choirs of the Midlands 
ness of many of his songs. He does not see|and North to perfection. 
that form is not something external to a work sal + His error is like that of Whitman and the latter's imitators 
Rhyme, rhythmic pattern, and other characteristics of good poett) 


| are not mere outer dressings, but zsthetic factors of expression 
* I quote Mr, Claude Aveling’s translations of both poems. | inextricably inwrought with the idea. 
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Occasional Wotes. 


The story of the foundering of the ‘Titanic’ 





early on Monday morning, April 15, has thrilled 
civilized humanity. One of the most striking 


incidents of that great catastrophe was the heroic 
fortitude and courage displayed by the members of 
the liner’s band, in playing untilthe end came. It is 
stated by survivors that the last piece they played 
was the well-known setting (Dr. Dykes’s) of Sarah F. 
Adams’s hymn, ‘Nearer, my God, to Thee.’ The 
following are the names of the players :— 





W. Hartley, Bandmaster (Dewsbury). 
J. Hume (Dumfries). 

P. C. Taylor (London). 

J. W. Woodward (Headington, Oxon. ). 
R. Bricoux (Lille, France). 

*, Clarke (Liverpool). 

G. Krius (London). 

W. T. Brailey (London). 


_ 














Nothing that could be said would be more eloquent 
and touching than the statement of the simple fact. 
As The Times says: ‘It will live with the “ Birken- 
head” among the greatest stories in our history.’ 


Evidence is continually appearing of the increased | 
attention that is being paid to British music on the | 
Continent. A further illustration of this welcome | 
tendency has reached us in the form of an important | 
article upon Elgar and his works, written by Mr. R. A. | 
Streatfeild, published (in English) in the April issue | 
of De Nieuwe Gids, a prominent Dutch monthly. | 
The same article appears in a French translation by | 
M. L. Pennequin in the Revue du temps present 
for April 2. The writer gives special prominence to 
Elgar’s recent symphonic works, and elaborates an 
interesting analysis of their emotional scheme which 
we hope to deal with in our next issue. 


That the ‘futurist’ movement would extend to music 
if, by the way, it has not already got past the future) 
was certain. It was too tempting a field for operation | 
to suffer neglect. Soin April (it must have been on 
the 1st) we were informed from America that some 
futurists propose a new sort of tune from a scale of 
seventy-two notes to the octave, which, it is 
considerately explained, means nine degrees from one | 
degree of the decadent scale to the next. But the} 
arithmetic is obviously futurist, for the semitones of | 
the decadent scale are overlooked. 





An important change is likely to take place in the 
direction of the next Leeds Festival, which is to take 
place from October 1 to 4, 1913. The tendency of 
the last twenty or thirty years has been to make 
conducting an art of its own, and the public have 
grown correspondingly critical, and, applying the 
principle of specialism to this branch of executive art, 
expect a conductor to be not only an expert in it, but to 
hear him, so far as is practicable, in the type of music 
with which he is in special sympathy. Bearing this in 
mind, and also having regard to the extensive field 
covered by a Festival programme, the Leeds committee 
have come to the conclusion that a joint-conductorship 
would add to the all-round efficiency and attractiveness 
of their Festival. It is understood that this policy, 
having been submitted to Sir Charles Stanford, who 
has conducted the last four Festivals, has not met with 
his approval, his view being that there should be sole 
control vested in one person. The result is that he 
has not seen his way to take part in a multiple 
control, and the committee has adopted a resolution 

B 





‘regretting that Sir Charles Stanford is unable 
to see his way to accept the new arrangement 
and act as one of the conductors at the next 
Festival,’ adding that ‘we gratefully acknowledge 
his assistance in the past, and desire to place on 
record our appreciation of the valuable services he 
has rendered during the last four Festivals, and our 
sincere regret at the severance.’ So far the committee 
have secured the services of Nikisch for at least four 
of the concerts, and of Dr. H. P. Allen, the conductor 
of the Bach Choir, to direct a performance of the 
B minor Mass. It is rumoured that Sir Edward Elgar 
has been invited to conduct a programme of his own 
music, but this and other possible engagements are not 
yet settled. The divided control is of course no novelty : 
the recent example of Newcastle will occur to everyone, 
but the experiment is sufficiently debatable to present 
an interesting problem, and its results when applied 
to the next Leeds Festival will be awaited with 
eagerness by musical people generally. 


The 189th Three Choirs Festival will be held at 
Hereford on September 10, 11, 12 and 13, under the 


general conductorship of Dr. G. R. Sinclair. The 
following works will be given in the Cathedral : 
Morning ‘Elijah’ ... Mendelssohn. 
( Symphony No. 4 Beethoven. 
a a Solo Cantata, ‘O amantissime 
Boening | Sponse Jesu’ Christian Ritter. 
“ie * Requiem’ ma Brahms. 
Morning ‘St. Matthew’ Passion Bach. 
Morning... ‘ The dream of Gerontius’ ... ... Elgar. 
* Ode of the Nativity’ (New work) Parry. 


‘ Parsifal’ (Good Friday and Grail Music) /Vagner. 
A Christmas Choral Fantasia (New work) 
Vaughan Williams. 
Motet (8 parts, unaccompanied) 
‘Surge Illuminare ’ 

A short work (New) 

* Stabat Mater’ 

‘The Messiah’ 


Evening 


ha alestrina. 
Walford Davies. 
os Dvorék. 
Morning Handel. 
The opening service will take place on September 8, 
intheafternoon. A miscellaneous concert will be given 
at the Shire Hall on the evening of September 11, 
when a new orchestral work by Mr. Granville Bantock 
will be produced ; and on September 13 (evening) the 
Festival will close with a chamber concert. 


The opinions of well-known composers upon the 
music of their well-known contemporaries always make 
interesting reading, especially when they are conceived 
in the brotherly spirit adopted by M. Ravel. In the 
Sammelbinde Internationalen Musikgesellschaft for 
April, M. Ravel discusses, with a light touch, 
the most recent Parisian musical sensation—the 
discovery by M. Pierné of M. Fanelli—and incidentally 
indulges in gentle sarcasm at the expense of those who 
would minimise the importance of M. Debussy : 

A critic, carried away by his zeal, did not hesitate to lay 
down that in this tone-poem (the ‘ Tableaux symphoniques ’) 
‘the conception and harmonic writing are clearly Debussian, 
or rather, pre-Debussian,’ no doubt because ‘ M. Fanelli 
overdoes the use of those progressions of major triads which 
in 1883 were a discovery and a novelty.’ The worthy critic 
is referring to chords built upon the whole-tone scale. Now, 
he does not seem to be aware that about the middle of the 
last century this procedure had already been indulged in first 
by Liszt and then by Dargomijsky, who did more than 
abuse it ; a whole act of ‘ Le Festin de pierre’ is built upon 
this scale. 

M. Debussy is usually subject to an annual attack of this 
character. We knew already that the discovery of his 
harmonic system was entirely due to Erik Satie, that 
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of his operatic method to Moussorgsky, and that of| In the Sfectator of February 8, 1712, we find the 
his orchestration to Rimsky-Korsakoff. Now we | following announcement: ‘ W hereas Messrs. Abraham 


know whence comes his impressionism. In spite of this 
poverty of invention he merely remains the most notable 
and the most profoundly musical of the composers of to-day. 

As for M. Fanelli, there are, tomy knowledge, few French 
composers of his generation who could in 1883 be compared 


with him for boldness of orchestration and strength of 
inspiration. ( 7raus/ation ). 
At the 1891 Handel Festival a ‘Gloria Patri’ for 


double chorus and double orchestra was performed, 
the parts having been copied from a MS. score in the 
possession of Dr. Cummings, containing this 
movement in isolated form. In the Aonthly 
Musical Record for June, 1897, an article appeared, 
signed ‘T. W. Bourne,’ in which the writer gave 
convincing reason for supposing that this ‘Gloria’ was 
really the final movement of the ‘ Nisi Dominus’ ; and 
later on the Psalm with this ending was published by 
Messrs, Novello under the editorship of Mr. Bourne. 
Messrs. J. Pearson & Co., of 5, Pall Mall Place, S.W., 
now have among other interesting and valuable 
musical autographs a Concertino band part of this 
Psalm in the composer’s handwriting, in which the 
double ‘Gloria’ appears as the concluding movement 
if any doubt previously existed on the point, it 
be considered to be finally removed. The MS. 
gnature, but this would not be expected 
The title reads : 


CONCERTINO 
NISI DOMINUS 
a 5 con V.V. 


SO now, 
may 
bears no si; 
on a band part. 


DEL S1GNoR G. F. HENDEL. 

The first word denotes that the part is for the 
* Concertino,’ as opposed to the ‘ Ripieno,’ band ; it is 
as a matter of fact for the leading first and second 
violins, the bass and vocal parts being in places added 


as cues. As some misunderstanding has arisen as 
to the meaning of the third line of the title, ‘a 5 con 
Violini,’ it may be well to add that it means ‘for five 


voices with accompaniment of Strings,’ and was the 
usual way of denoting the nature of such a work 
in Italian MSS. of the period, the numeral in each 
case being made to correspond with the number of 
voices employed in the work described. 


THE HISTORICAL ORGAN IN THE 
CHURCH OF ST. MAGNUS-THE-MARTYR, 
LONDON BRIDGE. 


St. Magnus’s Church is chiefly famous on account of 
its organ, the gift of Sir Charles Duncombe, Lord 
Mayor of London, 1708, and Alderman of the Ward 
of Bridge. (Charles Duncombe was born in 1648, and 
was apprenticed to Alderman Backwell, the leading 
goldsmith of London at that time. Duncombe 
remained a City banker till 1695, when he purchased 
the estate of Helmsley, in Yorkshire, which had been 
bestowed by the House of Commons on Fairfax. 
After his retirement from business he took an active 
part in politics, and was returned for the Borough of 
Downton, in Wiltshire, which he represented “from 
1695 to 1698, and again in 1702 till his death. Ata 
cost of {£600 he erected a ‘curious dyall,’ which 
projects from the front of the steeple of St. Magnus,’ 
in remembrance of hz ving himself, when a boy, being 
detained on this spot, ignorant of the time.) This 
historical instrument, built in 1712, contained the first 
nag’s head swell, which was introduced by its inventor, 
Abraham Jordan. 





Jordan, Senior and Junior, have, with their own hands 
(joynery excepted), made and erected a very large 
organ for St. Magnus Church, at the foot of L ondon 
Bridge, consisting of four setts of keys, one of which is 
adapted to the art of emitting sounds by swelling the 
notes, which never was in any organ before ; this 
instrument will be publicly opened on Sunday next, 
the performance by Mr. John Robinson. The above 
said Abraham Jordan gives notice to all Masters and 
Performers that he will “attend every day next week at 
the said church to accommodate all those gentlemen 
who shall have a curiosity to hear it.’ 

According to Mr. Henry Leffler, Jordan was assisted 
in the building of this organ by Christopher Schreider 
(son-in-law of Father Schmidt). Mr. Leffler gives the 
specification of St. Magnus’ organ as he found it 
in 1795: 

3 setts of keys from GG to D, short octaves. Swell 
to G. Great (11 stops)—Op. Diap., No. I, 52 pipes; 
Op. Diap., No.2, 52 pipes; Stop. Diap., 52; Prin., 52; 
15th, 52; Tierce, 52; Sesquialtera, IV. ranks, 208; 
Cornet to Cg IV. ranks, 130; Trumpet, 52; 
Clarion, 52. 





ORGANIST OF ST. 


MAGNUS. 
E.C) 


MR. G. F. SMITH, 


(From a Photograth by Arthur Weston, 16 & 17, Poultry, 
Swell (8 stops)—Op. Diap., 
2; Prin., 12th, 32; 
Trumpet, 32; Clarion, 32. 
Choir (5 stops)—Op. Diap., Stop. Diap., 
52; Flute, 52; 15th, 52; Vox Humana, 52. 


Stop. Diap., 
Tierce, 32; 


32 pipes ; 
32; r5th, 32; 
52 pipes. ; 


A very fine old organ. 1795 organist—Mr. Cook. 


Dr. W. B. Gilbert, in his ‘Antiquities of Maidstone, 
shows that the Jordans were an ancient family located 
in that town as early as the 15th century. He says: 
‘Thomas Jordan resided (in 1477) at the ancient family 
seat in Stone Street, called for some centuries 
“‘Jordan’s Hall.” Many members of the family have 
at various times been concerned in the affairs of 
Maidstone, and one of the Jordans in the last century 
was a distiller in the town. Having a genius for 

organ-building, he remov ed to London, where he made 
many fine instruments.’ 

Mr. J. W. Billinghurst, who inspected this organ in 
May, 1855, says ‘that it was repaired in 1825 by 
Parsons, and again in 1850-51 by Gray & Davison. 
By 1855 the specification recorded sixty years 
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previously by Mr. Leffler (in 1795) had undergone the 
following changes : 

Great (reduced to ten stops): Tierce and Cornet both 
gone. A Mixture replaces the latter. Compass 
extended upwards to F. 

Swell (nine stops): Compass extended downwards to 
Tenor C, upwards to Fg. Double diapason, Oboe and 
Sesquialtera added; 12th and Tierce taken away ; 
Cornopean substituted for Trumpet. 








THE CHURCH OF ST. 

Choir (six stops; compass same as Great): Principal 
added. Vox Humana replaced by Cremona. Pedal 
(CCC to D, 27 notes; 1 stop) ; Open diapason (by 
Gray & Davison). 

Couplers (three): Swell to Great ; Great to Pedal ; Choir 
to Pedal. 

Accessories : 
stops only). 
very brilliant. 


two composition pedals (acting on Swell 
Reeds on Swell remarkably fine, Chorus 
Choir stops excellent in quality. 


MAGNUS-’ 


The organ was afterwards altered by Messrs. 
Hill & Son, and re-built in 1879 by Brindley & Foster. 
At present the specification stands thus: 

Great (ten stops): Open diapason No. 1, 8 ft. ; Open 
diapason No. 2, 8 ft. ; Stopped diapason 8-ft. tone ; 
Principal, 4 ft. ; Harmonic flute, 4 ft. ; 12th., 2% ft. ; 
15th., 2 ft.; Mixture, III ranks; Trumpet, 8 ft. 
Clarion, 4 ft. 


BRIDGE. 


rHE-MARTYR, LONDON 


Swell (thirteen stops): Double diapason, 16 ft. ; Open 
diapason, 8 ft ; Keraulophon, 8 ft. ; Stopped diapason, 
8-ft. tone; Gamba, 4ft. ; Principal, 4 ft. ; 15th., 2 ft. ; 
Voix celeste, 8 ft. ; Mixture, IV ranks; Contra 
fagotto, 16 ft.: Cornopean, 8 ft. ; Oboe, 8 ft. ; 
Clarion, 4 ft. 

Choir (seven stops): Open diapason, 8 ft. ; Dulciana, 
8 ft. ; Stopped diapason, 8 ft.; Principal, 4 ft. ; Suabe 
flute, 4 ft. ; Orchestral oboe, 8 ft. ; Cremona, 8 ft. 
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Pedal (four stops): Sub-bass, 32-ft. tone; Open 
diapason, 16 ft. ; Bourdon, 16-ft. tone ; Trombone, 
16 ft. 


Great to Pedal; Swell to Pedal ; 
Choir to Pedal ; Swell to Great ; Swell sub-octave to 
Choir Great; Great octave 
three composition pedals to Great ; four 


yuplers (seven): 
Great ; sub-octave to 
Accessories : 
composition pedals to Swell ; Tremulant to Swell (by 
pedal). 











THE ORGAN OF ST. MAGNUS’ 
rhe organists of St. Magnus’ include the following : 
John Robinson, 1712-27, afterwards organist to 
\Vestminster Abbey ; Mr. Cook, 1795 ; Mr. Thomas 
Charles Reynolds; James Coward, ‘organist of the 
Crystal Palace (died January, 1880) ; George Frederick 
mith, appointed Easter, 1880. 
Che present organist, Mr. G. F 


S 


: . Smith, entered the 


hor of the Temple Church as a chorister under Dr. 
E. J. Hopkins in 1866. 


He studied the organ under 





CHURCH. 






| Dr. C. Steggall, organist to the Hon. Soc., Lincoln's 
| Inn, and harmony under Sir John Goss. He wa 
appointed organist of St. Barnabas’, South Lambeth, 
| 1871 ; Mare Street Chapel, Hackney, 1874 ; St. John’: 
Angell Town, Brixton, 1875; St. Magnus’, London 
Bridge, Easter, 1880 
| Organists, 1873. He entered the Royal Academy of 
| Music, 1874; was elected Associate, 1882, and Was 
| appointed a professor at the Guildhall School of Musi 
in 1887. 
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THE FIRST SWELL ORGAN. 

Both in construction and artistic design the organ 
is probably the most interesting instrument extant 
The case is very fine, and is considered the most 
beautiful specimen to be found in any country, 


|the carving by Grinling Gibbons being elaborate as 


well as unique. It is proposed to clean all old 
pipes, re-voice reeds, replace old action by tubular 
pneumatic, add a fourth manual, additional new stops, 
and a new engine; remove the thick coating of varnish 
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om the case and re-varnish it; and to re-gild 
the front pipes. To effect these alterations and 
,dditions a sum of nearly two thousand pounds is 
required. It would ensure the preservation of a 
aluable and unique instrument of great historical | 
nterest, noted for the great beauty of its tone, | 
jtuated in a church from which rises one of Sir 
hristopher Wren’s finest towers. 

The church possessing no funds from which the 
noney required can be drawn, an earnest appeal is 
nade to all lovers of the king of instruments throughout 
he British Empire to assist in preserving this beautiful 
relic of the City, and to celebrate in the most fitting 
nanner the two-hundredth anniversary of the opening 
{the organ. 

A History of ‘The organ and organists of| 
3. Magnus-the-Martyr’ (with illustrations) is in| 
preparation, and a copy will be sent to all} 
ubscribers. It is intended that the work of} 
reconstruction shall be entrusted to Messrs. 
William Hill & Son. 

Remittances may be sent to the hon. treasurer, 
Mr. Henry J. Calder, Vestry Clerk, 3, Adelaide Place, 
London Bridge, E.C. ; the bankers, Messrs. Robarts, 
Lubbock & Co., 15, Lombard St., account ‘St. Magnus’ 
Organ Fund’; or to the hon. sec., Mr. George F. 
Smith (organist of St. Magnus’), ‘ Seabourne,’ Bonham 
Road, Brixton Hill. 


| 


HOLBROOKE’S NEW 
CHILDREN DON. 


MR. JOSEPH OPERA, 
‘THE 


By 


OF 
HERMANN KLEIN. 


After the successful production of ‘The Ring’ at 
Bayreuth in 1876, trilogies and tetralogies rather 
ame into fashion. Some fifteen years ago I heard at 
Dresden one of the elaborate series of music-dramas 
omposed by August Bungert around the noblest of 
ll epics, Homer’s ‘ Iliad.’ At about the same time 
| read portions of three beautiful operatic libretti 
sritten by Mr. Frank Coutts ‘on the subject of 
‘Merlin,’ all, or nearly all of which were, I believe, 
set to music by the late Isaac Albeniz, whose 
harming one-act opera, ‘ Pepita Jimvaez,’ ought long 
igo to have been heard in this country.* A little 
ater Mr. Francis Neilson, M.P., when working as 
regisseur at Covent Garden, gave me_ interesting 
particulars of a trilogy founded upon the saga of 
the North American Indians, which he had written 
for the late Anton Seidl, and of which that gifted 
disciple of Wagner—much better known, of course, 
as a conductor than as a composer—actually sketched 
a large portion prior to his premature death at 
New York in 1898. 

And now comes our talented young countryman, 
Mr. Joseph Holbrooke, with a big trilogy of music- 
dramas also dealing with a Welsh subject, though one 
much less familiar to most people than the ‘ Merlin’ 
trilogy constructed by Mr. Coutts. The author of the 
libretto in this case veils under the om de plume of 
‘T.E. Ellis’ the personality of Lord Howard de Walden, 
who seems, so far as I can at present judge, to have 
manifested both dramatic deftness and poetic feeling 
in the moulding and development of his extremely 
intricate material. Anyhow, to this distinguished 
alliance the English composer owes the rare and 





“ie was first performed at the Liceo, Barcelona, in 1896—not, as stated 


welcome fact that one of his music-dramas is to see the 
light at the London Opera House on Friday, June 7. 
Influence less weighty would scarcely have induced 
Mr. Hammerstein (who has no particular love for 
English opera) to embark upon this interesting 
venture. Double reason, therefore, for us all to hope 
that the work and the presentation thereof, under the 
guidance of such a masterful conductor as Arthur 
Nikisch, may result in the achievement of a brilliant 
and enduring success for all concerned. 

Following the Wagner precedent, Mr. Holbrooke 
has not set his trilogy to music in the precise order of 
its sequence. Thus the second section, entitled ‘ Dylan, 
Son of the Wave,’ bears the opus number 53, while the 
first, ‘The Children of Don,’ stands as Op. 56¢ ; and this 
latter work it is that will be given in London next 
June. The story is based upon the Cymric legend 
of ‘Math Mathonwy,’ and is divided into a prologue 
and three Acts. The incidents of the prologue, and 
in some degree of the whole opera, centre upon a 
certain magic cauldron, which is stolen from a cave 
in Arnwn by Gwydion, son of Don (the Nature- 
Goddess), and installed in a Druidic temple of 


Arvon governed by Math, the Priest-King. Between 
Gwydion and Math no love is lost. A _ great 


destiny has been predicted for the children of Don, 
of whom, besides Gwydion, there are Govannion, 
who hates the Druids, but loves one of their 
priestesses; and Elan, who becomes the mother 


of Dylan, the future hero of their race. Math’s 
discovery of the course of events gives rise 
to the great scene of the second Act, where 


Gwydion is sentenced to be transformed into a beast 
and left bound in the temple. He and Elan are about 
to take poison from the magic cauldron, but are 
prevented by their gods. Nevertheless Gwydion 
becomes a wolf, and there is much trouble before 
Math (in the third Act) removes the spell from 
Gwydion and his brother, Govannion. The latter 
subsequently attempts to drown the child Dylan, 
but the sea cannot harm him, he being a ‘son of the 
wave.’ However, the ferocious Govannion kills the 
Arch-Druid, Gwion, thus making way for Gwydion 
to fill his place as chief of the Druids and publicly 
‘adopt’ Dylan as his son. Thus do the brothers 
regain control of their long-lost cauldron. 

This seems to be a picturesque plot. It is certainly 
set forth in picturesque verse; and, judging by a 
brief perusal of the score, has been treated by 
Mr. Holbrooke in highly dramatic and impressive 
fashion. Of both, however, more anon! Meanwhile, 
the cast, so far as it has been selected, will include 
Mr. Henry Weldon (Math), Mr. Alan Turner 
Gwydion), Mr. Frank Pollock (Arawn), Mr. Frederick 
Blamey (Gwion), Madame Augusta Doria (Elan), Miss 
Blomfield (Don), and Madame Jeanne Jomelli 
Goewin). 


The Imperial Choir of London, which came into such 
prominence last year at the official opening of the Festival 
of Empire at the Crystal Palace, before their Majesties the 
King and Queen, will this year perform at the opening of 
the ‘Shakespeare’s England’ exhibition at Earl’s Court, 
on May 11, under Dr. Charles Harriss’s direction. The 
choir will consist of thirty-nine choral Societies of greater 
London, supplemented by the Queen’s Hall Orchestra and 
the New Symphony Orchestra. Miss Phyllis Lett will sing, 
and the conductors will be Sir Henry Wood and Dr. Harriss. 
The performance willcommence at 3.30 p.m. In accordance 
with Dr. Harriss’s ideas the programme will be entirely 
British. 





+ Both vocal scores are published by Novello & Co., Ltd. 
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Church and Organ Music. 


We have already referred in these columns to 
Sir Walter Parratt’s lecture on ‘The teaching 
organ-playing,’ delivered at the Royal College 
Organists on February 22 of last year. But we think 
his remarks (which are published in full in the recently 
issued report of the College) are so valuable to all 
interested in the subject, and so suggestive of many 
relative points, that we venture to treat his discourse 
in closer detail. 
Sir Walter Parratt and Dr. Harding (secretaries of the 
Royal College of Organists) has been given. 

At the outset Sir Walter claims, as being necessary 


to the teacher, a fairly competent knowledge of his | 


subject and a vivid personality. The touch of sarcasm 
in the first qualification is of course only intended to 
show the great importance of the second, and we fully 
agree that ‘many people with less music would be 
able to control their classes better on account of their 
personality than others with more music and less 
personality.’ Sir Walter put clearly before his audience 
the importance of studying the various widely divergent 
characteristics of pupils, some of whom think 
slowly, some quickly, others being highly intelligent 
in anything but music, others again unaccount- 
ably quick in music to the exclusion of all else. 
He quoted instances of University men who 
seemed to have found a new study into whose 
territory they had no passport, and of first-class, 
clever men who could not be taught to play the 
organ nearly so well as a boy of ten or eleven, 
who hardly knew his alphabet. All this fully justifies 
the assertion that ‘no teacher can hope to succeed 
unless he discovers the personal equation of his pupil.’ 
We feel confident that no examination in teaching 
and they are becoming more and more numerous 
can be of much value unless this aspect of the question 
be considered. Many instances have presented 
themselves in which teachers who have graduated in 


For this purpose the kind consent of 


i 
from one who has so entirely mastered its intricacies, 
The allusion to Sir John Stainer’s ‘ Primer,’ and to 
Best’s ‘Pedal Studies,’ was graceful and apt. And it js 
not as widely recognised as it should be that pedal 


of | €xercises alone are of little value, and only when, as 
of | n the case of Best’s examples, they are accompanied 


by manual passages of contrived and contrasted 
difficulty can they be considered of high educational 
value. The recommendation to practise organ finger. 
studies on the pianoforte is of course very sound, 
| as, though only two distinct touches are available on 
the organ, viz., legato and detached, the equality of 
tone obtainable on the pianoforte will result jp 
the equal note-division so vital to good touch op 








the organ. 
‘Make your pupils think.’ This advice contains 
| practically the whole of the teacher's art, and 
| cannot be too strongly insisted upon. But until the 
pupil possesses a knowledge of harmony we believe no 
teacher can obtain the best results. Even with that 
knowledge it is surprising how slowly some pupils 
comprehend the harmonic structure of, for example, so 
| simple a chord as a first inversion, if it be presented in 
| some musical figure. When once this faculty has been 
| acquired the way for rapid progress will be clear, and 
the work of the teacher lightened in no slight degree. 
We also recommend a course of study in analysis, 
as a contrast to the synthetic processes of the student 
of harmony. It is just as necessary to understand 
the methods of construction adopted by the composer 
as the rules which govern the building up of a simple 
exercise in harmony, and we think every ieacher 

should keep this before his pupils. 

| 








In saying that ‘nothing will induce people to play 
{on the organ] scales or scraps of them with 
the usual fingering,’ Sir Walter Parratt touches 
upon a weakness which is, alas, far too common. 
Unnecessary finger- changing and wriggling in 
the simplest succession of scale-notes are the 
prevailing custom, and the example he gives 
Mendelssohn’s sixth Sonata, Ist variation R.H. 


the art of teaching have signally failed through trust- | most happily—or should we say wunhappily?— 


ing to a fixed series of rules which they apply to all 
their pupils indiscriminately. 

The complex nature of the organ is, we think, not 
always grasped by the average person, and there are 
no doubt many who would never become even fairly 
good performers, simply because they do not possess 
the control of mental and muscular action so necessary 
to the organist. Sir Walter described the familiar jokes 
of patting the head with one hand and stroking the 
waistcoat with the other ; describing circles in the air 
with one foot, and at the same time writing imaginary 
capital letters with the hand. But these, and his 
recommendation to change the knife and fork into 
opposite hands, certainly contain a great deal of 
valuable suggestion. The organist’s left hand is too 
often weak, and may be observed at its weakest 
moment when extemporising. How seldom does it 
fail to accompany the pedals an octave higher! The 
advice to ‘send some thoughts down your left arm’ is 
valuable indeed. In speaking of the organist’s position 
at the instrument, we are delighted to find ourselves 
supported by the greatest living authority in our 
contention that the radiating pedal-board is the best. 
Sir Walter says ‘fortunately they [radiating pedal- 
boards] are becoming universal.’ But we are inclined 
to doubt whether his fear that the appearance of the 
extra F$ and G on modern pedal-boards will alter 
the whole scale is well founded. Our conviction is 
that these are merely extra notes infrequently used, 
and should therefore be considered negligible. 

The all-important subject of independence between 


| describes the pains which the student will often take 
over a simple passage of five notes. There are the 
consecutive notes, A, F, G, A, &c., and the sort of 
fingering frequently used is 4th changed to 3rd, 
2nd to 3rd, 4th to 3rd, and so on. The next 
sentence is, indeed, too true — ‘The organist’s 
fingering is, as a rule, deplorable.’ 

But the fingering of scale-passages is not the only 
difficulty with organists. One too often sees 
unsystematic fingering of arpeggios, as for instance in 
such a chord as the second inversion in G major, 
when the B is as often as not played by the middle 
finger of the right hand, while we remember having 
seen the first inversion of the same chord fingered 
| similarly ! 





| But in drawing attention to such inaccuracies as 
| incomplete note- and rest-values, omission of repetition 
| of notes, strict observance of the accuracy of notes, Xc., 
Sir Walter strikes at the root of much which is 
responsible for bad musicianship, and we hope his 
advice will be accepted and acted upon by those who 
may be conscious of any weakness in these matters. 
His illustrations from the Bach Passacaglia and 
the little G minor Fugue of chords of intentionall) 
thin construction which some organists unthinkingly 
‘fill up,’ are excellent examples of that 
reverence to the composer’s intention, which is too 
frequently in evidence. 


The high importance of distributing the manual parts 
evenly, or at least comfortably, between the two hands 





the left hand and feet naturally received some attention 





it is impossible to over-estimate, and, as Sir Walter 





lack of 


——— 
says, 
much d 
parts V 
hand, a 
observa 
fugue 
advice 
settled 
below t 
before | 
said in 
nursery 
surely | 
The 
SirWa 
nothin; 
musicié 
everytl 
Mende 
be tal 
Rheint 
phrase 
Choi 
the pu 
that, g 
by ap’ 
one w! 
to this 
pupils 
works. 
Bach.’ 
manué 
the n 
sound 
has oO 
shoul 
teach 
Some 
practi 
to phy 
says, 
forte, 
the n 
taken 
to ors 
when 
sounc 
as th 
his 1 
do tl 
more 
a vol 
woul 
it m 
instr 
far to 
and | 
Ther 
Hi 
inadi 
deve 
Si 
valu 
of t 
broa 
influ 
alre: 
on, | 
who 
his 
teac 
be s 
trut 











— 
ricacies, 
” and to 
And it is 
it pedal 
‘hen, as 
npanied 
itrasted 
cational] 
finger. 
sound, 
ible on 
ality of 
sult In 
uch on 


ontains 
, and 
til the 
eve no 
th that 
pupils 
ple, SO 
ited in 
s been 
Tr, and 
egree, 
alysis, 
udent 
‘stand 
poser 
imple 
ac her 


) play 

with 
iches 
mon. 
y in 

the 
IVES 








-H. 


take 
the 
t of 
3rd, 
next 
ist’s 


nly 
ees 
e in 
jor, 
idle 
Ing 
red 








THE MUSICAL TIMES.—May 1, 





1912. 311 





says, ‘the oe ge great desire, which under 
much discomfort he tries to gratify, is to play all the 

arts written in the treble staff with the right 
hand, and all written in the bass with the left.’ The 
observation that most organists always commence a 
fugue with the right hand is curiously true, and the 
advice equally valuable—that the matter should be 
settled by whether the answer appears above or 
below the subject. This all supports the advice given 
before to ‘make the pupil think.’ We have long ago 
said in these pages that the organ-loft has been the 
nursery of so much that is inartistic, and it may all 
surely be traced to lack of thought. 

The subject of ‘phrasing’ was admirably treated by 
Sir Walter, both by his remarks and his illustrations, and 
nothing makes so great a demand upon the organist’s 
musicianship. As was pointed out, Bach left almost 
everything to the player, while in such works as 
Mendelssohn’s Sonatas, the phrase marks are not to 
be taken literally, but as a general indication. 
Rheinberger’s Sonatas, again, are quite inaccurately 
phrased, if taken as printed. 

Choice of music should receive careful thought, and 
the pupil’s taste be considered. There can be no doubt 
that, given suitability, greater progress will be made 
by a pupil with a piece of his own choice than with 
one with which he has little sympathy. Closely allied 
to this is the encouragement which should be given to 
pupils to exhibit their own interpretation of great 
works, ‘especially,’ as Sir Walter adds, ‘in the case of 
Bach.’ The plea for the more frequent use of uncoupled 
manuals, diapasons and reeds alone, single stops, and 
the more frequent absence of 16-ft. pedal stops, is 
sound enough, and anything which makes for restraint 
has our warmest support. The method of practice 
should most certainly be under the control of the 
teacher, at least so far as he can offer advice. 
Some pupils are tempted not only to trifle with their 
practice, but to spend too long over it, having regard 
to physical strength. The organ is not, as Sir Walter 
says, necessarily more fatiguing than a grand piano- 
forte, especially where pneumatic action is used, but 
the mental effort may often be greater, and must be 
taken into account. The advice he gives with regard 
to organ recital programmes is valuable indeed, and 
when we read ‘ there is something about the unyielding 
sound of the organ which cannot be borne for long,’ 
as the opinion of so great an organist and lover of 
his instrument, we accept it in full agreement, as we 
do the suggestion that a recital should not last for 
more than an hour, and even then include music for 
a voice or violin. We fully believe that the organ 
would become much more widely appreciated were 
it more often used in combination with other 
instruments, especially of the stringed variety. Works 
far too seldom heard are the Suite for violin, violoncello 
and organ by Rheinberger, and the same composer’s 
Theme and Variations for violin and organ. 

_ Here is a new field for composers, as yet very 
inadequately explored, but capable of great 
development. 

Sir Walter Parratt’s lecture is of the highest possible 
value, not only for its admirable exposition of the art 
of teaching organ-playing, but for the healthy and 
broad outlook on the work of the teacher generally. His 
influence on the organ-playing of this country has 
already had a profound result, and will, as time goes 
on, be handed down by his numerous pupils, many of 
whom are highly gifted. It need hardly be said that 
his principles are held in common with the greatest 
teachers of any country and of any art. They may 
be summed up in the phrase, ‘The truth, the whole 
truth, and nothing but the truth. 


The annual meetings of the Free Church Musicians’ 
Union were held in Birmingham on April 9 and 10, under 
the presidency of Dr. Henry Coward. The arrangements 
included a reception, organ recitals by Mr. R. A. Ernest 
Payne and Mr. C. W. Perkins, a ‘tea-table’ conference 
conducted by Mr. John Heywood, of Newcastle, and a 
public conference at which Dr. Coward delivered his 
presidential address. Mr. H. F. Nicholls was re-elected 
general secretary and Mr. J. E. Leah treasurer. It was 
decided to hold the meetings next year at Newcastle-on-Tyne. 


We understand that the organ of Ripon Cathedral is to be 
re-built and brought up to date, and that the work will be 
carried out by Messrs. Harrison & Harrison. From the 
middle of May until the middle of August the choral services 
+ will be sung without accompaniment. 

At the 258th anniversary of the Festival of the Sons of the 
Clergy at St. Paul’s Cathedral, on May 2, the anthem will 
be a setting of the 126th Psalm, specially composed by 
Dr. Walter Alcock, organist and composer to His Majesty’s 
Chapels Royal. 


Mr. Edwin H. Lemare gave two recitals at St. George’s 
Hall, Liverpool, on April 13. He played transcriptions of 
modern orchestral music, the Toccata in F major, and 
Prelude and Fugue in D major of Bach, and Mendelssohn’s 
Organ sonata No. 6. The audiences were large and 
demonstrative. 


SPECIAL SERVICES. 

On Friday, March 29, Bach’s ‘ Passion according to 
St. John’ was performed by the Bach Choir in West 
minster Abbey, by permission of the Dean. The choir 
sang admirably throughout, special excellence being shown 
in the softer numbers. Dr. Hugh P. Allen conducted, and 
proved by his efforts in that direction, how specially he had 
studied the meaning of the work and its composer’s 
intentions, and the care with which he had prepared his 
choir. The soloists were Miss Rhoda von Glehn, The Hon. 
Norah Dawnay, Mr. Gervase Elwes, Mr. J. Campbell 
McInnes, and Mr. Bertram Mills. Sir Frederick Bridge 
lent invaluable aid at the organ. 


Bach’s Passion music (‘ St. Matthew °) was, in accordance 
with annual custom, given in St. Paul’s Cathedral on the 
Tuesday in Holy Week. The Cathedral choir was supple- 
mented by members of the choirs of Westminster Abbey, the 
Chapel Royal, St. James's, the Temple Church, and others. 
The solo portions were, of course, taken by members of the 
Cathedral choir. The accompaniments and instrumental 
portions of the work were given by an orchestra and the 
organ. Mr. Charles Macpherson was the organist, and 
Sir George Martin conducted a performance remarkable 
for its reverence, and one worthy to rank with the best 
of those which have contributed to the famous traditions of 
the Metropolitan Cathedral. 


On Tuesday, March 26, a performance of Brahms’s 
‘ Requiem’ was given at St. Martin’s Church, Scarborough, 
by the choir of the church and the members of the 
Scarborough Philharmonic Society. The choruses were 
most impressively sung, and special mention should be made 
of the singing of the boys, who were trained by Mr. C. 
Hylton Stewart. The soprano and baritone solos were finely 
given by Miss Botterill and Mr. Bruce Hylton Stewart 
respectively. The accompaniments were played by an 
orchestra of strings and drums, while invaluable help was 
given by Mr. C. Hylton Stewart (organist of the church) at 
the organ. Dr. Thomas Ely conducted a performance 
which will rank as a memorable one for all concerned, while 
it was highly appreciated by the large congregation.— 
On April 3 the choir of All Saints’ Church sang Dvorak’s 
‘Stabat Mater’ before a large congregation. The inter- 
pretation given under Mr. A. C. Keeton’s direction was 
marked by dignified expression and uninterrupted precision. 
The tone and balance of the voices were admirable. The 
principals were Master Hewitt, Miss Leather, Mr. F. C. 
Camidge and Mr. J. D. Nichol. Mr. G. T. Pattman was 








at the organ. 
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Recent services at Ripon Cathedral have included | Maunder’s ‘Olivet to Calvary’ was performed at the 
performances of Mr. Charles Macpherson’s notable setting of | British Embassy in Paris on Good Friday, under the 
the Psalm, ‘ By the waters of Babylon,’ and of Dvorak’s| direction of Mr. Percy J. Vincent, organist and choirmaster 
‘Stabat Mater." On both occasions Mr. C. H. Moody, | of the Church. Mr. West was the organist. 
rganist of the Cathedral, conducted. 

Bach’s Passion music (*St. Matthew’) was sung at 
St. John’s Church, St. Leonard’s-on-Sea, on March 20, by 
the choir and the St. John’s Musical Society, under the 


‘Olivet to Calvary’ has also been performed at the 
following places of worship : 
St. Paul’s Church, Worcester, March 17.—Conductor, Mr. 
s 
ot seal : wR. 8 : . J. Phipps. 
lirection of _the organist and conductor, Mr. Leonard | Lambourne Church, March 24.—Conductor, Mr. H. Leben: 
O'Connor. The organist was Mr. Guyer, of the Parish | organist, Mr. H Riding , 
Cc ch of Bext wT Tl os =" . _ 
hurch : Bexhill. on Chigwell Church, Good Friday. —Conductor, Mr. H. Riding ; 
Handel’s ‘ Passion’ (in the abridged edition) was sung by the organist, Mr. E. Cuthbert Nunn , 
choir of the Parish Church of St. Michael and All Angels, Sutton Coldfield Congregational Church, April 3. 
Bedford Park, on March 21, Palm Sunday and Good Conductor, Mr. George Russell ; organist, Mr. James C 
Friday, under the direction of Mr. J. Hurst Bannister, Passene a . ; 
organist and choirmaster. The soloists were Mr. A. Winter, ‘Emmanuel Church, Lambeth, March 31 and April 3. under 
Messrs. F. W. Bates and A. J. Bing. On Easter Sunday the direction of Mr. R. C. Law . : 
Go d's * ssse Sole le’ as s . : chestra 3 ; Mr. RK. C. Law. ; 
unod’s ‘ Messe lennelle’ was sung with orchestra, Wallace Green Church, Berwick-on-Tweed. April 1. 
Mr. J. F. Escudier officiating at the organ. 


- ot al Conductor, Mr. George Ballantyne; organist, Mr. Gwilym 
A special service of music for female voices, consisting of Tien . . 

Pergolesi’s ‘ Stabat Mater’ and the Benedictus from Ethel Holy Trinity Church, Meir, Staffordshire. March 28 
Smyth’s Mass in D, was given in St. Peter’s Church, . av ” Ron Far 


. : under the direction of Mr. C. Bebbington. 
arrogate, on March 22 > > 2c 5 “waar : . . 
a » on March » under the direction of Mr John All Saints’ Church, Richmond, March 28.—Conductor, Mr. 
C . 


ae : - , Charles Warren ; organist, Mr. Blanchett. 
An earnest spirit inspires the musical administration of | : > . 
:  w 43 . on ; | About thirty other performances have come to our notice. 
St. Saviour’s, Upper Chelsea, since Dvorak’s ‘ Stabat Mater’ | . ‘ 


in the English version) was performed there on March 24 


und Brahms’s ‘ German Requiem’ on Good Friday. The . " ' : : 
- at iMr. Ss, sley Che > th Stree s 
horal interpretation of both works, under the direction of Mr. Alfred Hollins, Wesley ( hapel, High Street West, 


Glossop—Grand Solemn March, Sway‘. 
Mr. T. Hanforth, Sheffield Parish Church—Minuetto and 


ORGAN RECITALS, 


Mr. F. Hampton Smith, organist and choirmaster of the 
church, was deeply appealing in its reverence and attractive : , - 
: . gprs i Scherzo, A/oys Claussmann. 
n its musical qualities. The solos were taken by Master 7 : ce ‘ ea 
a > Fe ‘ . on Mr. Herbert Hodge, St. Nicholas Cole Abbey, E.C. 
rice, Mr. Reginald Newcombe, Mr. Sidney Clark, and > “ee ya: : 
. “ ; Reverie in A flat, Staéner. 

Mr. Frank Bryant. - “ , ane : Ls 
Wigs ic ’ . , © :. | Miss J. Barclay M. Mair, Hope Park United Free Church 
Rossini’s ‘*Stabat Mater and Part 1 of Spohr’s +33 ‘> . : . 

‘The Last Judgment’ were sung on April 1 at St Edinburgh—Prelude and Fugue on B-A-C-H, Ziss?. 

“ Te & _ ~~ .| Mr. W. H. Collins, St. Giles’s Church, Shipbourne 


Bartholomew’s Church, Dalston, by the Choral Society of T t 1 Fug D mi Bach 

Ae : ; ( as . wr, Bach. 
sixty voices, under the conductorship of Mr. Clement Meek, M Emm <a Sreith "St Bede's Paris! Chee. Bice 
wganist and choirmaster at the church. Stainer’s |“ “mes _—e ee 


~Adagio in E, ALerhel. 

Mr. Arthur G. Charles, St. Katharine Cree Church—‘ On 
a bass,’ Stazner. 

Mr. Cottrill, Wesley Chapel, High Street West, Glossop 
Caprice in B flat, Guz/mant. 

Mr. C. E. Juleff, All Saints’ Church, Weston-super- Mare 
Overture, ‘ Julius Caesar,’ Hande/. 

Mr. James Tomlinson, Public Hall, Preston—Fantaisie 
in E flat, Satn¢-Saéns. 

Mr. A. E. Jones, Town Hall, Bolton— March upon a theme 
of Handel, Gui/mant. 


‘Crucifixion’ was sung on (ood Friday evening; Mr. 
lohn F. Turner was the organist. 

Harold Moore's ‘The Darkest Hour’ was sung at the 
Sutton Wesleyan Church on April 3 by the church choir, 
with orchestral accompaniment. The composer conducted 
an excellent performance. Mr. R. VY. Seddon, the organist 
and choirmaster, was at the organ. 

A performance of Bach’s Passion (‘ St. John’) was given 
at St. Gabriel's Church, Warwick Square, on Maundy 
hursday, April 4, by the St. Gabriel’s Oratorio Choir (70 
voices) under the conductorship of Mr. Edward E. Douclas- «a . 
Smith, the organist of the. church. A feature of the Mr. Aloys Hiff, Town Hall, Oxford eatin 


. Buxtehude 
performance was the uninterrupted meri he choral | - . . on , 
The = oF creggcen ~~ “ mt of the choral | Mr. Arthur E. Davies, St. Margaret's Church, Barking 
singing. 1€ expressive unaccompanied singing of the | Sancta Ma iia, . 
horales added greatly to the artistic effect of the perform- | Mr , c | : — Uist - Hall, Belfast—Pritre (de 
ince. The principal soloists were Miss Amy Knightly, Miss | * Oratorio dn Noél) ° Saint Sa i ‘iit ai ‘ 
~ ¢ Bs i), OE IANS. 


J. Coleman, Mr. Alexander Webster, ; . Beving . . ’ 
oe oo exander eb ter, and Mr. Bevington | Mr. E. Harold Melling, St. Edmund’s, Downham Market— 
Rosse. The organist was Mr. Leonard Hart. . . y 
: Prelude in B minor, Bach. 


On Good F ya speci al Service w: ld j 
- — Priday a special Musical Service was held in Mr. Alfred Alexander, St. John-the- Evangelist, Edinburgh 
Shifnal Parish Church, when the oratorio choir sang | © Scant my ? wlecn “ lala, P 
— . ’ : ats P or, ivé Pi SS. . 

Gounod’s *O come near to the Cross,’ Mendelssohn’s 13th | vr Paul Rochard Hinckley Pasish Church—Grand Cheeur 
Psalm, and other works. Mr. W. Brennand Smith presided | * Dihewn _ EF ; Givout ili , , 
it the organ ee . . : . , 

S Mr. C. H. Moody, Ripon Cathedral—Fugue in G major, 


Guilmant. 
Mr. Bernard Gilbert, Public Hall, Canning Town—‘ Old 
We have received notice of the following performances of Easter Melody with Variations,” John E. Il est. 
* The Crucifixion’ : Mr. K. M. Cadman, Trent College Chapel—Choral Prelude, 
Christchurch, Yokohama, March 8. Conductor, Mr. C. H. ‘Wer nur den lieben Gott lasst walten,’ Aach. , 
Thorn ; organist, Mr. A. R. Catto. Dr. M. J. Monk, Truro Cathedral—Third Sonata, Gud/mant. 


Magdale A College School, April 2.—Organist, Mr. P. ao meee Baptist Church—Solemn 
Pickford. a y. also: aires. ; : . 
oeae Dr. A. W. Pollitt, St. George’s Hall, Liverpool —Solemn 


St. Jude’s, Southwark, April 3.—Organist. Mr. Leonard C. Prelude, Pol/tt 








Johnson. Mr. G. H. E. Bower, Girls’ Model Village Church, 
St. Bede s, Hartington Road, Liverpool, under the direction Barkingside—Prelude and Fugue in G minor, Bach. 

of Mr. Ernest H. Smith. Mr. Allan H. Brown, United Methodist Church, Peckham 
Halifax Place Chapel, Nottingham, Gvod Friday.— Grand Offertoire in D, Batiste. 

Conductor, Mr. E. M. Barber: organist, Mr. C. E. 

Blyton Dobson. ) APPOINTMENT. 


hingsgate Baptist Church (The Kingsgate Choral Society), | Mr. James H. M. Ledger, organist and choirmaster,” Parish 
Good Friday.—Organist, Mr. Walter .. Hearn | Church, Alloa, N.B., to be Borough Organist, Alloa. 
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Reviews. 


GAELIC MUSIC, 
lurnal of the Folk-Song Society, No. 16. (vol. iv., part 3). 

The Folk-Song Society, 19, Berners Street, London, W.] 
The Folk-Song Society has already done noble work in 
wllecting and printing folk-tunes and texts, but its sixteenth 
journal excels all former numbers in interest, consisting as it 
jes of 105 Gaelic traditional songs, admirably noted by 
\iss Frances Tolmie, a Hebridean lady well-known to the 
master-gleaners’ of Gaelic song and lore. The words are 
applied with English translations by the collector, and the 
wngs reveal a mine of exquisite beauty to the music-lover. 
Notwithstanding some Norse influence the Gaelic music 
; practically pure, and stands quite distinct from Lowland- 
scottish or English folk-music. This purity is of great 
ysistance to the student of national music. There seems 
ertainly an Eastern element in some of the airs, which 
ave characteristics recalling those found in Indian, Persian 
wd, predominantly, Arabian music, as well as Sicilian. 
This may strengthen the theory, alluded to by Miss 
Broadwood in her note on the Gaelic scale-system, that the 
West Highlands were peopled by a Mediterranean-Iberian 
tock. Scales are at the best of times a most debatable 
abject. We think, however, that in her essay which 
companies Miss Tolmie’s collection Miss Gilchrist has 
fiectually solved the problem of the Gaelic scale-system. 
We have carefully tested her theory by means of a large 
wmber of Gaelic airs, published and unpublished, to 
shich we have successfully applied the five modes of the 
Scottish pentatonic scale according to her schedule. 

Miss Gilchrist seems a little in doubt as to the true ‘tonic’ 
{some of the airs. For the sake of the uninitiated we 
uggest that hearing the songs sung by a Highlander would 
olve most of those keynote difficulties. Gaelic songs are as 
:rule sung in the following way: The chorus opens softly, 
ncreases in volume, and dies away to fff. The verse is 
attacked with full voice and appropriate use of diminuendo 
ind crescendo, ending with a gentle ra//en‘ando to lead to a 
repetition of the chorus. Where the last word of the chorus 
sonsists of two syllables—the accent in Gaelic being always on 
the first syllable—the second is allowed to rise or fall in a low 
one according to the pleasure of the singer, the rising or falling 
fen varying in the different verses. Miss Gilchrist is 
herefore quite correc* in taking the last accented note to be 
the true ‘ tonic’ in the case of songs Nos. 28, 76 and 94. 

One cannot emphasise too much the impossibility of 
putting English words to Gaelic airs-(see Journal, p. 182). 
When they are wedded to metrical translations all the 
haracteristics of the Highland music are lost, as English 
vldom allows of a soft terminal syllable or of ending a 
phrase on the weakest part of a bar. 

As regards the obscure syllables or ‘ nonsense-refrains’ 
referred to in connection with songs Nos. 20 and 69, we 
frequently in English folk-songs meet with phrases and 
words which have no meaning. For example, in ‘ Creeping 
lane’ (see ‘ Folk-songs from Somerset’) the phrase ‘ She 
never was a vallid as a l’ea ne lalli day,’ seems to have been 
interpolated by the singer, who had forgotten the correct 
words. The same applies to Gaelic, and we are convinced 
that it is a mistake to try to explain the nonsense passages or 
toalter them. Even these meaningless phrases have a subtle 
charm about them. With reference to Dr. Jules Combarieu’s 
finding that nonsense-refrains were used ‘ magically’ earlier 
than rhythmically (see Journal, p. 176), we can hardly think 
that the Gaelic refrains in question are connected with magic, 
although it is well-known that the Gaels were, and still are, 
i very superstitious people. 

In the Gaelic language the rule is that ‘ when /, , or * is 
followed by 4, g, m, or /, a vowel is sounded between the 
two consonants,’ ¢.g., cal., calag ; airm, airém, X&c. Hence 
in ‘Poca Sil ant-Sealgair,’ song No. 40, the words 
‘Sealgair’ and ‘ falbh’ are properly pronounced ‘Sealagair’ 
and ‘falabh.’ As these words, therefore, do not illustrate 
the interpolation of a ‘ parasite’ vowel such as we find in 
the folk-songs of some other nations (c/: the English country 
singer’s * primérose’ and ‘ wordelking’ for ‘ primrose’ and 
‘walking ’), Miss Gilchrist’s comparison on p. 195 does not 
apply. 
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It is difficult to say which amongst Miss Tolmie’s 
collected airs may have been affected by Norse influence ; 
the air ‘Dhomhnuill a Dhomhnuill’ is, to our mind, 
certainly not pure Gaelic, but we can recall no Scandinavian 
tune like it. Songs 28 and 94 have a decidedly modern ring 
about them, whilst No. 69, ‘ It ri ribh O !’ we cannot think 
to be a Gaelic tune. 

The finest form of Highland music is the ‘Cumha’ or 
‘ Lament,’ and one could wish for more examples of this type 
amongst Miss Tolmie’s collection. ‘Cumha Dhiarmad ° 
and ‘Caoidh Leannain’ are two of the most beautiful and 
plaintive songs in the Journal. 

As a collection of Gaelic folk-music and poetry, one cannot 
too highly praise this Journal. The thanks of all song-lovers 
are due to the editorial committee, and we hope that they 
may see their way to giving us another Gaelic volume as 
instructive and helpful. In conclusion, we may add that 
the Journal is supplied only to members of the Folk-Song 
Society. Persons desiring to obtain this number may do so 
by forwarding one year’s subscription (ten shillings and 
sixpence), xaming the year 1911, to Mr. Frederick Keel, 
Hon. Sec. Folk-Song Society, 19, Berners Street, 
London, W. 


Symphony No. 2, in E flat. By Edward Elgar. Arranged 


for pianoforte solo by Sigfrid Karg-Elert. 
Coronation March. By Edward Elgar. Arranged for 
pianoforte solo by Harold L. Brooke. 


[Novello & Co., Ltd.] 


The transcriber of orchestral music, especially such as 
Elgar’s, is faced by many problems, the solutions of which 
may be irreconcilable. He has to decide the relative 
importance of melodies, counter-melodies and figures of 
accompaniment. He has to consider whether orchestral 
doubling in the octave is designed to affect the pitch or 
merely the tone-colour of a melody. In the former case he 
has to transcribe in octaves, or, if this is impracticable, to 
decide whether the upper or lower line best represents the 
orchestral effect. He has to observe, from an orchestral 
hearing or from his own instinct, to what extent marks of 
dynamical expression affect the balance of tone. He has to 
consider how far an elusive orchestral passage can be freely 
interpreted in terms of pianoforte music. With all this he 
has to take into account the limitations of ten fingers and a 
technique that falls short of virtuosity. In Elgar’s second 
Symphony the elaborate texture of the music presents a 
constant succession of difficulties of the general character of 
those described and others more minute and particular. 
Mr. Karg-Elert has encountered them with conscientious 
care, and has assiduously marked out a media via between 
the claims of composer and pianist. The first movement 
involved some bold ‘ laying-out’ for pianoforte purposes, but 
the boldness of the music demands it. No pianoforte 
arrangement, of course, could convey the magical colours of 
the development section depicting, in the composer’s own 
words, ‘ ghostly lovers in a garden.’ As was to be expected, 
the second movement falls most gratefully from the pianist’s 
fingers—even those big moments when rushing scale-passages 
and piled up harmonies lead to the two climaxes are 
represented, and can be played, quite effectively. The 
Mephistophelian Rondo loses none of that character in the 
transcription. The Finale, apart from the opening passages 
of its free section, supplies some of the most flowing piano- 
forte music of the whole Symphony. 

Those who make their first acquaintance with the work in 
this form cannot fail to be deeply impressed with it, 
although they cannot in reason grasp the full significance of 


|music in which the orchestral expression is not so much 


a framework as part of the essence of the ideas. At the 
same time, those who have drunk in its full emotional purport 
at an orchestral performance will suffer no disillusionment on 
looking more closely into its details by means of the 
pianoforte score ; rather will their admiration be heightened 
for a composer whose work can be so broadly and so minutely 
interesting. 

The simpler outlines of the ‘ Coronation March’ rendered 
Mr. Brooke’s task less exacting than Mr. Karg-Elert’s, but 
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nevertheless left abundant scope for the exercise of ingenuity | What is imitative of their contemporaries is more or le 
and insight. The march makes an excellent effect on the | admired; what they possess of originality is just what js 
pianoforte, and it is to be hoped that the transcription will | entirely disliked. So it always has been and always will be. 
help to spread due appreciation of its individuality and high Fifty years ago the English critics uttered the same complaint - 
musical value. then came along Parry, Mackenzie and others, but the critics 
and the public took to their bosom Arthur Sullivan ! 





Rejoice in the Lord, C ye righteous. Anthem suitable for 
a dedication festival, or the opening of an organ. 
Composed by Edward Ellis Vinnicombe. 


[The Vincent Music Co., Ltd.] | OLD CHOIR-BOYS’ ASSOCIATIONS. 


| 
| Yours faithfully, 
F. Corner, 


This is a most welcome example of church music, TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 
artistically conceived and written. Founded on a chorale, S1r,—In connection with many of our Cathedrals there js 
the main theme is excellently employed without becoming | an ‘ Old Boys’ Association.’ These Societies are patronised 
wearisome. An effective soprano solo is included, and the by the Bishop of the Diocese and presided over by the Dean 
part is later accompanied by a well-written chorus. The|and Chapter and organist of that particular Minster, 
organ accompaniment is mostly independent, while giving There is a movement afoot to amalgamate these Societies, 
support where needed. We look with confidence for further | and to have a secretary and committee meeting 
productions of the kind, as the composer possesses the Canterbury or London, and another at York. 


rare gift of combining simplicity with effect and skilful | May I suggest a similar movement in connection with our 

musicianship. churches, to be presided over by the vicar and churchwardens 
ane of the parish and the organist. 

Magnificat and Nunc dimittis. Set to music in the key of | If this proposal meets with the approval of the clergy and 

E flat. By A. von Ahn Carse. z | laymen involved, I should suggest the ultimate affiliation 


, of the ‘Church Choir Old Boys’ Society’ with that of 
‘Cathedral Old Boys’ Association.’ 


If this scheme could be accomplished, what a harmonions 


will magnify Thee, O God, my King. Anthem for 
Festival use. Composed by Charles H. Lloyd. | 





[Novello & Co., Ltd.] | brotherhood would be formed, not only of musicians but of 

The above is a remarkable example of a sett ig of the |‘ hristian churchmen for ee ee all concemed. 
Canticles to music of an entirely unemotional character. It ——— oe Li ae Old Bor 
is written by an accomplished musician, and the fact of its a 


possessing unusual strength and showing independent | English Church, St. Petersburg. 
thought and treatment will naturally attract the many who 
deplore the effeminacy of so much so-called church music. 
It is within the means of any average church choir. 

The name of Dr. C. H. Lloyd is a sufficient guarantee Obitua 
that his music shall exhibit the highest qualities. This ry. 
anthem is a specially good example of his work. Written oe 
for the South London Choirs Festival, Southwark Cathedral, We regret to have to record the following deaths :— 
for this year, it should prove in every way suitable for the Mr. JouN HENDERSON KENNEDY, who was taken 
occasion. The simple and effective opening chorus is followed | suddenly ill whilst on a journey to Bristol on April 15, and 
by a most effective semi-chorus, which is equally suitable asa| succumbed after a severe operation the next day. He 
quartette, the accompaniment being a prominent feature. | was the youngest son of the late David Kennedy, the 
A short interlude then leads to the final chorus, which consists | well-known Scottish singer. He had successfully practised 
of a repetition of the first, but with the addition, most] as a solicitor at Edinburgh, but eventually had turned 
ingeniously devised, of the ‘Old Hundredth,’ sung by the} to the art in which he had been immersed from youth 
second choir. The anthem should become well known and upwards. Here he directed his keen legal, analytical 
appreciated. mind on the problems of voice-production, and his only 
recently published booklet, ‘Common-sense and singing, 
proved how he had been working on these problems 
Correspondence. in a far more rational way than had so far been done: 

and many a young artist has found his teaching indeed 

S practical and to the point. It is to be hoped that his many 

THE TEACHING OF COMPOSITION. recent lectures and MSS. will be rendered available, so that 

| the valuable work he had accomplished may not be lost to 
| the public. 

S1k,—I must apologise for returning to the charge over a | 
technical matter which I fear is likely to bore most of your | 
readers, but I am anxious to clear up the point at issue 
between your reviewer and myself. His complaint is that 
progress in English music is being retarded because pupils 
are taught to be so skilful that they can do anything and . pee : 5 
imitate anybody, and that /herefore their individuality is being Mr. S. W. : THOMAS “ HATER, _ professor of voice 
strangled. I do not exactly follow this seguttur, but vour | Production and singing, at the age of eighty-nine. 
—- distinctly in error if he supposes that the pupils 
of a good teacher are incited to consciously imitate the work 
of great writers, past or present. They cannot help doing so, GUILDHALL SCHOOL OF MUSIC. 
because you must begin somewhere ; but if your reviewer 
will glance at the first and last pages of my book he will 


{Other letters are held over. ] 





rO THE EDITOR OF ‘ THE MUSICAL TIMES.’ 


Mr. H. Trorkre (Henry Trotter), the composer of 
‘In old Madrid,’ ‘ The deathless army,’ ‘ Asthore,’ and 
* My old shako,’ songs which won and still retain enormous 
| popularity, and others that were scarcely less successful. 
| He was born in London in 1855. 


| 
| 


A vivacious performance of ‘The Gondoliers,’ given by 
students of the Guildhall School on March 29, was the best 
see that originality is the one thing one seeks to encourage, | theatrical work that has been done at that institution in 
and I fearlessly maintain that a fine technique is indispensable | recent years. All the parts were adequately filled; the 
before one can take the first step in that direction. Your singing was on a-good artistic level, the comedy was refined 
reviewer gives no hint of what his own educational theories | and pointed, the chorus was notably good in vocal tone, and 
are, but surely—surely he cannot accept the amateur’s belief | the orchestral playing was admirable under the direction of 
that the way to be original is not to know anything. Mr. Landon Ronald. The principals were Miss Alice Ennis 

As to your reviewer having not yet heard of any English | Smith (Gianetta), Miss Nellie Walker (Tessa), Miss Winnie 
work ‘ which shows signs of having enlarged the mainland by | Browne (Casilda), Miss Aimée Shergold (Duchess), Mr. 
the acquisition of new territory,’ why, such works do exist, | Carl True (Giuseppe), Mr. Alfred Steed (Marco), Mr. Owen 
but are hardly likely to be performed—let alone accepted. | Claydon (Luiz), Mr. Paul McAllister (Duke), and Mr. L. 
Holbrooke and Bowen and Bax are too new for most people. | Holloway (Inquisitor) 
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MR. W. W. COBBETT ON CHAMBER MUSIC. 


A paper on Chamber Music was read by Mr. W. W. 
Cobbett to the members of the Musical Association at 
Messrs. Broadwood’s Rooms on March 19. Dr. Cummings 
was in the chair. 

Mr. Cobbett opened by stating that the object of his paper 
was to give his reasons, after a lifetime of experience, for 
thinking that the private practice of chamber music was so 
conducive to personal happiness as to be of real interest to the 
community at large as well as to a small section of it, and 
to suggest a means for its expansion and development. 
His definition of chamber music did not apply to 
poblic performance of chamber works in large concert 
rooms, however distinguished the players. Such ‘conditions 
made for self-consciousness, less absorption in the music, and 
a change in the style of execution, adopted consciously or 
unconsciously to accord with the surroundings. This he 
preferred to call ‘solo chamber music.’ He was only 
concerned with the music of intimacy, the Hausmusik of the 
Germans, the ‘ music of friends,’ as it had been happily 
styled by Mr. Richard Walthew. 

Mr. Cobbett said that if parents and guardians with 
musically-gifted children to bring up realised that by giving 
them the opportunity in early youth of acquiring a taste for 
the practice of concerted music, both vocal and instrumental, 
in the home, they would afford them at the same time a 
chance of filling their leisure, during a lifetime, with 


happiness of a very pure kind. Chamber music 
might well form part of our nation’s life, ‘not regarded 
as life’s serious duties are—I do not wish to suggest 


that musicians should become hedonists—but more highly 
regarded than games.’ 

The lecturer then dwelt on the peculiar charm of the string 
quartet, a charm which, he said, defied analysis. He passed 
in review some of its factors, and among them the altruism 
practised by the good quartet player, whereby an ethical 
element is allied to an art form. He pointed out that 
violinists of the greatest distinction as soloists have failed to 
make their mark in quartet playing through introducing too 
much of the personal element into their leading and keeping 
the other performers in subjection, whilst the many solo 
quartets written, notably those by Spohr, have fallen into 
oblivion. 

Chamber music, Mr. Cobbett said, was the true medium 
for those who wished to live the musical life for its own sake. 
It was by such music that the sub-conscious or sub-liminal 
self was constantly awakened into life, and so, in Bergsonian 
phrase, the area of the garden of the soul was widened. ‘In 
common, I suppose, with every absorbing occupation, the 
practice of chamber music precludes all suffering from ennui. 
By its means you can escape from the sullen grey hours which 
are often the portion cf the leisured man.’ Mr. Cobbett spoke 
always of playing, not of listening. One could hear oar 
music much better played by artists than by oneself; but 
listening, he said, was of more limited range than playing, 
though it provided some exquisite and unforgettable 
moments. But if listening were permanently enjoyable there 
would be no inducement to practise an instrument except 
for a livelihood or the mere love of applause. by 
nature’s law any pleasure derived without personal effort was 
apt to pall in the end. Playing, of course, involved the 
practice which is often slightingly spoken of as drudgery ; 
but this was a misnomer when the violinist or violoncellist 
had some object in view such as preparation for chamber 


performances. Unlike the pianoforte his instrument was not 
self-sufficing. It was capable of effects which gave it many 
advantages over the pianoforte; but it was dependent. 


‘This dependence upon others,’ said Mr. Cobbett, ‘ makes 
violinists what they are, gregarious animals ; which is not a 
bad thing.’ 

Mr. C obbett introduced the subject of intonation by saying 
that ‘in the capacity of all the instruments of the string 
quartet to play with just intonation lies one of its chief 


charms. Modern composers, with their increased use of 
enharmonic modulation, have added to the difficulties 
of what might be called the technique of the 


ear, and brought into relief the importance of perfect 
justesse.’ He said much on this subject that was interesting, 
making a reference to the Indian scale upon which Miss 
Maud MacCarthy (Mrs. Mann) had recently given lectures. 





the | 





He then passed on to the subject of tone-quality, which, he 
said, could not be dismissed merely as a matter of sensuousness. 
* String tone at its best affords to those who are its bond 
slaves thrills which are of the nature of mystery, and nowhere 
in instrumental music is it heard to such advantage as in the 
string quartet. Think of some of the chords which 
Beethoven wrote, which seem to lead one to the brink of the 
infinite. | Without the co-operation of string tone they could 
not be given with the same ravishing effect.’ 

In dealing with the intellectual interest of quartet music, 
Mr. Cobbett put in a good word for the musically-uneducated 
amateur, who was debarred from participating fully in the 
intellectual enjoyment of chamber works. Such an amateur, 
he said, ‘has frequently an intuitive appreciation of music 
the excellences of which he may be unable to analyse. He 
is not less various in his taste and judgment than the 
professional player, worships the same gods, and is 
very prone to desperately-exclusive devotion to the classical 


school.’ Mr. Cobbett then spoke at length upon romantic 
feeling, which he considered as anything but a negligible 
quantity. 


Proceeding, he’ took the opportunity of recommending 
writers of string quartets to make their violin parts of equal 
importance, thus encouraging violinists of equal technical 
efficiency to play together in the same quartet, to its signal 
advantage. 

So far Mr. Cobbett had taken as his theme the factors 
which constitute the charm of the string quartet. He then 
turned to the question: How to widen the area of an art 
which is said to be declining, or at least not receiving its 
share in the progress of musical life. The object of efforts in 
this direction, he said, should be to increase the number of 
actual players. There was, however, always the difiiculty of 
providing opportunities for the players to come together. 
Mr. Cobbett then referred to the various clubs devoted to 
the more or less private cultivation of chamber music : such 
were the Oxford and Cambridge Musical Club, the Music 
Makers’ Guild, the Strings Clubs (in which, under Miss 
Gwynne Kimpton’s guidance, amateurs and_ professionals 
played together), the Hampstead Musical Club, the new 
Chamber Music Club, the King Cole Club, and the Guild 
of Home Music. 

He suggested, as a means of supporting and centralizing 
this effort, and in particular for promoting private practice for 
its own sake, the foundation of an Institute of chamber music. 
At the present day, in the absence of a benevolent English 
millionaire willing to rival the work of Belaieff in Russia, such 
an Institute would have to be subsidized. Mr. Cobbett said, 
however, that he did not reject the possibility of finding a 
benefactor who would do for an Institute of chamber music 
what John Barber Beaumont did for the People’s Palace and 
Sir Ernest Palmer for the Patron’s Fund. 

* Elementary consideration,’ he said, ‘would be the stocking 
of a library with every worthy work of chamber music, from 
Bach to Debussy, and the building of a suite of rooms of 
various dimensions suited for the practice of ensemble music 
for every conceivable combination. . . . . Protean —_ 
would be a se gud non in the resident professors, for i 
should be possible for intending performers to drop in at any 
time and find it always feasible to play chamber music 
written for one of the many combinations which exist. 
Ensemble classes under the direction of competent professors 
would be a feature the advantage of which need not be 
confined to members of the Institute. Such classes might be 
self-supporting if the fees were not prohibitive.’ Mr. Cobbett 
proceeded to outline many forms of activity of which the 
Institute might be the home. It might have attached to it 
an important Musical Club, unconnected with music practice, 
on ordinary West-End lines. 

‘For membership of the Institute proper,’ Mr. Cobbett 
added, ‘the rich would no doubt willingly pay subscription 
fees at a generous rate. But I would have, in this Utopia of 
mine, every one of the advantages I have foreshadowed 
extended to those whose means are limited, with a nominal 
fee, and sometimes without any fee at all; to prov ide joy 
for the well-to-do would stimulate no philanthropist !’ Here 
an interesting digression compared the claims of chamber 
music to be considered aristocratic or democratic, and 
introduced the name of Thomas Britton and his famous 
concerts in the small-coals room. Recurring to his Institute, 
and the tradition of chamber-music cultivation which it might 
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inaugurate, Mr. Cobbett said, ‘ The raw material no doubt | A large selection from Di Lasso’s ‘ Penitential Psalms’ wa; 
exists in the classes for string practice to be found attached | sung between the discourses at the ‘ Three Hours’ Service,’ 
to County Council and National schools, to the Polytechnic} Dr. Terry, organist of the cathedral, contributed 4 
and other institutions, the authorities connected with which | Benedictus on ‘Tonus Regalis’ (similar in character to 
would be likely to take much interest in a scheme tending to Stainer’s well-known ‘ Miserere,’ but with different 
provide students with an additional incentive to work. The | harmonies) and a setting in the Dorian mode of the alternate 
National Unionof School Teachers is shortly giving a concert verses of ‘Vexilla Regis,’ sung in procession. Perhaps 
at the Crystal Palace in which 6,000 violinists are to take | the most exacting test the choir had to undergo was the 
part—a somewhat startling fact which gives one furiously to | singing in procession of Palestrina’s elaborately contrapuntal 
think.’ | *Ingrediente Domino’ and his ‘Sicut cervus desiderat.’ 
Mr. Cobbett concluded as follows: ‘The musical world | 
appears at present to be undecided as to whether chamber | INDIAN MUSIC. 
music is of universal or merely esoteric interest. This | 
scheme carried out, if only for a single probationary year, | Three highly-interesting lectures were given recently by 
would go far to settle the question for many years to come, if | Miss Maud McC arthy (Mrs. Mann) on Indian music, a 
not for good. In any event it seems intrinsically sound to | subject with — oe — es See — 
contend that what makes for happiness will ultimately | her recent period of residence in India. She subdivided 
prevail, and that viewed only as cujueentel work it would | her topic into Time, Tune and the Religious and Poetical 
be of the greatest value to musicians; an interesting chapter | aspects of Indian music. The lecturer herself provided 
in the history of chamber music would be written, and one | vocal illustrations and accompaniment on the tambura and 
more link forged in the chain of human strivings towards drum. We take the following from the report published in 
ideal aims, of which music is the modern expression.’ | The Times: ‘The music of India—and, possibly, of the 
In the discussion that ensued the chairman, Dr. T. Lea | rest of the East—presents several points of interest to the 
Southgate, Sir F. Bridge, and Dr. Maclean took part. | musician of ony He ey saaegge first by what is 
| curious in it; and he may, if he pleases, rest content, with 
| Wagner in ‘‘ Faust,” to voommmagnte the wisdom of the past 
and see the splendid thing we’ve made of it at last.” In the 
process it will come home to him that music is not, as it is 
| sometimes called, a universal language; but that in this 
| case he must just sit down and learn it as he would Urdu or 
| Sanskrit. If he has the luck to hear any of the real thing 
he will be astonished at the simplicity and the depth of the 
contour of mere melodic outline and rhythmic pattern. In 
view of the probability that this music has gone on for as many 
thousands of years as harmonized music has for centuries, he 


WESTMINSTER 
HOLY WEEK 


CATHEDRAL. 
AND EASTER MUSIC, 1912. 

Last year the feature of the Holy Week music was the 
revival of a large quantity of works of the now moribund 
but once flourishing Spanish School. This year, with one or 
two exceptions, it was entirely of the English and Italian 
Schools. Byrd’s Masses for four and five voices were given, 
as were also Tye’s ‘ Missa Euge bone’ for six voices, and 
Tallis’s ‘ Missa Sine titulo” for seven voices. Monday, | will dismiss the idea of its being primitive ; and the marked 
Tuesday, Wednesday and Thursday being ‘de Feria, the | homogeneity, in spite of local differences, of these tunes 
Mass music had to be of ferial proportions, but on eac | through a population three-quarters of that of Europe will 
day a single number of the Mass was given to music by English |convince him that the system is not haphazard. He will 
composers, viz., * Kyrie eleison” from a Mass by Mundy | perhaps try to transplant them, but will watch these exotics 
entitled ‘ Upon the square,’ ‘Sanctus’ from a Mass by Tye droop in a foreign atmosphere; or will imprison them 
entitled ‘The Western Wynde,’ * Benedictus’ from a Mass | between the bars of the staff notation and find that he has 
by Thomas Shepherd, on the same theme, and ‘Agnus Dei’ acquired a collection of dried flowers. They must be heard 
by Thomas Morley. Thomas Tallis was also represented by | jn ‘their birthplace ; but to hear them truly, even there, 
‘ {losanna Filio David,” ‘ Plorans ploravit,’ two settings of | demands the ready sympathy and the quick imagination of 
‘Te lucis’ and two of ‘ O Salutaris,’ as well as by his five- | the people who made them.’ : 
part ‘ Lamentations’ for Tenebrae ; and by an ‘ Alleluia ’ on 
the plain-song of ‘ Victimae Paschali.” William Byrd was | . ie som _ 
reneceuntel by ‘ Nunc dimittis* (five voices), ‘ Ave Regina,’ | THE ‘JENA’ SYMPHONY. 

‘Tantum ergo,” ‘ Civitas sancti tui’ (five voices), from which | This interesting discovery was brought to the test of public 
is adapted the well-known English anthem ‘Bow Thine | performance by Mr. Landon Ronald with the New Symphony 
ear,’ ‘ Ne irascaris,’ from which the English anthem ‘O | Orchestra at Queen’s Hall on March 30. The remainder of 
Lord, turn Thy wrath” has been adapted; also by | the programme, which was brilliantly carried out, included 
his dramatic Passion music for Good Friday, ‘Haec | Mozart’s Concerto in E flat for two pianofortes and orchestra, 
lies’ (six voices), ‘Resurrexi et adhuc,’ ‘In| played by the Misses Satz, and Tchaikovsky’s fifth Symphony. 

nostrum.’ | In our January issue we gave a summary of the circumstances 


resurrectione’ (five voices), and ‘ Pascha 
Kobert Whyte was represented by his beautiful and pathetic under which the ‘Jena’ Symphony was discovered and of 
five-part * Lamentations’ for Tenebrae, and by a ‘ Te lucis’| the reasons for considering it to be an early work of 











for five voices on the Compline hymn ‘ Christe qui lux,’ the 
melody of which forms the first bass part. Peter Philips 


was represented by ‘Ave Regina,’ ‘ Regina coeli,’and * Alleluia | 


surgens Jesus,’ all for five voices. Other interesting items 


were Mundy’s ‘ Te lucis,’ two motets by Thomas Morley— | 


‘Domine fac mecum,’ and ‘Eheu  sustulerunt’ a 
* Jerusalem’ by Thomas Shepherd, and a ‘Nunc dimittis’ 
by William Blythman. 

The Passions of SS. Matthew, Mark, and Luke, were each 
sung to music by Soriano. The ‘ Lamentations’ used, other 


| Beethoven’s. The evidence of the music itself is inconclusive, 
| and the following symposium of opinions from the daily Press 
will show how varied were the impressions it made upon 
| discerning minds : 

| ‘A comparison of the ‘* Jena” Symphony with Haydn’s 
| * Salomon ” Symphony in the same key, C major (1791-92), 
| gives a strong suggestion that the latter was definitely used 
|as a model for the former. That Haydn, having written 
|the ‘‘Salomon” Symphony, should write the “Jena” is 
|} inconceivable, but that the young Beethoven should set 


than those of Tallis and Whyte, were those of Palestrina | himself to copy the style of a masterpiece as a technical 


and Allegri. The * Responsoria’ at Tenebrae were, as usual, 
the settings of Ingegneri and Vittoria. Anerio’s ‘Christus 
factus was sung at each tenebrae, as was also the 
* Miserere’ of Allegri. An interesting experiment in modal 


est’ 


exercise is highly probable.’—7he 7imes. 

* There is no genuine Beethoven touch to prove beyond 
question that it was composed by him, but then Beethoven's 
individuality was slow in development. He was. still 


writing by a modern composer is the ‘ Missa Jesu Coroan | taking lessons in composition considerably after the date of 


Virginum,’ by the Rev. Anthony Pollen. 


This was given 
on Easter Tuesday. 


Palestrina was largely drawn upon for 


this supposititious Symphony, and yet that work has every 
sign of mature musicianship. I do not declare absolutely 


Magnificats and other incidental items, the most interesting | that the “* Jena” Symphony is not Beethoven’s work, but in 


perhaps being his ‘Stabat Mater’ 
Magnificat in the third mode, from the * Gloria Patri’ of 
which is adapted the well-known tune to the hymn, ‘ The 


for eight voices ; his | 


| 


Beethoven before he left Bonn for Vienna, and it certainly) 


view of the weak circumstantial evidence and of the smooth 
musicianship I do not believe it can have been written by 


strife is o'er, the battle done,’ and his famous ‘ Improperia.’ | was not composed afterwards.’—Darly News. 


oo 


‘There 
referred | 
tenance t 
periods of 
To put t 
very uns 
nobody W 
clearly a 
more uns 
work of 
Beethove 
assume di 
artistic 01 

‘So fa 
Symphor 
It isa ve 
of Haydr 
miginal ¢ 
of the fu 
escaped | 
Symphor 
between 
song in 
probably 

ypera or 

‘Tf it: 
If it were 
him in tl 
the irasc 
the wor 
flimsy at 

author o 

‘Ther 
traceable 

Mr. Lai 

who els 

“ workil 

passages 

final All 

‘Tt w 
of a we 
convent 

Beetho 

well ha 

fact tha 
of the 
to notic 

‘The 
through 

early I 

There 3 

drum p 

hithert« 

Minuet 

has its 

undeniz 

Altoget 

the Syr 

is in its 


THE 


The 
city we 
Februa 
afterno 
The lai 
at each 
enthus' 
Ottaw: 
ther c 
works 
Berlio: 
‘At tl 
Mass, 
and ur 
Elgar, 
Storch 
the Cl 





——— 


ms’ was 
Service,’ 
buted 
acter to 
different 
ternate 
Perhaps 
was the 
rapuntal 
at. 


ntly by 
1uUSIC, a 
during 
divided 
oetical 
rovided 
ira and 
shed in 


of the 





to the 
vhat is 
t, With 
he past 
In the 
as it 1S 
n this 
rdu or 
thing 
of the 
» In 
many 
es, he 
arked 
tunes 
e will 
e will 
cotics 
them 
e has 
reard 
here, 
on of 





ublic 
ony 
er of 
ided 
stra, 
ny. 
nces 
| of 
: of 
ive, 
ress 
pon 


in’s 
)2), 
sed 
ten 
ig 
set 
cal 





XUM 


THE MUSICAL TIMES.—May 


I, 1912. 317 





‘There are technical matters also, not conveniently to be 
referred to in these columns, that quite definitely discoun- 
tenance the attachment of Beethoven’s name tothe work, if 
periods of development are at all trustworthy considerations. 
To put the matter frankly, the accepted first Symphony is a 
very unsatisfactory work ; nobody wants to play it, and 
nobody wants to hear it. The new discovery, played very 
clearly and appreciatively by Mr. Landon Ronald, is even 
more unsatisfactory. It is not representative of the best 
work of a prolific period, and it is not representative of 
Beethoven in that stage of his career when he began to 
assume distinction. It has, consequently, not the slightest 
artistic or historic value.’—Odédserver. 

‘So far as internal evidence goes, there is nothing in the 
Symphony to make one discredit its attribution to Beethoven. 
It isa very charming and accomplished little work, redolent 
of Haydn and Mozart, and, though containing nothing very 
riginal either in ideas or treatment, by no means unworthy 
fthe future composer of the ‘‘ Eroica.” A point that has 
escaped Dr. Stein, who has written a learned article on the 
Symphony in a German periodical, is the close resemblance 
between the theme of the slow movement and that of Cupid’s 
song in Gluck’s ‘‘ Orpheus,” an opera which Beethoven 
probably knew well, since he played for some years in the 
pera orchestra at Bonn.’— Graphic. 

‘If it is by Beethoven it is probably but a student effort. 
Ifit were possible for some irrepressible interviewer to visit 
him in the Elysian Fields, he would no doubt receive from 
the irascible master a severe castigation for suggesting that 
the work was from his pen. The historical evidence is 
fimsy and the internal evidence slight that Beethoven is the 
uthor of it.’—Sunday Times. 

‘There is much less Beethoven in many of the works 
traceable to him than in the Symphony brought forward by 
Mr. Landon Ronald on Saturday afternoon....... 
who else but Beethoven could have written some of the 
“working-out” in the first movement, certain chord 
passages in the Adagio, and the chorale-like episodes in the 
final Allegro ?’—Evening Standard. 

‘It would be futile to argue for or against the authenticity 
of a work that bears upon it nothing but the purely 
conventional stamp of the period. Beethoven or not 
Beethoven, it is very ‘‘ little” music, and as such it might 
well have been allowed to languish in merited neglect. The 
fact that the composer has given no hint as to the existence 
f the ‘* Jena” Sym hony is fair comment upon its claims 
to notice.’ —Standard. 

‘The influence of Mozart and Haydn apparent 
throughout, but at the same time Beethovenish touches— 
early Beethovenish touches—are by no means wanting. 
There is nothing, it may be, so characteristic as the solo 
dram passage in the slow movement of the Symphony in C 
hitherto regarded as the first of the immortal Nine, or the 
Minuet and Trio in the same work ; but every movement 
has its features of interest, and the music as a whole is 
undeniably beautiful and effective in the style of its day. 
Altogether therefore there need be no hesitation in accepting 
the Symphony as a genuine example of the master, even if it 
isin its way ‘‘ only a little one.” ’—/Vestminster Gazette. 


is 


THE MENDELSSOHN CHOIR OF TORONTO. 
(FROM A CORRESPONDENT.) 
_The Toronto concerts of the Mendelssohn Choir of that 
city were given, with the usual success, on the evenings of 
February 5, 6, 7, and 8, with an orchestral concert on the 
afternoon of the 8th, making a cycle of five concerts in all. 
The large hall, seating 3,300 people, was filled to its capacity 
at each performance. Among the many present were choral 
enthusiasts from as far-distant points as Calgary, Montreal, 
Ottawa, New York, Chicago, Cleveland, Buffalo, and many 
ther cities of Canada and the neighbouring Republic, The 
works performed included Wolf-Ferrari’s ‘ La Vita Nuova,’ 
Berlioz’s Te Deum, Verdi’s ‘ Manzoni’ Requiem, and Grieg’s 
‘At the cloister gate,’ besides portions of Bach’s B minor 
Mass, Wagner's ‘ Meistersinger,’ and smaller accompanied 
and unaccompanied choruses chosen from the works of Lotti, 
Elgar, Gounod, Bantock, Van der Stucken, Brockway, Von 
Storch, Bullard and Grieg. t 


concerts were given in Carnegie Hall, New York City, and 
on February 29 the organization appeared for the first time 
in Boston. In all of these concerts the splendid Theodore 
Thomas Orchestra of Chicago co-operated with the Choir. 
The reception accorded the Choir in all of its concerts was 
of the most enthusiastic character. 

Mr. Henry E. Krehbiel, the veteran critic of the Mew 
York Tribune, declared the singing of the Choir to be ‘as 
perfect technically as can well be imagined. The perfection 
of choral singing on this side of the Atlantic is to be heard 
from the choristers from Toronto, whom Dr. A. S. Vogt has 
the honour to conduct.’ Similar appreciative and enthusiastic 
comments on the work of the Choir appeared in all the 
foremost daily and musical papers of the metropolis and 
3oston. 


THE WESTMORLAND 


WAKEFIELD, 
FESTIVAL. 
This is a biennial Festival now named after the estimable 
lady who founded it in 1885 on competitive lines. It was 
begun in the town of Kendal, and has taken place there on 
every occasion. Miss Mary Wakefield, to the deep regret 
of a wide circle of friends, died on September 16, 19/0. 
Although her strong personality was thus removed, the 
impress she made still remains and the Festival is carried on 
in her honour with unabated zeal and usefulness. It is 
divided into two departments of activity, the competitive 
(regarded as a means to an end) and the presentation in a 
complete manner of great works of musical art (the end). 
Each serves the other. It is not too much to say that the 
scheme is an ideal one, and is one of the finest object- 
lessons in the value of the competitive-festival movement 
when inspired by inflexible, high aims. During the 
existence of the Festival, a countryside where formerly 
there was very little music going on has been transformed 
into one of the musical centres of England. This year’s 
event, the twenty-second of the series, occupied four days, 
April 16 to 19. The first day was occupied with orchestral 
and other competitive classes, the second day was for the 
children, and thirteen villages besides four from the town of 
Kendal sent in choirs. On the 18th, nine adult choirs, and 
on the 19th seventeen others, sang in competition during 
the morning, and in the evening combined to 
give the concerts which are the special feature 
of the occasion. The competitive work is dealt 
with in our Supplement, the Competition Festiva 
Record. We have to do here only with the concerts. The 
fact that Sir Henry Wood was conductor, and that the 
Queen’s Hall Orchestra was the instrumental force, warranted 
the highest efficiency. The choral works had_ been 
sectionally rehearsed throughout the winter by Mr. Alfred H. 
Willink, under Sir Henry’s direction. | We cannot give 
a detailed description of the performance of the two long 
programmes ; it must suffice to give the names of the chiet 
works and to say that the performances were splendidly 
adequate : 
Choral Ode 


MARY 


* Out of the Silence’ Rathbone 


(in memory of Miss Wakefield) 


Requiem Mass.. ; iia - ; . Mozart 
Symphonic-poem * Death and Transfiguration Strauss 
i Wagne? 


Lohengrin's Narration : 
Mr. Alfred Heather. 
‘Egmont’ 

‘ Tristan und Isolde 
Miss Carrie Tubb. 


Beethoven 


Overture 
Wagner 


Isolde’s Liebestod 


Cantata 
Elsa's Dream 


Lyrische Suite.. (Four Numbers) Grie 
The Captive Queen (Ballade for Chorus and Ore hestra) Stbelius 
‘God's time is the best Bach 


* Lohengrin Wagner 


Miss Ada Forrest. 
* The Flower Song . ‘Carmen ; Bizet 

Mr. John Collett. 
‘The Blessed Damozel’ (for Female Voices and Orchestra) Debussy 
Symphony .. *From the New World Duord 
Sachs’s Monologue, ‘ Was Duftet doch der Flieder ' Wagne 

Mr. Frederick Ranalow. 
Par 


*Blest Pair of Sirens’ , ‘ . - ; 
Mr. Rathbone, who is a product of the Festival, he having 
been a successful competitor as a boy, displays fine taste an:| 
breadth in his composition. The words are by Gordo: 
Bottomley. The work was sung on both nights and mad 
a deep impression. The ‘ Requiem’ and the Bach Cantata 
were finely presented, and the Queen’s Hall Orchestra played 





On the evening of February 26 | 


admirably. The vocal soloists besides those named above 


the Choir sang in Buffalo, New York, on February 27and 28 | were Miss Phyllis Lett and Miss Sibyl Cropper. 
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SEASON. 


BERLIN MUSICAL 
BY OUR OWN CORRESPONDENT. 


THE 


In passing the recent season in review, we must emphasise 
those events that give Berlin musical life its distinct 
physiognomy. The dilettante and the favourite are just as 
characteristic of London as of Berlin or elsewhere, so that 
we are spared the trouble of mentioning them. Amongst 
the men that do count, it is remarkable that during the past 
few years practically the same names represent Berlin’s 
high-water mark of musical culture—Oskar Fried, Busoni, 
in theatrical matters Max Reinhardt, Siegmund von 
Hausseger, Strauss; and now Arnold Schonberg claims 
attention. 

Fried gave his first concert In Memoriam Gustav Mahler. 
Since Mahler was lost to Europe, and doubly now since his 
death, it is beginning to dawn upon people that this man 
genius. Like Wagner’s, his aspirations are such 
as will fertilize many generations to come. His second 
Symphony in C minor, which Fried played on this occasion, is 
a kind of Hero’s Progress. A whole life’s struggles, defeats 
and victories are depicted in it, and at last the trumpets of 
the Last Judgment are heard, and the work ends with a 
choral movement after Klopstock’s ‘ Resurrection Ode.’ 
The one composer to whom the gigantic strength and 
manner of Mahler’s expression of the world in music— 
the infinite delicacy of touch at the other extreme—has a 
parallel is Beethoven. The latter case was illustrated in the 
Kindertoten Lieder (wonderfully sung by Messchaert). Thisis 
one of Mahler’s later works, and it is impossible to give any 
idea in words of the perfect art with which it is composed. 
Not a note, not an instrument too many, and the intensity of 
expression obtained has hardly been surpassed even by 
Mahler himself. 

It was a splendid festival in Mahler’s honour, and Fried, 
who has done so much in Berlin for his friend and master, 
surpassed himself on this occasion. 

The composer Busoni came into his right at another of 
Fried’s concerts. Liszt affords an example of a composer 
who was also the greatest pianist of his time being refused 
recognition, and Busoni has met with like injustice. The 
public, which is indolence itself, applauds the person of 
the pianist because it is most reachable, and ignoring his 
musicianship packs his compositions away into the same 
pigeon hole. The works chosen on this occasion were 
the ‘Fantasia Contrappuntistica,’ the Concerto, and the 
Berceuse. The idea of the ‘Fantasia Contrappuntistica’ 
a great one. The kernel of the work is Bach’s ‘ Kunst 
der Fuge,’ which he did not live to terminate. In 
the fragment ‘ Bach planned four fugues, two of which 
were left completed, the third only begun.’* Busoni 


was a 


Is 


completed this Fugue, and taking the three given themes, | 








along with the principal theme of the ‘ Kunst der Fuge’ | 


and a fifth of his own, built up the astounding contrapuntal 
climax of the work. The wonderful Chorale and the 
Variations and Intermezzo which subdivide the work are also 
by Busoni. Its highest interest however does not lie in 
the ‘completion’ of Bach. It is rather that out of this 
fragment a new and entirely modern work of art has grown. 
The Concerto is an earlier work, and breathes youth and 
freshness. It is probably this work in particular that has 
forced people’s attention upon Busoni’s compositions, and it 
is consequently the bestknown. The movementsare worked 
out with extreme skill, and the choral Finale makes a very 
effective The instrumentation is masterly and the 
originality in the combination of pianoforte and orchestra is 
built upon those possibilities of the pianoforte which Busoni 
himself has developed. In the Berceuse, Busoni’s latest 
work, the composer has attained an ideal directness of 
expression. Few things in modern music are so poignantly 
beautiful as the ‘ Cradle-song’ section. 

We may also recall here shortly the performances of 
Gozzi’s ‘ Turandot,’ with Busoni’s music, at the Deutsches 
Theatre. Karl Vollmdéller had translated the play afresh, 
and Max Reinhardt was metfeur-en-scéne. The acting was 
admirable. As to the music, one is surprised that it is not 
played oftener. 

The last concert was made memorable by the production 
of Delius’s ‘ Paris.’ The more one hears of Delius, the 


close. 





* For the best account of the concert and the work, see Busoni’s 
Selbstregenzien,’ 


in Pan, No, tt. 


| Queen's 





——.. 
more distinctly the master’s hand can be recognised. The 
great originality and extraordinary subtlety in the 
*Stimmfiihrung,’ which goes hand in hand with his sense 
of orchestral colour, are things which call for sincere 
admiration. 

Amongst other concerts must be mentioned first of all 
Busoni's unforgettable six Liszt recitals. Such events do not 
pass without leaving a trace on the future, and for lukewarm 
maginations this celebration must have decisively enhanced 
Liszt’s fame as a composer. Unfortunately I cannot speak 
of Siegmund von Hausegger’s concerts from _ personal 
hearing. In one was a splendid performance of Delius’s 
‘Dance Rhapsody,’ and if Bruckner’s seventh Symphony 
was so finely given as the fourth last years, it must have 
greatly widened the circle of this composer’s admirers in 
Berlin, as the seventh is also the maturer and finer work. 

Strauss is always merciless to his ‘ Abonnenten.’ In this 
season he has given three of the giants amongst modem 
Symphonies with the Royal Orchestra—the ‘ Domestica,’ 
Mahler’s third and Bruckner’s ninth, the last named 
superbly. And in addition a new choral Symphony by 
Sigmund von Hausegger, of which the best judges spoke in 
the very highest terms. 

The ‘Rosenkavalier’ is an enormous success; 
performance under Mack’s direction is always excellent. 





the 


COLERIDGE-TAYLOR’S MUSIC TO 
‘OTHELLO.’ 


Musicians are much indebted to Sir Herbert Tree for quite 
a considerable quantity of significant and charming music, 
resulting from the actor-manager’s commissions to composers 
to write for his sumptuous productions of Shakespearian and 
romantic plays at His Majesty’s Theatre. Prominent among 
these composers is Mr. Coleridge-Taylor, who provided the 
incidental music for ‘Herod’ (1900), ‘ Ulysses’ (1901), 
‘Nero’ (1902) and ‘Faust’ (1908). To this list is now 
to be added his score for the production on April 9 at 


MR. 


His Majesty’s Theatre of Shakespeare’s ‘Othello.’ 
A distinguishing feature of Mr. Coleridge - Taylor's 
music to all the above-mentioned plays is_ the 


melodious character of the principal themes, and this is 
particularly marked in his latest contribution to the stage, 
Another peculiarity is that, following Sir Herbert’s version of 
the play, the music accentuates the martial and pathetic 
elements rather than the sinister and the tragic factors. Thus 
the prelude is chiefly remarkable for ‘pomp and circumstance,’ 
and is so tuneful, well proportioned and cleverly orchestrated 
that it might be transferred direct to the concert-room with 
excellent effect. The Entr’acte between the first and second 
Acts is also of vigorous character. The dance introduced by 
Sir Herbert in the second Act is illustrated by strong and 
rhythmic music. Strenuous sentiment marks the opening of the 


| prelude of Act 3, but this is tranquillised by the beautiful 


melody to which the ‘Willow song’ is set. The motif 
associated with Desdemona, one of winsome pathos, provides 
the chief material for the introduction to the fourth Act, and 
at the beginning of the third Act is heard a captivating part: 
song. From the above it will be perceived that there is 
abundant material for an attractive suite, which should live 
long after Sir Herbert’s production has become historical. 
It should be added that the music was excellently interpreted, 
Miss Neilson-Terry’s singing of the ‘ Willow-song’ in 
particular accentuating the affecting character of the final 
scene. 


THE EDWARD MASON CHOIR. 


At the concert given by this admirable Choir at the 
Hall on March 25, the skilfully - constructed 
programme consisted entirely of works by living English 
composers, and, be it noted, was found interesting to 
a good audience. A novelty was ‘ Lochinvar’ (scene from 
‘Marmion’), for chorus and orchestra, composed by 
Haydn Wood. It is a vigorous and lively work, but the 
intrusiveness of the instrumentation suggested that the 
composer thinks rather too much in terms of the orchestra. 
Another first performance was that of ‘Sunset at sea,’ by 
Edgar L. Bainton, also for chorus and orchestra. The 
words are by Reginald R. Buckley, and are very modern in 
their idiom, at least in so far as they are by no means easy 
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a 
wunderstand. This difficulty seems to have been shared 
i the composer, whose cleverness and craftsmanship are, 
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jotwithstanding, constantly in evidence. One of the most 
impressive sections of the programme consisted of three 
oral and orchestral settings—‘ Battle Hymn,’ ‘ Hymn to the 
inknown God,’ ‘ Funeral Hymn’—from the ‘Rig Veda’ 
(first group), by Gustav von Holst. Here the Oriental 
jimosphere of the music had a novel effect, and much 
mastery was displayed. Mr. von Holst can command both 
ieadth and beauty. A setting of the well-known folk-song, 
‘fm seventeen come Sunday’ (to an astonishing, quite 
mncalled-for version of the words for a mixed-voice choir to 
ing), by Mr. Percy A. Grainger and Mr. Cecil Forsyth, was 
slively item. Other numbers were a ‘Birthday Overture,’ by 
landon Ronald, ‘ Sappho’ songs, by Bantock, ‘ Sea-pictures,’ 
wy Elgar (both sets sung by Miss Phyllis Lett), the unaccom- 
sanied choral setting, ‘Go, song of mine,’ by Elgar (sung well 
{not very impressively by the choir), the ‘ Welsh Rhapsody,’ 
y German, and a chorus, ‘For Empire and _ for 
King,’ by Percy E. Fletcher. The choir is_ well 
equipped with good tone. It needs more drill, 
compact unity, and a deeper expression if it is to 
ittain to a first-rate standard. It may be hoped that 
the members of the choir will support Mr. 
their able conductor, in his desire to reach a high level of 
execution. The New Symphony Orchestra, led by Mr. John 
Saunders, supplied the instrumental parts, and Mr. Herbert 
Hodge was at the organ. 


MR. BALFOUR GARDINER’S CONCERTS. 

The second and third of Mr. Balfour Gardiner’s concerts 
presented a varied interest. That given on March 27 was 
mainly orchestral and provided a first hearing, under Mr. 
Balfour Gardiner’s direction, of a new ‘ Festal Overture’ by 
Mr. Arnold Bax. Without disparagement to its originality 
this overture can be said to provoke comparisons. A modern 
Irish Dvordk might have written it. The spirited subject- 
matter, constant high pressure of inventive detail and contrast 
{buoyancy and romantic feeling recall, in the best sense, 
the great Bohemian at his best. At the same concert Elgar’s 
econd Symphony was played under the composer’s direction. 
The performance had considerable finesse and expressiveness, 
bat was more remarkable for its vigour. Mr. Percy Grainger 
played Tchaikovsky’s B flat minor Pianoforte concerto 
brilliantly. The remainder of the programme consisted of the 
Polovtsian dances from Borodin’s ‘ Prince Igor.’ 

The large share tanen by the Oriana Madrigal Society in 
the concert of April 19 lent a distinct character to the concert. 
Their singing of Benet’s ‘ All creatures now are merry- 
minded ’ was the best of a series of dignified interpretations 
f Elizabethan works, the chief merit of which was that their 
expressiveness had no jarring note of ‘ point-making.’ The 
more modern examples in their programme consisted of two 
Psalms by Grieg with baritone solo (Mr. Ernest Groom), 
Stanford’s ‘ The Witch’ and ‘ Chillingham,’ and Mr. Balfour 
Gardiner’s vigorously-conceived and boldly-harmonized part- 
song, ‘ The stage coach,’ which received its first performance. 
The orchestral numbers were a joyous Rhapsody by 
Mr. Frederic Austin, last heard at a Beecham concert some 
years ago; Mr. Balfour Gardiner’s Promenade success, 
‘Shepherd Fennel’s Dance’; Dr. Vaughan Williams’s 
‘Norfolk’ Rhapsodies, Nos. 2 and 3, produced at the 

Cardiff Festival of 1907; and an interesting but not very 
important piece for string orchestra by Mr. Percy Grainger 
entitled ‘A Mock Morris.’ The older works were well 
worth the re-hearing. The conductors were Mr. Balfour 
Gardiner, Mr. Austin and Mr. Grainger. 

At both concerts the instrumental body was Mr. Landon 
Ronald’s New Symphony Orchestra. 








LONDON CHORAL SOCIETY. 

This Society still pursues its self-imposed course with 
determination, and gives a helping hand to works that need 
and deserve it. The concert given on April 18 brought 
to London Dr. David Vaughan Thomas’s ‘The Bard,’ 
the most advanced work by any Welsh composer, 
which was produced at the Cardiff Festival in September, 
1910. The same concert gave a second hearing to 
Mr. Balfour Gardiner’s ‘News from Whydah’ and 


Mr. Arnold Bax’s ‘ Festival’ Overture, both of which had 





more | 


Mason, | 





been produced with success at the Balfour Gardiner concerts. 
Finally Coleridge-Taylor’s ‘A tale of Old Japan’ was 
performed for the second time by this Society. The soloists 
of the concert were Miss Leah Felissa, Miss Dilys Jones, 
Mr. Daniel Beddoe and Mr. David Brazell. Mr. Arthur 
Fagge conducted, and the accompaniments were played by 
the New Symphony Orchestra and Mr. C. H. Kempling 
(organ). 


GOOD FRIDAY CONCERTS. 


At the Albert Hall the Royal Choral Society gave their 
annual performance of ‘ The Messiah,’ under the direction of 
Sir Frederick Bridge. The occasion was made additionally 
interesting by the fact that Madame Ruth Vincent was the 
soprano soloist and that the artistic excellence of her singing 
secured a signal success. Her colleagues were Madame 
Kirkby Lunn, Mr. Alfred Heather and Mr. Robert Radford. 
Mr. H. L. Balfour was the organist. 

Excerpts from ‘ Parsifal’ were as usual the centre of 
interest in the concert given in the afternoon by the Queen’s 
Hall Orchestra, at Queen’s Hall, under Sir Henry Wood. 
Madame Kirkby Lunn gave a notable interpretation of 
Kundry’s ‘ Herzeleide.’ The programme included other 
Wagner music, a ‘Brandenburg’ string concerto, and 
Schubert’s ‘Unfinished’ Symphony. In the’ evening 
Madame Clara Butt and Mr. Kennerley Rumford drew a 
large audience to a sacred ballad concert, in which Miss 
Sylvia van Dyck, Mr. Gervase Elwes and Mr. Charles Barré 
(violinist) also took part. 

Rossini’s ‘ Stabat Mater’ was given in state at the Crystal 
Palace in the afternoon by the Crystal Palace Choir, the 
Crystal Palace Military Band, and the London Symphony 
Orchestra, under the direction of Mr. Walter W. Hedgcock, 
with Madame Gleeson-White, Madame Ada Crossley, 
Mr. Ben Davies and Mr. Robert Radford as soloists. 

At the Alexandra Palace a Ballad Concert with eleven 
artists whiled away the afternoon, and in the evening the 
Alexandra Palace Choral and Orchestral Society, under 
Mr. Allen Gill, gave an admirable performance of ‘The 
Messiah.’ Mr. G. D. Cunningham was at the organ, and 
the solo parts were taken by Miss Esta d’Argo, Miss Phyllis 
Lett, Mr. Webster Millar and Mr. Watkin Mills. 


London Concerts. 





QUEEN’S HALL ORCHESTRA. 


Sefior Casals made all that is to be made of Dvordk’s 
Violoncello concerto at the Symphony Concert on March 23, 
and also played the Intermezzo from Lalo’s Concerto in 
G minor. The remainder of a diversified programme 
consisted of Strauss’s ‘Don Juan,’ Brahms’s Variations on 
a theme by Haydn, Saint-Saéns’s Prelude, ‘Le Deéluge,’ 
Ravel's ‘ Pavane’ and Scheinpflug’s ‘ Overture to a Comedy 
of Shakespeare.’ 

The annual Endowment Fund Concert took place on 
April 14, when both Sir Henry Wood and Mr. Mischa 
Elman gave their services. The violinist played Beethoven’s 
Concerto and introduced to London a work for violin and 
orchestra by Max Vogrich entitled ‘Memento Mori.’ It 
depicts in vivid but not very significant music the thoughts of 
a dying Trappist monk in his cell. The remainder of the 
programme consisted of familiar Wagner excerpts. 





Dvordék’s Symphony in E flat, which has only recently 
been published, was played by the Royal Artillery Band, 
under Mr. E. C. Stretton’s direction, at Queen’s Hall on 
March It was written in the early ‘seventies, and 
betrays lack cf maturity, although the composer’s individuality 
and nationality impart considerable interest to the greater 
part of it. 


22. 


The Royal Amateur Orchestral Society added to their 
most notable achievements an admirable performance of 
Tchaikovsky’s ‘Romeo and Juliet’ at Queen’s Hall on 
March 22, under the direction of Mr. Arthur W. Payne. 
Madame Kirkby Lunn and Mlle. Yvonne Astruc (violinist), 
added by their talent to the enjoyment of a large audience. 
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At the orchestral concert for young people which was given 
by Miss Gwynne Kimpton at Steinway Hall on March 23, 
Mr. Stewart Macpherson took Brahms as his theme for 
discussion. The ‘ Academic Festival Overture’ and the two 
Minuets from the Serenade in D were performed in illustration 
under Miss Kimpton’s direction, and the programme further 
included the last two movements of Mendelssohn’s ‘ Scotch’ 
Symphony. 





A performance of Mozart’s ‘ Requiem’ was the most 
important item of the concert given on March 25 by the 
University of London Musical Society. The quartets were 
admirably sung by the Frau Musika Quartet. The 
programme also included Elizabethan madrigals, three vocal 
quartets with pianoforte accompaniment by R. H. Walthew, 
and Stanford’s ‘ Phaudrig Crohoore.’ Mr. R. H. Walthew 
conducted. 





A cleverly- written light overture, entitled ‘Ode to 
St. Cecilia,’ by Mr. R. H. Walthew, was produced under 
the composer’s conductorship by the North London 
Orchestral Society at Queen's Hall on April 1. The 
remainder of an enterprising programme, carried out under 


the direction of the Society’s conductor, Mr. Lennox 
Clayton, included Brahms’s C minor Symphony. Mr. 
Gerald Walenn played Saint - Saéns’s B minor Violin 


concerto. Miss Lilian Stiles-Allen was the vocalist. 


The Stock Exchange Orchestral and Choral Society gave 
their concert at (ueen’s Hall on April 16, under the 
direction of Mr. Coleridge-Taylor (orchestral) and Mr. 
Munro Davison (choral). The most interesting 
important feature was an excellent performance of Dvordk’s 
picturesque fourth Symphony. Madame Ruth Vincent was 
the vocalist of the occasion. 


CHAMBER CONCERTS. 


The three Misses Eyre played Beethoven’s D major 
Pianoforte trio and sang a number of vocal trios at Aolian 
Hall on March 21, the occasion being a Broadwood Concert. 
Mr. Paul Reimers added lieder to the programme. 

Gliére’s picturesque (Quartet in G minor was well played 
by the Wesseley (Quartet at Bechstein Hall on March 23. 
The string players were joined by Mr. E. Howard-Jones in 
an exhilarating performance of Brahms’s F minor (Quintet. 

Mr. Joseph Hlolbrooke’s concert at Steinway Hall on 
March 25 was a banquet of wind-instrument music, a form 
of musical fare of which the appetite soon languishes. 
However, variety (and at the same time great length) was 
imparted to the programme by Mr. B. J. Dale’s Viola and 
Pianoforte fantasia, and songs sung by Miss Joan Ashley. 
Mr. Holbrooke’s works were represented by his Miniature 
Quintet for flute, oboe, clarinet, bassoon and horn, which we 
described in our issue for April, 1910; his Sextet for the 
same instruments with pianoforte; an Adagio and Rondo 
for clarinet and pianoforte ; and a Nocturne, ‘ Fairyland,’ 
for viola, clarinet and pianoforte. The length of the list 
leaves no space for criticism, except to say that Mr. 
Holbrooke’s music was never unoriginal or dull. The 
concert came to an end with a Serenade by Jadassohn for 
ten wind instruments. 

At the ‘ Twelve o’Clock’ concert given at Zolian Hall on 
March 28, Mr. A. E. Sammons and Mr. T. W_ Petre, 
accompanied by eight string players from the Beecham 
Symphony Orchestra, directed by Mr. Thomas Beecham, 
played Bach’s double Concerto for two violins. 

The Parisian (Juartet were heard at Bechstein Hall on 
March 29, under the auspices of the Société des Concerts 
Frangais, and gave highly-refined readings of César Franck’s 
(Quartet and one by J. B. Ganaye. The vocal programme 
given by Mlle. Germaine Sanderson de Crowe consisted of 


an interesting selection of songs by Chausson and 
Alexis de Castillon, both pupils of Franck. 
PIANOFORTE RECITALS, 

Mr. David Levine, who gave his first recital at £olian | 


Hall on March 20, should do good work in the future. 
\cquaintance was renewed with the known capabilities of 





and | 





Miss Winifred Christie (Bechstein Hall) on March 21, Mig 
Susanne Morvay (/“olian Hall) on March 26, Mr. Herber, 
Fryer (Zolian Hall) on March 28, Mr. Norman Wilk: 
(Bechstein Hall) and Mr. Alexander Roab (Zolian Hall) o, 
March 30. Music for two pianofortes was played by the 
Misses Sutro at Steinway Hall on March 29. ; 

Four of M. Godowsky’s pupils at the Vienna Imperiz 
Academy—Miss Becky Davison, Miss Antonie Geige; 
Mr. Theo Henrion, and M. Jaques Rischensky—playe 
concertos at Queen’s Hall on March 25, accompanied by 
the Queen’s Hall Orchestra, under Mr. Percy Pity; 
guidance. . 

Herr Max Pauer, a pianist of outstanding capacity, gave 
recitals at Bechstein Hall on April 13 and 20. 

Miss Winifred Purnell, a young pianist from Australia 
showed high ability at Bechstein Hall on April 16. 





VOCAL RECITALS, 

The recital of German and French songs given }y 
Madame Julia Culp at Bechstein Hall on March 25 gave 
one of the opportunities we too rarely get in London 
| enjoying the unsurpassed beauty and significance of her 
| lieder singing. 
| 





Mr. Albert Dudley, a young baritone, made a successful 
débit at the house of Mrs. Riviére, Portland Place, 
March 26. 

Recitals were given by Miss Victoria Millbank at 
Steinway Halland Mr. Gordon Granville at AZolian Hall on 
March 26, and by Miss Gertrude Lonsdale at Zolian Hall 
on March 27. 
| Mr. Theodore Byard gave a characteristically varied and 
interesting recital at Bechstein Hall on March 28. 

An interesting first appearance was _ that 
Daker-Fletcher at Bechstein Hall on April 15. 
with refinement and versatility. 


of Miss 
She sang 


OTHER RECIFALS AND CONCERTS. 

The ninth and tenth Classical concerts, which were given 
at Bechstein Hall on March 20 and 27, were again made 
memorable by the violoncello playing of Sefior Casals, wt 
played Beethoven’s F major Sonata and Bach’s Suite No. 4 in 
E flat,with the full eloquence of his tone and all the fine 
of a violinist. He seems not to be subject to moods of varying 
vitality, as his playing always fulfils the ideal of expressiveness 
and technical completeness. His colleagues at these tw 
concerts were Miss Elly Ney and Mr. Donald Francis Tovey 
(pianists). 

Mr. Franz von Vecsey’s virtuosity triumphed over the 
difficulties of Sibelius’ss D minor Violin concerto at 
Bechstein Hall on March 21, and he gave an exhilarating 
interpretation, assisted at the pianoforte by Mr. Richard 
Epstein. 

Miss Winifred Smith (violinist) and Mr. Charlesworth 
Faweett (clarinettist) assisted Miss Mathilde Verne to carry 
out an interesting programme at the ‘ Twelve o’Clock’ concert 
given on March 21. 

Mr. Alfred Hobday (viola) and Mrs. Hobday (pianist 
| staped the chief part in a pleasant concert given at the 
| Broadwood Rooms on March 22. The programme included 
| a Sonata by Milandre for viole d’amour. 
| Herr Ferencz Hegedus, who had not been heard in 
| London for three years, gave an interesting violin recital al 
| Bechstein Hall on March 22. 
| Mr. Percy Grainger and Dr. Henschel displayed theit 
striking individuality at a Broadwood Concert given at 
AZolian Hall on March 28. 

A concert of her own compositions given by Miss E. A. 
Chamberlayne at AZolian Hall on March 29 revealed the 
| ease and refinement, rather than the inspiration or technical 
merit, of her style. 

Mr. Fraser Gange (vocalist) and Don Luiz Figueras 

(violoncellist) gave an attractive joint recital at Steinway Hall 
|} on April 2. 

At A£olian Hall, on April 16, Sefior José Gomer 
(violinist) and Mr. Lorne Wallet (vocalist) were heard in an 
| exacting programme. 
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Suburban Concerts. 


The complete Trilogy of Coleridge-Taylor’s 
the song of Hiawatha’ was performed on March 21, at the 
Baths, by the Barking Choral Society, under the direction of 
Mr. Stanley C. Attwood. The choir and orchestra of 
120 fulfilled their task with highly creditable efficiency and 
expressive meaning. Solo parts were undertaken by Miss 
Edith Hays, Mr. A. Webster and Mr. D. S. Richards. 

The concert given by the Dulwich Philharmonic Society 
at the Crystal Palace on March 23 was of exceptional interest. 
The chief work performed was Dvordk’s ‘ Stabat Mater,’ 
which the choir sang with an easy precision that indicated the 
efficiency of their training at the hands of Mr. Julius Harrison. 


The mz ale : ind female sections of the choir were heard separately | 
in Elgar’s ‘Songs from the Greek Anthology ’ for men’s voices, 
a Mr. Harrison’s ‘ Rosalys’ for soprano ladies’ voices and | 
orchestra. This work, which was performed for the first 
time, is an expressive musical interpretation of a somewhat 
fantastic sentiment expressed in verse by Mr. Gerald 
Cumberland, and is remarkable for masterly orchestral | 
loration. The soloists of the concert were Miss Clara 


Butterworth, Mothoar “hy Mr. Harold Wilde and | 


Mr. 


Miss Amy 
Robert Chignell. 


* Walpurgis | are taken towards 
which the choir rte. with spirited expression = connection with the Triennial Musical Festival to be held on 
. | October I, 2 


| BIRMINGHAM. 
| 
| 


Music in the Provinces. 


(BY OUR OWN CORRESPONDENTS.) 


* Scenes from | 


BELFAST. 

The season of the Philharmonic Society ended op 
March 22 with a miscellaneous programme, the first half 
of which was entirely occupied by the Finale of the first 
Act of Wagner’s ‘ Parsifal.’, The solo parts were sung | 
Mr. Daniel Beddoe and Mr. Thorpe Bates, with whom was 
associated Mr. J. Frankland (a member of the Society). The 
choir performed their difficult part with much ability and 
steadiness. 

The second half was filled by songs by the artists named 
and Miss Raymonde Amy, and the orchestra gained credit for 
several items. The concert concluded with excerpts from 
* Tannhauser.’ 

After the concert a most remarkable and entirely spon. 
taneous outburst of feeling was shown by the choir and 
| orchestra by way of farewell to their conductor, Dr. F. 
Koeller, who has brought the Society to its present state by 
|the patient and skilful training of twenty-five years. The 
bong wishes of the Society and all his friends accompany 
|D e. . Koeller to Australia, where he intends to make his future 

rome. 











The local musical season is nearly ended, and already steps 


ecuring sufficient choral rehearsals in 


3 and 4, the first rehearsal having taken place 


i There will be in all 


An exacting, varied, and highly agreeable choral programme 
was chosen for the concert given by the South London | 
Institute of Music at Surrey Masonic Hall on March 25. 
i consisted of Coleridge Taylor’s ‘A tale of Old Japan,’ 
tanford’s ‘ The Rev venge,’ and Mendelssohn’s 
Nig ht, 
consistently good tone, under the able direction of Mr. L. 
Venabh s. The solo parts were taken by Miss Maude 
Willby, Miss Marion Battishill, Mr. Ben Morgan and Mr. 


Graham Sn.art. The orchestra, besides playing accompani- 


* From foreign parts. 


“/> 


Wilson, of 


ments, contributed thre e numbers from Moszkowski’s suite | Beale, in place of Mr. H. 


at the Midland Institute on April 15. 

sixty-six rehearsals, the chorus-master being Mr. R. : 
Manchester, and the choral steward Mr. E. 
A. Wiggin. 

The newly-formed Birmingham Madrigal Singers held 


The Great Western Railway Musical Society brought their | their first concert at Queen’s College on March 26, under 
season to a close with an admirable performance of | the direction of Miss Winifred Kingsford, the Society's 
Coleridge-Taylor’s ‘ A tale of Old Japan’ and a selection of} trainer and conductor, assisted by the clever pianist 
orchestral and vocal music on March 26, at Paddington | Miss Kathleen Bruckshaw. The choir numbers at present 
Station, under the able direction of Mr. Henry A. Hughes. | thirty-seven mixed voices of an exceptionally fine timbre, and 
The solos were sung by Miss Dorothy Cook-Smith, Miss | in due time their number will undoubtedly be augmented 
Ethel Archer, Mr. Philip Ritte, and Mr. Joseph E. | The selection of madrigals and part-songs submitted to the 
Farrington. Mr. Reginald Hughes was the pianist. large audience present covered a wide range, including 

Notable performances of Brahms’s ‘German Requiem’ examples from Orlando Gibbons, Palestrina, Schumann, 
and ‘Tragic’ Overture, and Mendelssohn’s ‘Hymn of| Elgar, Bantock, Jensen, Wareing, Coleridge-Taylor, Cliffe 
Praise,’ were given by the Ealing Choral and Orchestral and Forrester, and a melody by G. Hookham, arranged as 
Society on March 27, under the able direction of Mr. Albert | part-song by Miss Kingsford. The singing denoted careful 


Thompson. The solo parts were taken by Miss Carrie Tubb, 
Miss M. Allwright, Mr. Frank Mullings and Mr. C onstantine | 
Morris, and the organist was Mr. H. Goss Custard. 

Th 


gave a 


Chiswick and Gunnersbury Philharmonic Society 
highly-effective performance of Gounod’s ‘ The 
Re de mption *on March at Chiswick Town Hall. The 
choir numbered upwards of 150 voices and sang with great 
and good volume of tone. Theclear enunciation 
of this choir has often been strongly commended, and in 
this performance it was again apparent. The orchestra, 
always a complete one for this Society’s concerts, was 
specially increased to sixty-five performers. The conductor 

Mr. David M. Davis, to whom the great success 
achieved is primarily due. The soloists were Miss Mary 
Fielding, Miss Daisy Collins, Mr. Ager Grover, Miss N Nellie | 
r, and Messrs. Jackson Potter and Henry Piggott. 
Mr. A. J. Piper was the organist. 


20 


expression 


was 


( ype 


The Golders Green Garden Suburb Orchestral Society gave 
the second concert of the season at the Institute on April 13. 
A large assembled to hear a somewhat ambitious 
programme, to which the orchestra, under the conductorship 


audic nce 


of Mr. Edric Greiffenhagen, did considerable justice. It 
included Weber's Overture to ‘ Freischiitz,? Beethoven’s 
Symphony No. 1, and Mendelssohn’s G minor Pianoforte 
concerto, the solo part of which was played by Miss Ivy 
Parkin. Songs were contributed by Miss Evelyne King. 
rhe tenth musical festival of the Hackney and Finsbury 


training, 
shade. 

The Birmingham Festival Choral Society’s last concert of 
the current series was given in the Town Hall on March 28, 
under Dr. Sinciair’s excellent conductorship, the work 
chosen for performance being Mendelssohn’s ‘ Elijah,’ 
last performed by this Society in October, 1905. The hall 
was crowded to overflowing, and those present were rewarded 
by hearing a performance on lines of Festival grandeur, the 
singing of the choir being quite remarkable in perfect 
ensemble, tone-power and declamatory nuances. The 
principals, Mesdames Mary Conly and Ada Crossley, and 
Messrs. John Adams and Thorpe Bates, did their share of the 
work admirably, evidently being inspired by the singing of 
the choristers. The part of the Youth was allotted to Master 

A. Watt, and the organ part to Mr. C. W. Perkins. 

The Free Church Musicians’ Union inaugurated their 
annual meetings on April 9 by holding a reception at the 
Y.M.C.A. building. The visitors, who came from all parts 
of the country, were welcomed to Birmingham by a 
deputation of Free Church ministers and local musicians. 
Mr. J. Marriott, President of the Birmingham and District 
Evangelical Free Church Council, said, in the name of 
the Free Churches of Birmingham, representing 144 
congregations, how pleased they were to welcome the 
Conference. Dr. Henry Coward, of Sheffield, President of 
the Union, recalled with pleasure his previous visits to this 
city as music critic and conductor, and expressed his hope 
that the Conference would have beneficial results. 

The customary Good Friday Concert was again provided 


sense of rhythm, and artistic gradation of light and 





Evening Schools Choral Union, which took place at the 
Alexandra Palace on March 30, under Mr. Allen Gill’s 
direction, is reported in the School Music Review tor May. 


by the Midland Musical Society on April 5, the Town Hall 
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ing crowded to its utmost seating capacity. Mr. | 
4, J. Cotton, the conductor, for once discarded | 
sounod’s ‘ Redemption,’ which has been given almost every | 
year since the oratorio was first heard at the Birmingham | 
Festival of 1882, and in its place came Brahms’s ‘ Requiem’ 
ind Bach’s church cantata, ‘ Sleepers, wake,’ in addition to 
Elgar's melodious instrumental interlude, ‘ Sursum Corda,’ 
inely played by the orchestra. In spite of the ambitious 
ature of this effort on the part of an amateur Society, 
the performance far exceeded one’s expectation —indeed, 
Mr. Cotton and his rank and file never did better work. 
Mr. C. W. Perkins was the organist. 

Mr. Thomas Facer, the founder, trainer and conductor 
f the Birmingham Choral Union, who retires after twenty- 
ive years’ service, was entertained at dinner by the 
committee and his colleagues on March 30. His successor, 
Mr. Richard Wassall, was one of the invited guests, 
and the chair was occupied by the president, Mr. I. H. 


Deacon. 


BOURNEMOUTH. 


Mr. Dan Godfrey has seen to it that the interest of the 
urrent musical season shall be sustained to the finish, and 
in illustration of this it is sufficient merely to glance at the 
programmes of the recent Symphony concerts. A notable 
date, for instance, was March 21, when Mr. Granville 
Bantock conducted performances of two of his compositions, 
the lovely ‘Dante and Beatrice’ tone-poem exceeding all 
unticipations. hen we have had Symphonies by 
Goldmark (in E flat), Brahms (in C minor), Tchaikovsky 
(the ‘Pathetic’), Elgar (No. 2), and that ascribed to 
Beethoven and entitled the ‘Jena.’ Among the soloists 
brought to our notice, with the works they played, have been 
Miss Lena Kontorwitch (Mendelssohn’s Violin concerto), 
Miss Phyllis Emanuel (Saint-Saéns’s Pianoforte concerto in 
C minor), Miss Grace Triggs( Violin concertoby D’Ambrosio), 
Miss Marie Novello (Liszt's ‘ Hungarian Fantasie’ for piano- 
forte and orchestra), and Mr. Arnold Trowell (Violoncello 
concerto in A minor by Saint-Saéns). Excellent per- 
formances of the following interesting compositions must not 
be overlooked : Weber's ‘Oberon’ Overture, ‘ Three Celtic 
Dances,’ by Edgar Bainton (conducted by the composer), 
Morceau Symphonique, from César Franck’s ‘ Redemption,’ 
Prelude and Angel’s Farewell (‘ The dream of Gerontius’) 
by Elgar, Glazounow’s ‘Chopiniana’ Suite, and Goldmark’s 
*Sakuntala’ Overture. 

Other events at the Winter Gardens have included the ful- 
filling of engagements by Godowsky, Pablo Casals (orchestral 
concert), Miss Marie Hall (orchestral concert), and Madame 
Alice Esty. Nor must reference be omitted of the well-earned 
Benefit Concerts of the Municipal Orchestra, on March 30, 
which brought welcome visitors in the persons of Miss Esta 
D’Argo, Mr. Philip Simmons, and Mr. Peter Dawson. 

The Poole and Parkstone Philharmonic Society gave a 
performance of Handel’s ‘ Messiah” on March 27 at the 
Gymnasium, the soloists being Madame Hilda Sands, Miss 
Hazel Gray, Mr. George Sands, and Mr. A. R. Mutter. 
Mr. A. E. Wilshire is the Society’s conductor. 

A development in the policy of the management of the 
Westover Palace, primarily a skating rink, was the important 
concert given on Apri! 13. The chief attraction was the 
appearance of Miss Felice Lyne and Mr. Orville Harrold, 
and if the vocalism of the former was not quite so electrifying 
as the London critics would have us believe, the balance was 
more than restored by the phenomenal singing of Mr. Harrold. 
A word of praise must be bestowed on Mr. Adolph Mann’s 
solo-playing and accompanying. 


BRISTOL. 


The most recently formed musical association in Bristol, 
the Cecilian Choral Society, gave their first concert at the 


Victoria Rooms on March 23, when there was a large 
attendance. This new Society is composed of employees of 


Messrs. J. S. Fry & Sons, Ltd., who rehearsed under the 
direction of Mr. Charles Read, conductor of the West Bristol 
Choral Society, and a member of the firm’s staff. Band and 
choir numbered 200. Appropriately the preliminary work 


the concert being devoted to Hamish MacCunn’s ‘ Lay of the 
last Minstrel.’ The principal vocalists were Madame Alice 
Boaden, Miss Marion Neale, Mr. R. Hoare Byers, and Mr. 
Graham Smart. he performance was highly creditable, 
and the audience gave frequent tokens of gratification. 

On March 30, the second concert of the season given 
by the Bristol Musical Society was held at the Victoria 
Kooms, and there was a performance of Sullivan’s ‘ The 
Golden Legend.’ The musical forces numbered 300, 
Mr. Hubert W. Hunt (organist of Bristol Cathedral) being 
at the organ, and Mr. F. S. Gardner heading the principal 
violins. The soloists were Miss Winifred Thomas, Miss 
Joan Ashley, Mr. Alexander Webster, Mr. Charles Tree 
and Mr. James York. Mr. C. W. Stear conducted with 
his accustomed judgment, and the manner in which the 
work was presented reflected credit upon all concerned. 
A miscellaneous selection followed. 

The Bristol Branch of the Amalgamated Society of 
Railway Servants gave their annual concert at Colston Hall 
on April 5, and there was a crowded audience. The Bristol 
and Clifton Orchestral Society played agreeably, the leader 
being Mr. Charles Lovell and the conductor Mr. Edward 
Pavey, whose daughter, Miss Nellie Pavey, was solo violon 
cellist in a concerto by Golterman. Miss Carrie Lanceley, 
Miss Lucy Nuttall, and Mr. Anderson Nicol were the 
vocalists, and Miss Daisy Randall was the accompanist. 
That the concert afforded gratification was evinced by the 
enthusiastic manner in which most of the pieces were 
received. 

On April 17 the West Bristol Choral Society performed 
‘Judas Maccabreus’ at the Victoria Rooms, band and choir 
numbering 150. Mr. Charles Read was the conductor. 
The principal vocalists were Madame Alice Boaden, 
Miss Marion Neale, Mr. D. Appleyard (Wells Cathedral), 
and Mr. Herbert Tracey. A creditable performance was 
given, and considering the comparatively limited number of 
singers, the choruses were effective. 

The series of four chamber concerts organized by Mr. 
Hubert Hunt and given by him during the pas: season at 
Victoria Rooms, Clifton, has been a consistent artistic success 
and has moreover paid its way. The regular performers 
were Mr. Huntand Miss K. Tudor Pole(violin), Miss Gladys 
Home (viola), and Mr. Roger Bucknall, replaced during 
indisposition by Mr. Percy Lewis (violoncello). They were 
joined from time to time by pianists. The programmes, 
which were almost entirely classical, were of unbroken merit. 
Mr. Hunt deserves congratulation upon the gratifying result 
of his venture. 


AND 
THREE 


CORNWALL. 
TOWNS. 


DEVON 
THE 
Chief among musical commemorations and celebrations of 
Good Friday and Easter were two performances of ‘ The 
Redemption’ on March 30 by the Guildhall Choir, with 
orchestra conducted by Mr. H. Moreton, borough organist. 
The chorus-singing was artistic and technically good. 
The principals were the Misses Emily Breare and 
Emily Sutton, and Messrs. Hughes Macklin, Graham 
Smart and Bridge Peters. Mr. Maurice Alexander led 
a good band. 
Members of the Western Amateur Operatic Society gave 
a miscellaneous concert from their répertoire at Plymouth on 
March 25, Mr. E. Astbury conducting. On April 3 ‘ The 
Hymn of Praise’ was excellently sung by an augmented 
choir with band in Ebenezer Wesleyan Church, under 
the direction of Mr. David Parkes, good performances being 
given also of ‘God is a Spirit’ (Bennett) and Beethoven’s 
‘Hallelujah’ Chorus. Parry’s ‘Blest Pair of Sirens,’ 
Mendelssohn's * Hear my prayer,’ and * Come, let us sing’ 
were given with artistic success on April 17 by the choir of 
Mutley Baptist Church, Mr. Harold Lake conducting the 
choir and a small band. The principals were Madame 
Lillian Langdon and Mr. Aldrovand Maynard. The 
cantata, ‘Sir Francis Drake,’ was given by St. Gabriel’s 
Junior Choir on April 17, with Mr. L. A. Dobson as 
accompanist. 
The penultimate concert of the present series of Mr. J. W. 
Newton’s Symphony Concerts on April 11, at Stonehouse, 
was the occasion of a pleasurable performance of Schumann’s 





performed was ‘St. Cecilia,” by Benedict, the second part of 
( 


first Symphony, Op. 38, and of a fine interpretation of the 
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Boellmann ‘ Variations Symphoniques’ for violoncello and 
orchestra, with Mr. C. G. Pike as soloist. Beethoven’s 
overture, ‘King Stephen,’ and some Massenet music were 
included. 

OTHER 


DEVONSHIRE TOWNS, 


The South-Western section of the Incorporated Society of 


Musicians’ meeting at Tavistock on March 30, under the 
chairmanship of Mr. W. Clotworthy, discussed methods for 
increasing the interest of the sectional meetings. 

On April 10 Ermington Church choir sang the cantata 
*The Village Blacksmith * (Moyse), and Chagford Musical 
Society, on the same date, gave good performances of 
* Hiawatha’s Wedding-feast ’ and Mendelssohn’s ‘ Walpurgis 
Night,’ conducted by Mr. R. Percy Collings. Mr. F. J. Pinn, 
conductor of the Exeter Male-Voice Choir, realised some good 
results of his training at the annual concert on April 11, 


when a varied programme of pieces by Goss, Sullivan, | 
Cruickshank, Girschner, Bridge, Mackenzie, Lloyd and Cooke | 
was crowned by a good performance of Mendelssohn’s ‘ Fest- | 


gesang.’ Dr. H. J. Edwards, conductor of the Barnstaple 
Musical Society, received honour on April 15 by a secon 
performance (the former was in 1886) of his oratorio ‘ The 
Ascension,’ when choir and band evidenced their high 
regard for the work and its composer by giving of their very 
best. The Misses Christine Bywater and May Peters, and 
Messrs. H. Turnpenney and J. M. Northcote were the 
principals, and Mr. P. Parish led the band. ‘ Melusine,’ 
MacCunn’s delightful cantata, was creditably performed on 
April 16 by the Plympton Choral Society, conducted by 
Mr. David Parkes. On the same date Ilfracombe Choral 
Society made a new start after several years’ suspension, and 
gave a good performance of Gade’s ‘ Psyche,’ under the baton 
of Mr. A. W. S. Salter, the soloists being Miss Copner, 
Mrs. Dew, Mr. J. M. Northcote, Mr. C. G. Pike (violon- 
cello), and Miss Hilda Pugsley (leader of the band). 
April 17 was a big day for the Exeter Oratorio Society, 
with which is incorporated the Western Counties Musica 
Association. The works comprising the Festival were 
Hamish MacCunn’s ‘ Lord Ullin’s Daughter’ and overture 
‘The land of the mountain and the flood,’ Smart’s ‘ The 
Bride of Dunkerron,’ and Haydn’s ‘The Creation.” The 
first three works were conducted by Dr. D. J. Wood, and the 
watorio in the evening by Dr. H. J. Edwards. The 
work of both conductors was honorary. Mr. Allan Allen 
has trained the choir as hon. chorus-master. Band and 
singers numbered 350, and the choir showed advance in 
refinement, as well as volume of tone and general intelligence, 
though in attack and enunciation they were somewhat 


‘God so loved the world,’ the ladies also singing Max 
Bruch’s ‘Die flucht nach Egypten’ with Miss Margaret 
Layton as soloist. Mr. Wilfrid Layton conducted, and an 
efficient orchestra participated ; Beethoven’s ‘ Prometheus’ 
overture was also in the programme. On April 7, 
Gunnislake Male-Voice Choir were conducted in the 
| singing of several choruses by Rev. W. Bickford, and 
lon the same date Ferris Tozer’s ‘The Way of the 
| Cross’ was sung by Kenwyn Church Choir, under 
| Mr. A. W. Gill; and ‘The Elder Brother’ was sung a 
Rosendian, Miss Annie James being at the organ. Mullion 
| Choral Society sang miscellaneous pieces on April 8, under 
| the direction of Mrs. Odgersand Miss M. Davies. Marazion 
| Ladies’ Choir, at their annual concert on April 10, sang 
| Smart’s ‘ King René’s daughter,’ and concerted numbers, 
| Mr. A. H. Thorne conducting. 





DUBLIN. 

|} On March 21 a performance was given of ‘ The Messiah’ 
by the Philharmonic Society, under Dr. Charles Marchant. 
| The soloists were Miss Agnes Treacy, Miss Alicia Keogh, 
| Mr. Robert Harrison and Mr. Percy Whitehead. 

| The Dowse Quartet, consisting of the Misses Marie, Bertha, 
| Hilda, and Lilian Dowse, gave a recital on March 22 in 
the Aberdeen Hall. The programme included quartets by 
Mozart and Beethoven, and Saint-Saéns’s Sextet with 
| pianoforte and double-bass, in which the string quartet were 
joined by Miss Annie Lord and Miss Lily Simpson. Mr. 
| W. Egbert Trimble, a Feis Ceoil gold medallist, was the 
| vocalist, and Miss Madeleine Moore the accompanist. 

On April 1 the Dublin Orchestral Society gave an 
evening concert in the Gaiety Theatre. The programme, 
| conducted by Dr. Esposito, consisted of Wagner’s ‘ Faust’ 
| Overture and ‘Tristan’ Vorspiel, Beethoven’s C minor 
| Symphony, Elgar’s funeral march, ‘ Grania and Diarmid,’ and 
| Dukas’s ‘ L’apprenti sorcier.’ Their Excellencies The Lord 
Lieutenant of Ireland and the Countess of Aberdeen were 
| present. 

On April 2 the Dublin Oratorio Society, under Mr. 
Vincent O’Brien, gave a performance of ‘ The dream of 
Gerontius’ at the Theatre Royal. The soloists were Miss 
Alice Lakin, Mr. Hay and Mr. Wilfrid Douthitt. Much 
regret was expressed at the absence through indisposition 
of Mr. Gervase Elwes. 

The usual performances of Bach’s ‘ Passion’ were given in 
St. Patrick’s Cathedral on the first four evenings of Holy 
Week, Mr. Walter Bapty once again taking the tenor solos. 

On April 17, Mr. Percy Whitehead gave a song recital 











deficient. The principals were Miss Doris Carter and | 
Messrs. H. Turnpenney and W. Douthitt. 

At their eighteenth concert on April 11, at Torquay, the | 
Haydn String Quartet played Mendelssohn’s Quartet in 
E flat (Op. 12) and Mozart’s in G, No. 14. Miss Vera} 
Watkins gave a vocal recital at Exeter on April 12; and on | 
April 19 Miss Morwenna Trefusis, at her pianoforte recital in 
the same city, gave further evidence of her artistic qualities 
and technical attainments. 

St. Mary’s Church organ was re-opened after reconstruction 
and enlargement by Hele & Co. with two organ recitals by 
Mr. H. Moreton (Plymouth). Miscellaneous events have 
included a concert at Elburton on March 23, when quartets 
were sung by the Misses Moore and Shillabeer and Messrs. 
Lawry and Read ; and a concert in aid of the Royal National 
Lifeboat Institution, at Torquay, arranged by Miss Middleton 
on April ro. 

A new fantastic opera by Mr. de Blois Rowe was produced 
at Tavistock on April 10 and 11. The name of the 
piece, ‘ Dido,’ is that of the heroine of a slight libretto written 
by D. G. Arkell and De Blois Rowe. The opera needs 
revision, especially as regards the orchestration. The subject 
matter of the music is too good to be lost, and it is cleverly 
worked and treated, and many ingenious effects are suggested. 
The operetta ‘The Court Card’ was creditably given at 
Broadhempston on April 11 by the junior choir. 


| 
| 


CORNWALL, | 


Camborne Methodist Church choir 
Men’ on March 24, conducted by Mr. W. Clemo. 
Paignton Choral Society gave good performances on 
March 27 of Schubert’s ‘Song of Miriam’ and Bach’s 


sang ‘ Saviour ol 





| gave 


at the Aberdeen Hall. His programme included songs by 
Brahms, Schumann, Stanford, Vaughan-Williams, and 
traditional airs arranged by Somerville, Hamilton Harty and 
Herbert Hughes. Mr. Whitehead was assisted by Mr. 
Sydney Rosenbloom (solo pianist) and Mr. C. W. Wilson 
(accompanist). 


EDINBURGH. 


Miss Jessie Davidson, a promising young pianist, who is 2 
pupil of Madame Carrefio, assisted by Miss Agnes Copeland 
(violinist) and Miss Edith Leitch (contralto), gave a well- 
attended concert in the Oak Hall on March 21. 

The third concert of the Amateur Orchestral Society's 
present series was held in the Music Hall on March 25. 
Under Mr. T. H. Collinson’s able direction praiseworthy 
performances were given of Mendelssohn’s ‘ Melusina’ 
Overture, Haydn’s ‘Oxford’ Symphony, and pieces by Elgar, 
Thomé, Moszkowski, Dvordk, and Rossini. The soloist was 
Miss Wilfreyda Jamieson. The first concert of Mr. Little’s 
choir took place on March 25; the programme included 
madrigals and part-songs. 

In conjunction with the St. George Orchestra the 
Western Choral Society, conducted by Mr. W. B. Moonie, 
its eleventh annual concert in the Music Hall on 
March 27. Goring Thomas’s ‘The sun worshippers’ and 
MacCunn’s ‘ The wreck of the Hesperus,’ were the works 
performed, and in these the choir gave evidence of carefu! 
training. Miss Marie Thomson and Mr. W. H. Oldham 
were the soloists. Mr. Paterson Lamb was the accompanist. 

The pupils of the advanced class of the Choral Union gave 


7 


their twenty-third annual concert to a crowded audience in 
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the Music Hall on April 7. The concerted numbers, which 
were tunefully and tastefully sung, comprised selections from 
‘The Messiah,’ the Bridal chorus from Cowen’s ‘ The rose 
maiden,’ and miscellaneous items. Songs were contributed 
by Misses Lizzie Morham, Grace Valentine, Mary Fraser and 
Bessie McLennan; and by Messrs. George Barclay, 
W. L. Kenton and Master Simon Cockburn. Mr. C. H. F. 
O’Brien at the pianoforte, and Mr. Gavin Godfrey at the 
organ, provided the accompaniments. During an interval 
in the programme Mr. James Dowie, the conductor—who, 
after a service of thirty years as teacher of theory to the 
music classes of the Edinburgh Royal Choral Union, has 
intimated his resignation—was presented on behalf of the 
Choral Union with a handsome illuminated address, in | 
which the directors expressed their great appreciation of the 
services of the recipient and the appreciation of the many | 
thousands of pupils who had enjoyed his tuition. Professor 
Niecks made the presentation. 

The thirteenth annual concert of the St. Cecilia Orchestral 
Society, conductor Mr. W. G. Crawford, was given in the 
Queen’s Hall on April 12. The programme included works 
by Mozart, Deélibes, Liszt, Elgar and others. An item of 
special interest was the first performance in public of the 
‘Procession and Dance’ from the conductor’s opera ‘ The 
Grand Lama,’ which had a very cordial reception. Miss 
Jean Monroand Mr. John Cowan contributed a number 
of songs in excellent style. The accompanist was Mr. 
E. F. Spaven. 





GLASGOW. 


The concert season has come to a speedy close this year, 
and consequently there is little to record this month. The 
Glasgow Amateur Orchestral Society, conducted by Mr. 
W. T. Hoeck, gave a successful concert on March 20. 
Beethoven’s eighth Symphony was the most important 
number on the programme, which also included Handel’s 
Concerto for string orchestra, with obbligati for two violins 
and violoncello, and the overtures to Mendelssohn’s ‘ Son 
and Stranger’ and Mozart’s ‘Don Giovanni.’ In the 
Symphony the band did their best work. Vocal solos were 
contributed by Miss Esther Yunson to the accompaniments 
of Mr. Hoeck. Hamilton Choral Society, under the 
able direction of Mr. T. S. Drummond, showed 
considerable enterprise in presenting such works as 
Sullivan’s ‘The Golden Legend’ and Mendelssohn’s 
‘Hymn of Praise’ at their concert on March 27. The 
singing of the choral music was highly praiseworthy, 
especially in Mendelssohn’s work and in the unaccompanied 
portions of ‘The Legend.’ The solo music was sung by 
Misses Helena Hartley and Catherine Mentiplay, and 
Messrs. Richard Metcalfe and Alexander Richard, the two 
ladies deserving special mention. The instrumental part 
was played by a small but efficient orchestra led by Mr. 
R. Daeblitz and supplemented by Mr. B. W. Hartley at the 
organ, 

The notable feature of the Western Amateur Orchestral 
Society’s concert on April 2 was the first performance here 
(following, three days later, the first British performance) of 
the ‘Jena’ Symphony. The playing, although lacking some- 
what in the finish we are accustomed to with a professional 
band, was marked by most creditable precision, which bore 
testimony to the painstaking and skill of the conductor, 
Mr. John Mactaggart. The orchestral programme was 
varied by songs sung by Miss Mary Lang. 

The Denhof Operatic Festival, albeit artistically successful, 
received only a fair measure of public support, but this may 
have been due to the dislocation of the train services 
consequent upon the labour troubles. 

The first annual business meeting of the Glasgow South- 
side Society of Organists was held on April 13, when 
satisfactory reports on the Society’s first year’s operations 
were submitted and office-bearers for the coming year elected. 
As other organists in the city have expressed a wish to join 
the Society it was decided to change the name to ‘ The 
Glasgow Society of Organists.’ The annual concert of the 
Scottish National Song Society took place on April 18. The 
remarkably expressive singing of some Scottish part-songs by 
the Orpheus Choir under Mr. Hugh S. Roberton gave a 





note of distinction to the evening’s music. 


GLOUCESTER AND DISTRICT. 


The Gloucester Instrumental Society, of which Mr. Joseph 
Woodward is the conductor, gave their annual concert on 
April 10, The Society’s contributions were the Pageant 
music from the Rev. H. E. Hodson’s ‘Golden Legend,’ 
Beethoven’s ‘ Eroica’ Symphony, an Orchestral suite of 
Coleridge-Taylor’s, Cowen’s ‘ Language of flowers’ suite, 
and Friedemann’s ‘Slavonic’ rhapsody. The instrumentalists 


played exceedingly well, and their performance was 
characterized by crispness, expression, and accuracy. The 
soloists were Signor Lenghi and Mr. Charles Collier 


(harpist), who also played Saint-Saéns’s Fantasia in A very 


| beautifully. 


Among the special musical services held at churches in 
Gloucester and district during Easter may be mentioned the 
performance of the Passion music from Sir Julius Benedict’s 
oratorio ‘St. Peter’ at All Saints’, Gloucester. Mr. Joseph 
Gurney is master of the choir, which is a large one. The 
soloists were Miss Edith Barnard, Miss Agnes Rayson, 
Mr. Ernest Evans, and Mr. James E. Mott. 

At Westbury-on-Severn Parish Church,  Stainer’s 
‘Crucifixion’ was given under the conductorship of Mr. 
Gerald Vaughan-Hughes by the Westbury Choral Society. 
The soloists were Mr. Herbert Saunderson (Gloucester 
Cathedral) and Mr. J. E. Mott. The quartet ‘God so loved 
the world’ was sung by Mrs. T. Godwin Chance, 
Mrs. Sweetapple, Mr. Gerald Vaughan-Hughes and 
Mr. je E. Mott. 


LIVERPOOL AND DISTRICT. 


The twelfth and closing concert of the Philharmonic 
Society was conducted by Sir Frederic Cowen on March 109. 
The programme included Saint-Saéns’s ‘Le Rouet 
d’Omphale,’ Rossini’s ‘William Tell’ Overture, and 
Tchaikovsky’s ‘ Pathetic’ Symphony. The re-appearance 
of Miss Muriel Foster on the concert-platform gave general 
satisfaction. She effectively displayed her beautiful voice 
and earnest style in Purcell’s ‘ Mad Bess,’ and also in three 
Brahms songs, to which Sir Frederic Cowen provided 
sympathetic pianoforte accompaniments. Haydn’s Violon- 
cello concerto in D was delightfully played by Senor Pablo 
Casals, and the choir were encored for their expressive singing 
of Bantock’s Shelley part-song, ‘On Himalay.’ 

The Catholic Philharmonic Society, at their concert on 
March 26, revived Dvordk’s beautiful ‘ Stabat Mater,’ in 
which the vocal principals were Miss Emily Breare, Madame 
Amy Dewhurst, Mr. Serene Elwes and Mr. Thorpe Bates. 
The three last named also sang the solos in Bach’s Cantata 
No. 6, ‘ Bleib bei uns’ (Bide with us), a short work of exalted 
beauty. Led by Mr. V. Akeroyd, there was an adequate 
orchestra, with Mr. C. H. Fogg as organist. Chorally the 
performance of both works was marked by characteristic 
features of restraint. An increase of tenor and bass tone would 
improve the choral balance. But there would appear to be 
some danger of the choir disappearing altogether from the 
musical institutions of the city, among which, under Mr. 
H. P. Allen’s capable and zealous guidance, the Catholic 
Philharmonic Society has already found a definite and useful 
place. From a statement made during the interval it appears 
that the concerts are not paying their way, and that unless a 
sufficient guarantee is received before next season the Society 
will be dissolved. Such a failure after splendid and strenuous 
work would reflect special discredit on the Catholic 
community, from whom the Society especially deserves hearty 
support, the more so as its programmes are not primarily 
designed to attract the general public. 

Two memorable pianoforte recitals were given on 
March 27, in the saloon of the Philharmonic Hall, by 
Mr. Leopold Godowsky, who too seldom has _ visited 
Liverpool. 

The tenth and final concert of the Rodewald Concert 
Club was held in the Carlton Hall on March 25, when the 
Manchester Trio (Messrs. Isaac, Catterall and Fuchs) gave 


an interesting performance of works by Brahms, 
Goldmark, and Schubert. From the success which has 
attended the series of concerts it is clear that they 


are widely appreciated. The promoters and subscribers look 
forward to their continuance next season under the presidency 
of Sir C. V. Stanford. 
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The fourth and closing Chamber Concert of the Brodsky} The Ormskirk Musical Association, a Hourishing organiza. 
(Juartet was held in St. George’s Hall on March 30, with an| tion, sang Brahms’s ‘Requiem’ and a_ miscellaneous 
admirably-played Beethoven programme, which included the | selection on March 27. Mr. John Ball conducted the choral 
Trio in E flat, Op. 70 (pianist, Mr. R. J. Forbes.) and orchestral forces of 120, and the soloists included Miss 

At the 156th concert of the Societa Armonica, on | Alice Hare and Mr. Bridge Peters. 

March 30, the excellent performance given of César Mr. E. H. Lemare gave two organ recitals at St. George's 
Franck’s fine Symphony in D minor afforded a further | Hall on April 13, which created widespread attention, the 
revelation of its thematic interest and beauty. It is a | attendance at the evening recital being one of the largest on 
remarkable example of the individuality of its composer, |record. A tribute to the memory of Dr. Peace was 
and of his happy blend of French grace with German | fittingly paid by Mr. Lemare, who prefaced each recital 
seriousness. Mr. Joseph Holbrooke’s ‘Gwyn ap Nudd’|with a funeral march. 


made a highly-favourable impression. It is a work of 
immense spirit and invention, unconventional in feeling, orunaenennn , . - 
a t \ . e > ) > ¥ 
although cast in conventional concerto form. It was MANCHESTER AND DISTRICT. 
brilliantly played as regards the important pianoforte part To-day there is no feeling of tip-toe expectancy such as 


by Mr. Frederic Brandon. Tl’rofessor Granville Bantock’s | was the case twelve months ago with regard to our premier 
* Overture to a Greek Tragedy’ was also heard for the first | institutions here, it having been decided that Mr. Michael 
time here. The interest of an exceptional programme, | Balling shall take charge of the greater portion of our 
which marked the closing concert of a successful season, was | orchestral and choral life. Already he has chosen his choral 
completed by Miss Edith McCullagh’s artistic singing. | programme for next season, the two hardy annuals ‘ Messiah’ 
Mr. Vasco Akeroyd, as usual, conducted. jand ‘ Elijah’ being reinforced by ‘ Lobgesang.’ To balance 

A performance (the first in this country) of the oratorio, | these we are to have ‘Gerontius,’ Berlioz’s ‘ Requiem, 
‘The seven last Words of Christ,’ by Dr. Paul Hartmann, a | Bruckner’s *Te Deum,’ and some portion of * Parsifal.’ It may 
Koman Catholic priest resident in Munich, was given by the | be hoped that Mr. galling will secure more adequate justice 
choir of St. Mary’s Church, Hardman Street, under Dr. | being done to the choral part of the two last-named works 
A. W. Pollitt’s direction, on April 2. The accompaniments | than was the case on the occasion of their performance a few 
were sustained by the organ, ably played by Mr. Hague | years ago—the perfunctory nature of many of the choral 
Kinsey, and the vocal solos were excellently sung by Mrs. | performances at the Halle concerts has been the cause of 
Owen (in the soprano music of the ‘ Narrator’), and by | quite general dissatisfaction in recent years. Whatever may 
Mr. Samuel Mann in the bass music allotted to Christus, to | be done orchestrally under the new régime, there is ample 
the penitent thief, and to the Roman centurion. Dr. Pollitt’s | room for great improvement in matters choral. 
well-trained choir was heard to advantage, although the work There was great disappointment that Dr. Richter was 
is laid out fora more powerful chorus, as well as for orchestral | unable to keep his promise of last June to conduct the 
accompaniment on a fairly large scale. Hallé Orchestra Pension Fund concert, on March 21, 

Under the baton of Mr. J. E. Matthews, the Oxton and | particularly as the announcements of his inability were 
Claughton Orchestral Society, numbering eighty players, gave | made rather late, despite rumours and counter-rumours as 
a successful closing concert on March 23 in the Birkenhead | to his intentions, and Mr. Carl Fuchs, the secretary, was 
Town Hall, at which Mr. Plunket Greene sang and | to be sympathised with under the conditions. However, 
Mrs. A. C. Bamford gave a brilliant performance of the | Miss Muriel Foster’s presence atoned for much, and the 
solo part in Tchaikovsky’s B flat minor Pianoforte | band hada crowded house. We had one of the two occasions 
concerto. On the same evening another Cheshire Society | this season when notably great singing has been heard in 
doing good work, the Liscard Orchestral Society, closed | conjunction with the equally fine orchestral playing. 
its season with a concert at which Mr. Josef Greene | Despite his onerous duties in connection with the Denhof 
played Schumann’s Pianoforte concerto, and Miss Nellie | opera, then in Scotland, Balling stepped into Richter’s place 
Judson sang. and proved that he is a safe interpreter of the classics. 

The Walton Philharmonic Society, under its accomplished On April 2 Mr. W. Handel Thorley, son of a distinguished 
conductor, Mr. Albert Orton, sang Parts 1 and 2 of Gounod’s | original member of the Hallé Orchestra, gave a concert at 
* Redemption’ in Walton Parish Church on March 28, with | which he appeared (probably for the first time in his native 
Mr. Branscombe at the organ, the vocal soloists being Mr. | city) as conductor-composer. The programme included 
Howard Stephens, Miss Rutherford, Miss Beattie, Mr. Val | Tchaikovsky’s fifth Symphony and the so-called ‘Jena’ 
Thompson, and Mr. S. Mann. At the Society’s closing| Symphony of Beethoven, which did not arouse much 
concert on April 18, Stanford’s Irish ballad *‘ Phaudrig | enthusiasm. One of the Hammerstein ‘stars,’ Euzo Bozano, 
Crohoore ’ was effectively sung by the well-trained choir of | sang a Verdi aria and a dramatic setting of Lessing’s poem, 
'*Der Tod.’ At Eastertide the centre of Lancashire's 


eighty voices. 
The usual free performance of the ‘* Messiah’ on Good | orchestral life shifted to Blackpool, where there was a 
Friday in St. George’s Hall was given toa crowded audience, | positive riot of music in her ‘lordly halls of pleasure.’ 
which was intended to be exclusively composed of poor | There were two good instrumental concerts each day, three 
people. The choir was made up of contingents from | or four on Easter Sunday, Handelian oratorio on Good 
the various choral Societies, brought together through the | Friday, conductors like Ronald and Speelman, vocalists 
medium of the Philharmonic Society’s secretary, Mr. | such as Caroline Hatchard, Clara Butt and Kennerley 
W. J. Riley. The vocal soloists were Mrs. Alice Phillips, | Rumford, and Felice Lyne, to name only a few, whilst light 
Miss Dorothy Jones, Mr. Roland Jackson, and Mr. Hamilton | opera filled her theatres and a nimble ‘ tanner’ enabled one 
Harris. Mr. Branscombe was at the organ, and Mr. J. C. | to hear any of it. 
Clarke conducted. : | The final Schiller-Anstalt concert gave us an evening of 
A performance of Mr. Coleridge-Taylor’s ‘ A tale of Old | unqualified delight, Casals and Johanne Stockmarr playing 
Japan’ was given with pianoforte accompaniment by the | Bach and Brahms as only they (and a few others) can. The 
Waterloo Choral Society, conducted by Mr. J. W. Appleyard, | following evening Lamond devoted his energies to a long 
on April 13. The soloists were Mrs. W. F. Barry, Beethoven programme, and on the next night the Brodsky 
Miss Bond, and Mr. R. Gray, who, along with the choir, | Quartet celebrated the attainment of its hundredth concert by 
acquitted themselves most creditably. Mr. Coleridge- | playing a trio of quintets—Mozart, Schumann and Schubert. 
Taylor’s beautiful choral ballad, ‘ Beside the ungathered rice,’ | Dr. Br xdsky is invariably called upon for a speech after the 
was a feature of the miscellaneous music, which also included | final concert of each winter’s session. This time he had 
Bach’s ‘ God’s time is the best.’ occasion to remind us that recent years have witnessed a 
Stainer’s ‘Crucifixion’ was largely sung in the churches and | steady decline in the patronage extended to the chamber 
chapels during Lent and on Good Friday. The Liverpool con- | concerts of his series, and that the absence in the centre 


tingent of the Catholic Philharmonic Society sang Dvorak’s | of the city of any really satisfactory hall suitable for quartet 
‘Stabat Mater’ in St. Joseph’s Roman Catholic Church | playing might force them in the near future to return to the 
on Good Friday afternoon, under the direction of Mr. Alfred | hall of the Royal College of Music, where the quartet 
Booth, the accompaniments being sustained on the organ by | concerts were originally held. 

Mr. Alfred Benton, and in the evening Dubois’s ‘ Seven last At the first of the annual examination-concerts in connec- 
Words’ was sung by the choir of St. Clare’s. tion with the establishment of which Dr. Brodsky has long 
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heen the Principal, one of the most brilliant pupils of the 
Royal College, Mr. Seth Lancaster, took leave of his fellow- 
sudents prior to departure for New York. Mr. Lancaster 
is a native of North-East Lancashire—that remarkable 
musical nursery of the County Palatine-—and no finer 
player has emerged from this part of the country in recent 
years. 
“ Following closely on the visits of Petriand Lamond, came 
Frederick Dawson in a programme which he has played with 
some frequency in Lancashire of late. In some respects his 
playing is not to be surpassed by any pianist at present before 
he public. 

In choral matters there has not been much to record, save 
the Catholic Philharmonic Society’s performance of Dvorak’s 





‘Stabat Mater,’ and Bach’s cantata ‘ Stay with us,’ conducted | 


y Mr. H. P. Allen, the soloists being Miss Emily Breare, 
Madame Amy Dewhurst, Mr. Gervase Elwes, and Mr. 
Thorpe Bates. 

Two typical Lancashire amateur instrumental bodies 
the Beethoven of Manchester and the Bolton Orchestral 
Society—have had successful seasons. The former, conducted 
y Mr. Gordon Cockrell (celebrating its twenty-fifth year next 
gason) very often relies upon local instrumental soloists, Miss 
Clarice Dunnington playing Saint-Saéns’s Violin concerto on 
April 15, & movement from Hugo Kaun’s ‘Fatherland’ 
Symphony also figuring in the programme. 

The Bolton band (conductor, Mr. Andrew Morris), 
like the Oldham Society, caters on a lavish scale for its 
subscribers in the matter of first-class soloists, besides 
giving them orchestral music in various aspects ; at the final 
cert of their season Johanne Stockmarr, Phyllis Lett, 
and Julien Henry (the brilliant Beckmesser of the Denhof- 
Balling season) were the soloists. 

The Blackburn Ladies’ Choir, conducted by Mr. F. 
Duckworth, besides handing over the proceeds of its concerts 

varied benevolent objects, contrives to keep well abreast 
f the best modern music for its particular combination of 
voices, singing, on March 21, two new ‘ Eastern Pictures’ by 
Gustav von Holst, in addition to some better known part- 
songs by Bateson, Schubert, Elgar, &c. Two of the soloists 
had distinguished themselves in the last year or two in the 
‘Rose Bowl’ competition at the Blackpool Festivals, where 
the eight best soloists of each Festival sing in this special 
class. 

Until Denhof and Quinlan came along with their 
generously - organized operatic companies, most provincials 
were entirely depenacnt upon the annual visits of the Carl 
Rosa, Moody-Manners, or Castellano opera companies. 
Although we have relished the richer diét of the last two years, 
yet we cannot forget that our appetite had been nourished on 
the simpler operatic fare provided by the earlier companies. 
The Carl Rosa visit to Manchester, April 15-20, brought a 
revival of Boito’s ‘ Mefistofele’ and a performance of 
‘Tannhauser,’ in which Mr. Hedmondt sang the principal 
tile for about the six-hundredth time. Madame Ortmann 
sang ‘ Elizabeth ’ for the first time in English, although she 


has had a most extensive Continental opera-house experience. 


Mr. Eugene Goossens conducted. 
_At Preston and Blackburn, on March 27 and April 3, 
Dr. E. C. Bairstow again gave a convincing demonstration 
if the wisdom, of co-operation in choral matters in adjoining 
towns, which has been noted in these columns in previous years. 
The Preston Choral Society and the Blackburn St. Cecilia 
Society rendered mutual assistance in Bach’s ‘St. Matthew’ 
Passion,’ and two performances resulted which far exceeded 
anything likely to have occurred had the task been undertaken 
single-handed. At present Blackburn labours under the 
great disadvantage of having no really satisfactory concert-hall 
(to be remedied ere another year has passed), and the 
Olympia Theatre can hardly be called an ideal place for 
‘Passion’ music; still, the performance was most praise- 
worthy. At Preston, Miss Edith Evans, Miss Myra Dixon, 
Mr. Gervase Elwes, Mr. George Parker, and Mr. Campbell 
McInnes were the soloists, Miss Evans labouring under the 
disadvantage of late arrival and no rehearsal owing to 
disorganized train service. At Blackburn, Mr. Frank Mullings 
replaced Mr. Elwes, Miss Leighton singing the soprano and 
Miss Elsie Bradley the contralto solos. 

One of Lancashire’s oldest musical Societies is tobe found 
at Middleton, z.e., the ‘ middle town’ between Oldham and 
Rochdale. Here, where now the pulse of Lancashire’s 
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| industrialism beats most strongly, in the midst of collieries, 
huge six-storied factories, and _ refuse-heaps, the 
Middleton Musical Society has flourished since the days 
|when George the Third was King. Then its members 
|were bidden to assemble ‘in the evening on the first 
Monday after full moon at the ‘‘ White Hart.”’ From far 
| and near, by lane and field, with the aid of horn-lanthorn and 
links, these songsters were wont to come, paying sixpence 
per month for the privilege, two-thirds of which (according 
to rule) was to be spent in ‘ malt liquor,’ the balance going 
to the Society’s funds for music! Passing through many 
| vicissitudes, but never actually breaking down, it celebrated 
its 140th birthday on March 23 last. Started as a men’s 
| Society, it has sometimes been an orchestral body and at 


}others a mixed-voice choir, if one may judge from early 





|entries in the minute-books of the last years of the 18th 
}century. The zeal for orchestral work has died out to a 
great extent, but despite its old age, blood still courses 
freely through its veins. Conducted by Mr. J. Kirkman, 
who has sat at the feet of Mr. Walter Nesbitt, of 
Manchester fame, .it has thrown itself heart and soul into 
| the competitive movement, with not a little success. To 
this last-named ‘son of art’ was entrusted the toast of ‘ the 
Society ’ on the above anniversary occasion. 


NEWCASTLE AND DISTRICT. 
On March 20 two choral Societies wound up their season. 
| The Newcastle Harmonic Society gave one of its frequent 
programmes of unaccompanied music, presenting Bach’s 
|motet ‘Praise the Lord,’ some madrigals, Brahms’s 
* Marienlieder,’ two modern English part-songs by Bantock 
| and Bainton, and some of Stanford’s Irish folk-song 
|arrangements. The choir was unfortunately thinned in 
| numbers, and lack of men hindered the possibility of a good 
|balance. Mr. E. L. Bainton conducted. Miss Dorothy 
| Silk, who sang most beautifully, and Mr. Alfred Heather were 
the vocalists. Jarrow Philharmonic Society, under the baton 
lof Mr. G. Dodds, gave a concert with orchestra, and 
| performed Cowen’s ‘ Jobn Gilpin’ and Coleridge-Taylor’s 
new cantata, ‘A tale of Oid Japan.’ The soloists were Miss N. 
| Evans, Miss Hilda Crag-James, and Messrs. J. Collet and 

C. Morris. 

The chief interest of the local choral world was centred 

in the first production here of the third ode from Bantock’s 
‘Atalanta.’ The only Society capable of attempting it is the 
Newcastle and Gateshead Choral Union, which has already 
produced Parts and 3 of ‘Omar Khayyam,’ and has 
| announced Part 1 for next season. Bantock moves easily 
in his new medium and writes with no sign of a ’prentice 
hand. Choirs are set antiphonally against each other, or are 
used in contrasting manners at the same time. The minute 
subdivision of voices gives many opportunities of producing 
ethereal effects of highly-placed soft chords or deeply-set 
low ones, lovely tints are obtained, and the whole produces 
a kaleidoscopic picture which is at once new and charming. 
The choir went energetically and enthusiastically to work, and 
only flattened a quarter of a tone throughout the exacting 
number. Far asunder as the poles were this and Parry’s 
*Blest Pair of Sirens,’ which was sung with much power. 
Dvordk’s ‘Spectre’s bride’ (soloists Miss M. Lindsay, 
Mr. Morgan Kingston and Mr. Thorpe Bates) 
and Hamish MacCunn’s overture, ‘ The land of the mountain 
and the flood,’ were also performed. Dr. Coward conducted, 
and the Leeds Symphony Orchestra was engaged. The 
following evening the Sunderland Philharmonic Society 
divided its programme between the aforetime opponents, 
Brahmsand Wagner. Mr. N. Kilburn was happy in producing 
from his choral and instrumental forces (the latter the Leeds 
Symphony Orchestra) a dignified and beautiful reading of 
the ‘German Requiem.’ On April 17 the Whickham Choral 
Society sang (with pianoforte accompaniment) Coleridge- 
Taylor’s ‘The Death of Minnehaha.’ Mr. Maddock 
conducted. 

The closing chamber concert of the season was given 
by the Walenn Quartet on March 22, when numbers by 
Mozart, Schumann, and Frank Bridge were played. 
Madame Marie Brema astonished the audience by singing a 
number of familiar humorous nursery ditties, in addition to a 
large selection of serious songs. The Northumberland Amateur 
Orchestral Society showed considerable advance at their 
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concert the following evening, when Mr. Cuthbert Horsley 
conducted, among other numbers, Beethoven’s second 
Symphony. The large force of instrumentalists followed his 
beat with sympathy and enthusiasm. 


NORWICH AND DISTRICT. 

The final report of the last Norfolk and Norwich 
Triennial Musical Festival has now been published, and it 
is gratifying to record that there is not only an increase in 
both the gross and net receipts, but also a considerable 
increase in the attendance over that of the two previous 
Festivals. The result is no doubt mainly attributable to the 

the programme and the zeal and energy of 
Sir Henry Wood, and to the admirable choral training of 
the choirmaster, Mr. Haydon Hare. While many provincial 
Festivals have shown decreased receipts and attendance, and 
in some cases a deficit, it is satisfactory to find that East 
Anglia is able to record a surplus. y 
The Saturday Popular Concerts under the conductorship of 
Dr. Bunnett are now approaching the end of the season, which 
The band of the 16th Lancers, 
Markey, have presented most 
interesting programmes on _ four and the 
Norwich Amateur Operatic Company made a welcome 
re-appearance at these concerts and attracted an audience of 
upwards of 1,800 persons. 

A performance of Verdi’s ‘ Requiem’ was given by the 
Norwich Philharmonic Society and the Norwich Choral 
Society at the Cathedral, under the direction of Dr. Bates, on 
March 28, the vocalists engaged being Miss Caroline 
Hatchard, Miss Sara Silvers, Mr. A. E. Benson and Mr. 
Vincent Jones. A good interpretation was given by both 
band and choir. 

Ihe enterprising small body known as the Norwich 
Chamber Music Society gave a concert at the Assembly 
Rooms, Theatre Square, on March 19, when some interesting 
instrumental was given. Miss Lefroy was the 
vocalist, and sang a group of songs by Mendelssohn, 
Schumann, and Massenet. Mr. Ludwig von Weeks is 
the new leader and secretary of the Society, and is to be 
congratulated on a 


ome 
excellence of 





has been a successful one. 
conducted by Mr. G. D. 


occasions, 


muUSIC 


successful concert. 


SHEFFIELD. 


The Sheffield Musical Union occasionally depart from 
their serious aims and indulge in music of lighter calibre. 
They adopted this course at their spring concert, when they 
performed Mr. Hubert Bath’s ‘ Wedding of Shon Maclean,’ 





| 








and some shorter pieces, including Mr. Rutland Boughton’s | 


‘Song of liberty." The members waxed merry over the 
* Scottish’ Khapsody, and realised its breezy humour with the 
requisite gusto. 
vein, being a setting of some idealistic verses by Mrs. 
Granville Bantock. The music is no doubt sincere, but 
hardly sounds spontaneous, and suffers from an austerity of 
phrase and handling which will militate against its acceptance. 
It was not helped by the insecurity of a quartet of solo 
voices who had to sing without rehearsal. The choir sang 
with much spirit. Dr. Coward directed a neatly-finished 
performance of the ‘ Jupiter” Symphony, and other works by 
MacCunn and Berlioz. The soloists were Miss Jenny 
Taggart and Mr. Charles Tree. 7 j 

The Amateur Instrumental Society, an old-established 
organization, is enjoying a fresh lease of life under the 
energetic direction of Mr. Frederick Dawson. As is the 
case with many amateur orchestras there is a preponderance 
of violins; but in other respects the balance is excellent. 
At their second subscription concert the members played 
with smart precision in Weber’s ‘ Oberon’ Overture and 
Mozart’s G minor Symphony, and tackled bravely the 
intricacies of Tchaikovsky’s ‘Romeo and Juliet’ fantasia. 
Mr. Alfred Barker played violin solos and Miss Doris Carter 
was the vocalist. 

An enthusiastic little choral body, the Wincobank and 
Blackburn Harmonic Society, although situated in the heart 


of an affected district, refused to allow labour troubles to | 


deteriorate their musical efforts. A capable performance of 
* Judas Maccabceus,’ under Mr. L. Chadwick, gave evidence 
of their fixity of purpose and the excellence of their training. 


Mr. Boughton’s piece is in more serious | 





Mr. F. Shimeld, conductor of the Hillsborough Choral 
Society, is so highly regarded by his singers that he has been 
the recipient of a gratifying presentation. The intelligent 
singing of his choir in ‘ Hiawatha’s Wedding-feast’ at the 
closing concert of the season proved the value of his work. 
Mr. J. Gregory, with the Shiregreen Choral Society, in g 
recent performance of Handel’s ‘Saul,’ and Mr. L. H, 
Crowther, with the Burngreave Congregational Choir, jp 
Bennett’s ‘May Queen,’ have also won satisfactory choral 
results. 

The Sheffield Choral Union has celebrated the close of its 
thirtieth season by a concert performance of Auber’ 
* Masaniello.’” The Society being in some difficulty with 
regard to a change of conductor, Lieutenant Suckley, who 
for many years occupied the position, agreed to direct the 
concert. His ability and popularity brought about the retum 
of many former members, and the Union it is hoped has been 
relieved of many of its difficulties. The welcome access of 
interest and enthusiasm on the part of the members showed 
itself in their spirited and accurate singing. The ladies 
voices were especially fresh and brilliant. A small orchestra 
played neatly under the conductor’s firm beat. The soloists 
were Miss Eva Rich, Mr. J. Lycett, Mr. J. A. Hinde, 
Mr. A. S. Burrows and Mr. W. Nicholls. 


STAFFORDSHIRE. 

The local season was brought to a close by two important 
concerts given by the leading choral Societies, the Hanley 
Glee and Madrigal Society and the North Staffordshire 
District Choral Society. Two London orchestras were 
engaged ; with the former the Queen’s Hall Orchestra 
appeared, with the latter the Beecham Symphony Orchestra. 
The primary object in the engagement of London orchestras 
is reciprocity, and it is understood that in this instance the 
North Staffordshire Society will appear at a future Beechan 
Symphony Concert. At neither concert did the public 
attend as could have been desired, probably owing to th 
trouble in the labour world. 

The Glee and Madrigal Society’s concert took place in 
the Victoria Hall, Hanley, on March 7, the programme 
containing only Wagner excerpts. Miss Ina Hill, Mr. Lloyd 
Chandos and Mr. Ivor Foster were the principals, and 
Mr. John James conducted. This Society announces 
Coleridge-Taylor’s ‘A tale of Old Japan’ as next season's 
novelty. Much interest centred upon the performance o 
‘The dream of Gerontius,’ given by the North Staffordshire 
and District Choral Society on March for it is well 
known that Mr. Herbert Whittaker, the conductor, has raised 
the chorus singing to a pitch of excellence and refinement not 
hitherto attained, and the cantata did not fail to make a deep 
impression. Miss Alice Lakin, Mr. Webster Millar, and 
Mr. Hamilton Harris were the principals. The orchestral 
items conducted by Mr. Beecham included Dr. Ethel 
Smyth’s overture to ‘ The Wreckers, ’ and the ‘ Blue Danube 
Waltz ! The novelties announced by this Society for next 
season are Brahms’s ‘Requiem’ and Bantock’s ‘ Atalanta 
in Calydon.’ 
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YORKSHIRE, 
LEEDS. 

The Leeds New Choral Society, on March 27, gave 3 
performance of the first and second parts of Haydn’ 
‘Creation,’ followed by ‘The Hymn of Praise.’ Under Mr. 
Turton’s direction, the choir sang Haydn’s straightforward 
music with very pleasant freshness and enthusiasm, and tt 
made a most agreeable impression. The soprano, Miss Dons 
Carter, has a voice and style well suited to the music, and 
Messrs. Eisdell and Montague Borwell were satisfactory 
in the other solo parts. On March 20 the Leeds 
Musical Evenings came to an end, and as it was 
the anniversary o: Beethoven’s death a programme @ 
his music was played by Mr. Edgar Haddock, Mr. 
Laurence Lowe, Mr. W. Warburton, and Mr. F. 
Sant-Angelo (pianoforte), Mr. Charles Lunn being tbe 
vocalist. A further tribute to Beethoven was given by 
Mr. Haddock on April 1, when he conducted a smal! 
orchestra in a performance of the ‘Jena’ Symphony, which 
not only seems very likely to be correctly ascribed to the 
composer, but is in itself very charming music. At the same 
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eacert the solo part in Mozart’s Pianoforte concerto in 
£ flat was nicely played by a very young pianist, 
iiss Mildred Langley. On March 26 the very capable 
Armley Choral Society gave an excellent performance of 


The soloists were Miss Bertha Armstrong and Mr. William 
Hayle. On April 1 the annual performance of Bach’s 
‘St. Matthew’ Passion took place at the Leeds Parish 
Church, under the direction of the organist, Dr. Bairstow, 
and a performance at All Souls’ Church of Dvorak’s ‘ Stabat 
Mater,” under Mr. C. L. Naylor’s direction, also calls for 
mention. The Leeds Trio brought a very successful season 

a close on March 29, when an admirable performance of 
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Ravel’s String quartet in F formed the feature of the 
rogramme, the rest of which was given up to music of a 
ighter character—Schiitt’s graceful ‘Walzer Marchen’ for 
ganoforte trio, and Dvoradk’s charming ‘ Bagatellen,’ in 
which the original harmonium part was employed. 


OTHER TOWNS. 


Among the Holy Week performances in the churches, in 
gidition to those chronicled above, have been Dvordk’s 
Stabat Mater’ in Ripon Cathedral on April 3, under 
Mr. C. H. Moody, and in Dewsbury Parish Church on April 2, 
onder Mr. G. H. Hirst. Im Wakefield Cathedral, on 


March 28, Graun’s ‘ Tod Jesu’ was given under Mr. Hardy’s | 


At Bradford the free chamber concerts which 
Mr. S. Midgley has organized with such success have 
me to the end of their second season. On February 25 
Schubert’s ‘ Trout’ quintet was given, together with the less 
fmiliar and very charming Quintet in C minor of Goetz. 
Beethoven’s early String trio in E flat was also included in 
the programme, and Miss Carrie Birkbeck was the vocalist. 
April 15 the last free concert took the form of a recital 
{ Brahms’s songs by Miss Pauline Cramer, accompanied 
y Mr. Armbruster, whose running commentary on the 
ongs added to their interest. On February 26 the 
Huddersfield Subscription Concert was of exceptional 
mportance, the greater part the programme 
consisting of Beethoven’s music, interpreted by Sir 
Henry Wood and the Hallé Orchestra. The C minor 
Symphony received a characteristic reading, brilliant and 
forceful if not distinctly impressive, and the Pianoforte 


irection. 


concerto in the same key had full justice done to it by both | 


the soloist, Miss Muecia Albertini, a very sensitive and 
ympathetic young a:.ist, and the orchestra. On March 26 
the Hull Vocal Society gave Bach’s B minor Mass for the first 
timeinthattown. Dr. G. H. Smith coriducted a performance 
reditable to all concerned, the choruses being in many cases 
admirably sung. The soloists were Miss Betty Booker, Miss 
Lucy Nuttall, Mr. F. Slater and Mr. Francis Harford. 

On April 17 the Middlesbrough Musical Union’s 
programme included Mendelssohn’s ‘ Walpurgis Night,’ 
Gade’s ‘Crusaders,’ and Svendsen’s Symphony in B flat. 
Mr. Kilburn conducted, and the principals were Miss Florence 
Taylor, Mr. Alfred Heather and Mr. Robert Charlesworth. 
The choral performance was of conspicuous excellence. 

The Harrogate Symphony Concerts began on April 10, 
when Mr. Julian Clifford directed a refined performance of 
Dvorak’s ‘ New World’ Symphony, and Mr. Epstein was the 
soloist in Beethoven’s C minor Pianoforte concerto. From 
now till the middle of October these excellent concerts will 
ve given every Wednesday, and among the works which are 
new to them, and have been selected, are Symphonies by 
Beethoven (No. 7), Brahms (No. 4), Frederic Cliffe 
(C minor), and Speer (E minor) ; Pianoforte concertos by 
Paderewski, Liszt (No. 2, in A), Tchaikovsky, and Ames ; 
Violin concertos by Brahms, Max Bruch, Stojowski and 
Elgar. Mr. Hervey’s Variations, ‘ Life moods,’ a new 
Symphonic-poem by Mr. Clifford, and Variations for Strings 
by Arensky are other novelties promised. 


A large audience attended the orchestral concert given by 
Trinity College of Music at Queen’s Hall on March 26. 
Among the soloists the most prominent were Master Richard 
Ball Johnson (pianist) and Miss Edith Roeder (vocalist). 
Mr. Wilhelm Sachse conducted. The annual prize-giving 
took place at Stratford Town Hall on March 28. 


Brahms’s ‘German Requiem,’ under Mr. Pickard’s direction. | 


Countryp and Colonial ews. 


BRIEFLY SUMMARIZED. 
| Wecannot hold ourselves responsible for the opinions expressed in 
his summary, as the notices are either prepared from local 
| mewuspapers or furnished by correspondents. 
Correspondents are particularly requested to enclose a programme 


| when forwarding reports of concerts. 





ABERDEEN.—The concert given by the Aberdeen Male- 
voice choir, on March 30, attracted a crowded audience. 

he programme was one of great interest and variety, 
and well calculated to display the outstanding powers of 
interpretation of this, one of our most progressive choral 
organizations. The numbers given by the choir included 
Schumann’s ‘The lotos flower’ and ‘Song of Freedom,’ 
Max Reger’s ‘ Death the Mower,’ Brahms’s ‘ The Sandman’ 
and Coleridge-Taylor’s ‘O mariners out of the sunlight.’ 
Pleasing variety was given to the programme by the excellent 
singing of Miss Maggie Kirkbride. Mr. A. Collingwood, 
who has been conductor since the choir’s inception in 1902, 











|conducted with his customary zeal and insight.——On 
| April 2, the Aberdeen Bach Choir gave their second 


performance of Bach’s ‘ St. Matthew’ Passion at St. Machan’s 
Cathedral, and created a deep impression by their devotional 
| expression and choral efficiency. A full orchestra took part 
}in the accompaniment, and the solo parts were taken by 
Mrs. J. W. Milne, Miss Jessie Gray, Mr. Henry Brearley 
and Mr. W. Hoyte. 

3ATH.—Mozart’s ‘Requiem’ was given a refined and 
appealing interpretation by the Avon Vale Musical Society 
at Bath Abbey on March 20, under the direction of Mr. 
|J. S. Liddle. The singing of Miss Gertrude Sichell, 
Miss Dorothy Trollope, Mr. T. B. Moore and Mr. 
| J. L. Ward in the solo and quartet was on the same artistic 
level. 





CARDIFF.—The Harmonic Society distinguished itself on 
| March 27 by giving a notable performance of Brahms’s 
| ‘German Requiem,’ the adequate singing of which put their 
i need e and technical capabilities to a severe test. 
Mr. Arthur Angle’s 


Mr. Roderick Williams conducted, 
solos by 


orchestra accompanied, and the 
| Miss Emily Breare and Mr. David Hughes. 

CurpPpENHAM (WILTs).—On April 15 the Chippenham 
Amateur Orchestra gave their annual concert under the 
conductorship of Mr. W. R. Pullein. The programme 
included the Overtures ‘Calm sea and prosperous voyage’ 
and ‘Leonora’ No. 3, and the ‘ Peer Gynt’ Suite. The 
soloists were Mrs. Chester, Master W. R. Hargreaves, and 
Mrs. D. Collen (violin). 

DUNKELD.—The annual concert of the Dunkeld and 
District Musical Association was given in the City Hall on 
March 15, when Haydn’s ‘Creation’ (Parts 1 and 2) and 
a choral fantasia from ‘ Die Meistersinger’ were presented 
to a large audience. At the close, Mr. David Watson, 
Baron Bailie of Dunkeld, congratulated Mr. Graves, the 
conductor, and the members of the choir on their fine work 
and on the value of their studies to the music of the district. 
The principal singers were Miss Phyllis Graves, Mr. W. 
Murdoch and Mr. A Loutit, all of whom sang with effect. 
The works were accompanied by a string band led by Miss 
Alice Martin, and assisted on the organ and pianoforte by 
Mr. Mowat Wilson, Miss McDougal, and Miss Fyfe. 

HytHe.—The Choral Society gave the third concert ot 
their ninth season on March 28, when the programme 
included Liszt’s 13th Psalm, Haydn’s ‘ Kaiser’ Quartet, and 
Mendelssohn’s ‘ Hymn of Praise.’ The professional soloists 
were Miss Marjorie Walker and Mr. Herbert Thompson ; 
Miss Mary Noverre was principal first violin ; and Dr. A. T. 
Froggatt conducted. 


were given 





Society gave their 


KIDDERMINSTER.—The Choral 
The principal works 


twentieth concert on March 20. 
performed were Brahms’s ‘German Requiem,’ Beethoven's 
‘Leonora’ Overture No. 3, and Sibelius’s ‘ Valse triste.” Both 
choir and orchestra came through this exacting test in a 
highly creditable manner. The soloists were Miss May 
Eaves, Miss Gertrude Haywood, and Mr. Charles Tree. 
Mr. J. Irving Glover conducted. 
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KILMARNOCK.—The High Kirk Choir, conducted by 
Mr. J. Reid Highet, gave a concert on April 4, 
attracted a good audience. The part-singing throughout 
was characterized by precision and fine expression, among 
performed being Schumann’s ‘Gipsy life,’ 


the pieces 


Faning’s ‘ Daybreak,’ Elgar’s ‘As torrents in summer,’ | 
Macfarren’s ‘ The three fishers,’ and Mr. Highet’s ‘ Morning | Elgar’s ‘The Apostles’ 
A number of songs were contributed by members of | under similar conditions. 


5 ng. 
the choir, and violin solos by Mr. D. Maitland. 

KIMBERLEY. 
is the greatest musical event in the history of the Diamond 
Fields—a recital by M. Paderewski. 
was a great success and occasioned great excitement. 
distinguished visitor was much feted. 

MAIDSTONE.—Elgar’s ‘ King Olaf’ and the second part of 
Bach’s B minor Mass put the powers of the Choral Union to 
a severe test on March 26, when excellent performances were 
given under the direction of Mr. F. Wilson Parish. The 
choir displayed ability to deal with the contrasted 
expressive and technical requirements of the two works 
adequately. Miss Marjorie Hallowes, Miss Muriel Hallowes, 
Mr. Lloyd Chandos and Mr. Robert Charlesworth were 
re sponsible for the solos. 

MILFORD-ON-SEA.—The Choral Society gave their last 
concert for the season on April 17. The choral works were 
Walthew’s ‘ Pied Piper of Hamelin,’ Beethoven’s ‘ Calm sea 
and prosperous voyage,’ Stanford’s ‘ Revenge’ and ‘ Drake’s 
drum,’ the last being sung by the Rev. M. C. H. Collet 
with the orchestra and male-voice choir. An excellent 
little band of twenty professional and amateur performers 
was engaged, and the choir sang with good attack and 
enunciation. Mr. Bertoncini (violinist) and Mr. Illingworth 


(violoncellist) played solos. The conductor was Mr. | 
C. F. Abdy Williams. 
PETERHEAD.—On March 27 the Choral Society, ably | 


conducted by Mr. Warren T. Clemens, gave the first | ‘ King Olaf’ and ‘The Black Knight.’ 





and | the 


Needless to say it} l 
The | received 
| conductor, is to be 


1912. 
| sustained vowel-tone, were thoroughly satisfying. All that 
choir did was good, but particularly in Parts ; 


and 5 their singing created an atmosphere which was 
charged with most reverent feeling. Mr. Arthur Speed 
as conductor proved himself a thorough master of the 
situation. He announces that he will next season bring 
to a first hearing in Southport, 
One of the best and mog 





| interesting concerts ever given by the Southport Choral 
On March 13 occurred what was described | Society was held in the Cambridge Hall on Tuesday, 


March 26, when Saint-Saéns’s ‘ The Deluge’ and Coleridge. 
Taylor’s ‘ A tale of Old Japan’ were presented. Both works 
fine performances, and Mr. J. C. Clarke, the 
congratulated on the rich tone and 
artistic singing of the choir. The accompaniments were 
well played by an excellent orchestra, which also contributed 
Walford Davies’s ‘Solemn Melody’ and Edward German’; 
‘Prelude to Romeo and Juliet.” The soloists, who all 
distinguished themselves, were Madame Annie Walker, 
Miss Hilda Cragg-James, Mr. Frank Webster, and Mr. 
Julien Henry. 


SrocKporT.—Under Mr. A. C. Seddon’s direction the 


| Cheadle Choral Society gave a concert cn March 26 at 


which Cowen’s ‘St. John’s Eve’ was the principal work 
performed. Efficient orchestral accompaniment added to 
the good effect of the choral-singing, and additional pleasure 
was afforded by the work of Miss Edith Thorp, Miss Helena 


| Joy, Mr. Vernon Firth and Mr. W. Horne as soloists. The 


miscellaneous programme included Saint-Saéns’s ‘ Valse 
Caprice’ for strings and pianoforte, in which Mr. Seddon was 
the pianist. 

TUNBRIDGE WELLS.—The Vocal Association gave its 
forty-second annual oratorio concert in the Great Hall, 
Tunbridge Wells, on March 27, before a very large and 
enthusiastic audience. The works performed were Elgar’ 
The Association 


performance in Scotland of Coleridge-Taylor’s ‘A tale of | has given, with one exception, the whole of Elgar's works 


Old Japan.’ 
expressed unmistakable enthusiasm for the music. 
Leah Felissa, Miss Jessie Gray, Mr. Maurice d’Oisly 
Mr. Herbert Brown were the solo singers. The miscellaneous 
section of the programme included Mendelssohn's ‘ Hear my 
prayer’ and Elgar’s ‘Go, song of mine.’ 

PORTSMOUTH. — The Philharmonic Society made an 
advance upon their previous efforts on March 21 with an 
udmirable performance of Bach’s ‘St. Matthew’ Passion, 
inder the direction of Mr. H. A. Burry. The choral singing 
was marked by precision and appealing expression, and by 
the effective co-operation of a choir of seventy boys. Miss 
Gladys Honey, Miss Edith Clegg, Mr. Alfred Heather, and | 
Mr. Frederick Ranalow were the soloists, and Mr. Charles 
Macpherson assisted at the organ. 


Miss | 
and | 


SOLIHULI The Musical Society gave a highly successful 
concert, under the conductorship of Mr. S. Lindsay Kearne, | 

) April 16. Hamish MacCunn’s ‘The Wreck of the 
Hlesperus,’ which was the chief attraction of the programme, | 
was performed with noteworthy intensity by both choir and 
orchestra. A new five-part song, ‘Daybreak,’ by Mr. Kearne, 
written with accompaniment for strings, was enthusiastically 
The solo artists were Mrs. Poncia (vocalist) and 
ertrude Fuller (violinist). The orchestra played 
from the ‘ Eroica’ Symphony, and other 


r ived The 
\ 


SOUTHPORT. 


of Elgar’s ‘ The Kingdom’ 


-On March 20a remarkably fine performance | 
was given by Mr. Arthur W. 
Speed and his well-known Southport Choir. The concert- 
hall in this town not yet contain an organ, and} 
Mr. Speed has wisely transferred his performance of works | 

a sacred character to Street Congregational | 
Church, in which is a fine Willis instrument. He had taken 
ins to make an effective arrangement of the | 
organ and grand pianoforte, for the 


of which string players were engaged from the | 
J 


does 


Ch apel 


considerable | 
for strings, 
execution 

Hallé Orchestra. The principals were Miss Maude Phillips, } 
Miss Annie Johnson, Mr. Henry Brearley, and Mr. Robert | 
Charlesworth, all of whom sang with great care and good | 
Of the singing of the choir it is impossible to speak | 
too highly. The balance of tone was excellent, and the| 
promptness of attack and release, and the really good and | 





score 


taste. 


| performers. 


} April 11. 


The work was well performed, and the audience | for the first time in this part of the country, and deserves 


the heartiest commendation for its enterprise. The choir 
and orchestra (largely professional) numbered nearly 200 
The solo parts were admirably sung by Miss 
Nora Newport, Mr. Alfred Heather and Mr. William 
Higley. The choir had been very carefully trained under 
their able conductor, Mr. W. W. Starmer, who completely 


| succeeded in obtaining that enthusiasm and understanding 


which are absolutely necessary for the proper artistic 
interpretation of such works. The special features of the 
singing of the choir were excellent tone-quality, perfect 
intonation in the unaccompanied items, and great precision 
in attack. 

WisHaw.—Coleridge-Taylor’s ‘The death of Minnehaha’ 


}and a miscellaneous selection formed the programme of a 


concert the E.U. Congregational Church on 
Part-songs were given by the choir, and vocal 
Kennedy, Mr. Robert Addie and 
Mr. Alexander Allan conducted. 


given by 


solos by Miss Minnie 
Mr. Harry Gold. 


WoKING.—The Woking Musical Society gave their 
second concert of the season at the Public Hall on 


March 26, under the conductorship of Mr. Patrick White. 
The first part of the programme consisted of J. F. Barnett’s 
‘The Ancient Mariner.’ which was excellently sung, the 
solo parts being undertaken by Miss Lucy France, Miss 
Helen Blain, Mr. Henry Turnpenney and Mr. Enric 
Davidson. The second part opened with Rossini’s overture 
to ‘ Semiramide. 

WOLVERHAMPTON.—The performance of Bach’s ‘St. 
Matthew ’ Passion given by the Festival Choral Society ot 
March 21 was one of the finest achievements in the Society's 
career. The singing of the chorales in particular was 
memorable for its purity and devotional significance. 
solo parts were taken by Madame Annie Walker, Madame 
Sara Silvers, Mr. John Collett and Mr. Harry Downing, 
and Mr. George Halford conducted. The choir was assisted 
by the choristers from St. Peter’s Collegiate Church. 


The annual prize-distribution at York Minster Choir 
School took place on April 8. The report of Mr. G. A 
Scaife, the head-master, placed on record a highly creditable 
list of examination successes won by pupils. 
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foreign Wotes. 





AMSTERDAM. 

Under the direction of Herr Willem Mengelberg, 
Yahler’s eighth Symphony has been performed three times 
with great success. 

ANTWERP. 

At the Flemish Theatre, Jan Blockx’s opera ‘ La Fiancée 

de la Mer’ has been successfully revived. 
BASEL. 

Hans Huber’s opera ‘Simplicius’ (libretto by A. 
\endelssohn-Bartholdy) was recently produced with success 
at the Municipal Theatre. 

BERLIN. 
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XUM 


The Meiningen Hofkapelle, now conducted by Dr. Max 
Reger, performed Reger’s ‘ Lustspiel-Ouverture’ and his 
Variations and Fugue on a theme by Joh. Adam Hiller at 
the last concert.——Three new works—a Symphony in 
G minor by Julie Weissberg, Maximilian Steinberg’s 
‘Dramatische Phantasie,’ and a Violin concerto by Georges 
Enesco—were given at a concert conducted by Herr Leonid 
Kreutzer. ——At the Garnisonskirche a good performance of 
Bach’s ‘ Johannes Passion’ was given by the Bachverein 
fom Leipsic (conductor Professor Karl Straube).——At the 
ainth symphony concert given by the Kdnigliche 
Kapelle (conductor Dr. Richard Strauss), a Serenade for 
string orchestra by Ernst Eduard Taubert was played. On 
the same occasion Berlioz’s Symphony ‘ Harold en Italie’ 
was heard.——At the last concert of the Gesellschaft der 
Musikfreunde, Delius’s orchestral tone-poem ‘Paris’ was 
given. Herr Oscar Fried, who conducted on this occasion, 
acted for the last time in this capacity, as he has terminated 
his engagement with the Society.——At the Royal Opera 
anew opera, ‘Der Traum,’ by J. G. Mrazek, was 
recently produced under Herr Leo Blech’s direction, with 
sonsiderable artistic success. The libretto is an adaptation 
of Grillparzer’s famous work, ‘Der Traum ein Leben.’ 
——A new comic opera, ‘ Der Fiinfuhrthee’ (The five o’clock 
tea), by Theodor Blumer, was produced at the Kurfiirstenoper. 
—The Konigliche Kapelle terminated the season with a 
magnificent performance of Beethoven’s ninth Symphony 


under Dr. Richard Strauss’s direction.——-The Domchor 
(conductor, Professor Riidel) gave a concert devoted to 
rarely - heard choral compositions by Schubert. The 


programme included a Hymn fer eight-part choir and 
thirteen wind instr» nents, the ‘Stabat Mater’ (to the 
German text of Klopstock), and the twenty-third Psalm. 


BRAUNSCHWEIG. 

On March 31 a new opera, * Der Waldschratt,’ composed 
by Hans Sommer to the libretto of Eberhard Konig, was 
produced at the Court Theatre. The work is said to have 
many features to admire. 

BREMEN, 

Scriabine’s tone-poem, *Promeéthée: le Poeme du Feu,’ 
was given at the eleventh Philharmonic concert under the 
conductorship of Herr Ernst Wendel for the _ first 
ume in Germany. 
in the work did not arouse unmixed enthusiasm.— 
An interesting programme, including Reger’s ‘ Weihe der 
Nacht’ for alto solo, male choir and orchestra, ‘ Ein Harfen 
Klang,’ by Karl Bleyle, and Nicodé’s symphonic-poem (with 
chorus), ‘ Das Meer,’ was submitted by the Lehrergesang- 
verein at its last concert. 


BRUGES. 
The Société de Musique recently performed César 
Franck’s choral work ‘ Rebecca’ and Massenet’s * Narcisse.’ 
BRUSSELS. 


\t the last Concert-populaire Paul Gilson’s interesting 
new 


M. Otto Lohse on March 21. 


Royale de la Monnaie. 





The extraordinary harmonies contained | 
. 





| 








BUDA-PEST. 

Count Zichy’s three-act opera ‘Rodosto’ has been produced 
with success at the Royal Opera. The work forms the 
conclusion to the composer’s ‘ Rakoczy’ Trilogy. 

COLOGNE. 

At the municipal opera-house the first performance o 
Albert Gorter’s one-act opera ‘ Der Paria’ took place recently. 
The revival of Marschner’s ‘Der Vampyr’ proved also of 
considerable interest.——The programme of the tenth 
Gurzenich Concert was devoted to Russian music,and included 
Glazounoff’s Symphony in E flat, Liadoff’s orchestral-poem 
‘Die verzauberte See,’ and Rachmaninoff’s Concerto in 
C minor (with the composer as soloist). 

DRESDEN. 

Handel’s oratorio ‘Jephtha,’ which is rarely heard in 
Germany, has been performed by the Robert Schumannsche 
Singakademie.——At the fifth Symphony Concert of the 
Kénigliche Kapelle an interesting ballad, ‘ Ebbe Skammelsen,’ 
for baritone and orchestra, by the Danish composer Paul 
von Klenau, was produced. 

FRANKFURT, 

Under the direction of Herr Willem Mengelberg the 
sacred musical Festival has taken place in the Festhalle. 
The chief features were Mahler’s eighth Symphony and 
Bach’s ‘ Matthaius Passion.’ 2,000 performers took part in 
Mahler’s work, which evidently made a great impression. 
A special matinée was recently given by musical forces 
from Amsterdam. The Concertgebouw orchestra played 
Mahler’s fourth Symphony, and the choir of the Maatschappy 
tot Bevordering der Tonkunst sang Van Diepenbrock’s 
‘Te Deum.’ 





LAUSANNE. 

At the last Symphony concert of the season Mahler’s 
fourth Symphony was played for the first time. Other 
novelties recently heard included Debussy’s ‘ La Demoiselle 
élue,’ Albeniz’s ‘Catalonia,’ the Symphony in C major, by 
Paul Dukas, ‘ Scénes de la vie de cirque,’ by Dénéreaz ; a 
Symphony, ‘Sintram,’ by Templeton Strong ; a Konzert- 
stiick for pianoforte and orchestra by E. R. Blanchet, and 
the Symphonic-poem ‘ Scheherazade,’ by Rimsky-Korsakoff. 

LEIPSIC. 

In the absence of Herr Nikisch, Professor Gustav Schreck 
conducted the twenty-first Gewandhaus concert, when the 
programme contained only compositions by Bach, including 
the Suite in B minor for flutes and string orchestra, the 
motet ‘Singet dem Herrn ein neues Lied,’ and the G minor 
Violin concerto. 

MUNICH. 

At the Royal Opera, Karl von Kaskel’s opera * Der 
Gefangene der Zarin’ was given for the first time with 
considerable success. 

NANTES. 

The late M. Bourgault-Ducoudray’s operatic legend 
‘Myrahin’ has been produced at the Grand Theatre and 
was well received. 

NEW YORK. 

On March 14 the three-act opera ‘ Mona,’ composed by 

Mr. Horatio W. Parker to the libretto by Mr. Brian 


| Hooker, was produced at the Metropolitan Opera-house, 


and was very well received by the public. Out of 
twenty-four operas submitted, this work had gained the 
prize of ten thousand dollars offered by the directors 


of the Metropolitan Opera. The critics generally 
acknowledge the composer's technical skill and the literary 
merit of the rather undramatic text, but do not 


unanimously place the composer’s gifts of invention 
and inspiration on a level with his craftsmanship. 

During the last week of March the first Brahms Festival 
ever held in America took place with great success. At 
four concerts many of the most representative works were 


Symphony was produced under the direction of | played under the direction of Mr. Walter Damrosch.——The 
A new opera, ‘ La farce | London Symphony Orchestra, conducted by Herr Arthur 
du Cuvier,’ by Gabriel Dupont, was produced at the Théatre 
Another example of the active policy 


Nikisch, inaugurated a flying tour through the States with 
a concert at Carnegie Hall. The programme included 


of this theatre was the successful production on April 11 | Brahms’s first Symphony and Tchaikovsky’s ‘ Francesca 


of M. Charles Radoux’s opera ‘Ondelette, 
which is by Richard Liedent. 


the libretto of | da Rimini.’ 


Both conductor and orchestra were applauded 
| with great enthusiasm. 
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PARIS. 

‘La Lepreuse’ has been produced 
at the Opéra Comique.-——On March 24 Gabriel Pierné’s 
oratorio, ‘Les Fioretti de Saint Frangois d’Assise,’ was 
produced with great success at the Colonne Concerts, under 
the direction of the composer. ——At the Grand Opéra Madame 
Gabrielle Ferrari’s two-act opera ‘ Le Cobzar’ was produced 
on March 30.——Under the auspices of the Société Musicale 
Indépendente a concert of music by Messrs. Cyril Scott and 
Vaughan Williams was given recently. 


Silvio Lazzari’s opera 


PISEK, BOHEMIA, 

Professor Sevick was much feted here (his week-end 
residence) by his pupils on the occasion of his sixtieth 
birthday, March 22. 

THE HAGUE. 

The young English pianist, Miss Myra Hess, 
highly favourable impression at her first appearance.——A 
recital given by Mrs. Elsie Swinton, assisted by 





song 
ng 


Mr. Hamilton Harty, proved very interesting. The pro- | 
gramme included a number of Mr. ‘Harty’ S songs. 
VIENNA. 
On March 31 Elgar’s oratorio ‘The Apostles’ was 


performed in the Grosse Musikvereinssaal by the Choral 
society ‘ Dreizehnlinden.’ We are informed that the hall 


was crowded and that the occasion was a great success. 


made a} 


a 

On March 25 Mr. W. Robinson, the retiring organist anj 
choirmaster ff St. Paul’s Cathedral Church, Malta, was 
presented with a handsome cabinet of music. Th 
presentation was made by the Governor. ‘ 

The successful candidates for the Melba and Merchan; 
Taylors’ Scholarships at the Guildhall School of Music were 
Miss Dora Briscoe and Mr. Reginald Herbert. 

A new orchestra has been formed at Devonshire Park 
Eastbourne, under the conductorship of Mr. Norfolj 
Megone. 

The Louisa Hopkins Memorial Prize (pianoforte) at the 
| Royal Academy of Music has been awarded to Frances Klein, 





—<——_. 


Einswers to Correspondents, 


} 
| 
| 
| 


L. 


strong beat that commences the next bar. 


R.—The bass should not arrive at the tonic until the 
At the other 


| point in question relative minor harmony would be preferable, 


M. M.—M. Debussy was born near Paris on August 22, 
1862. His ‘ Pelléas et Meélisande’ was produced at the 
Opéra Comique on April 30, 1902. 

STELLA. 
genommen_ ‘werden’? 
the repeat. 


* Die Verschiebung kann bei der Wiederholung 
means ‘the left pedal may be used in 


. ELLEN.—Various well-known musicians of the name of 
Miscellaneous. Strauss are distinguished in our issue for August, 1910. 
At the conclusion of the Easter Term of the Roy: al | PARIS.—See our Comfetition Festival Record. The 
College of Music on March 28, the following Awards | answer to your third question is not yet public. 
were made by the Director and Board of Professors :— | 
Council Exhibitions to J. H. Luxton, Gladys Blume, 
Katherine Vincent, Waldemar E. Pauer, Humphrey S. | 
Bourne and Nellie W. Thom; the Charlotte Holmes | 
Exhibition to A. Ivy Wigmore (violin) ; the Paner Memorial | CONTENTS. 
Exhibition for pianoforte to Marjorie B. Wills; the Page 
Clementi Exhibition for pianoforte to Florence M. Hanson ; i . 
the Organ Suteapesiiion Prize to Edward H. S. | Mr. Gervase Elwes (with ee 297 
Walker (scholar); the Henry Leslie (Herefordshire | | The Philharmonic Society of London 2%) 
Philharmonic) prize for singers to Bessie Jones ; Theodor Streicher. By Ernest Newman 33 
the Arthur Sullivan Prize for composition to Joseph A. Taffs Occasional Notes . \ on 35 
(scholar); the Scholefield Prize for string players to John he Historical Organ in 1 the Church of St. Magnus- a 
K. Snowden (Violoncello scholar); the Dannreuther Prize . Martyr, London Bridge (/ilustrated) .. ~ 
for the best performance ol a pianoforte concerto with | MW Joseph Holbrooke’s New — The Children on 
orchestra to Emmie Gregory; the Muriel Foster Prize for of Don.” By Hermann Klein 39 
female singers to Katherine Vincent; the Challen & Son Church and nit Music 310 
Gold Medal for pianoforte playing to Douglas G. A. Fox Reviews : ; is ~ Bs 7 313 
(scholar) the John Hopkinson Medals for pianoforte | Correspondence ... dg _ ern sai wane 34 
playing to Jennie Wilson (gold), Bertha Nottingham (scholar) | Obituary... = sae oats es 34 
(si Iver) ; the Manns Memorial Prize to Philip Levine (Violin ag all School of Music. —— 
obbett o e re sic , 35 
— oceasion of the Court dinner of the Musicians’ | Westminster Cathedral : Holy Week and Easter Music 316 
Company, held on April 23, at the suggestion of the Master | Indian Music ~ a 
(Mr. A. F. Hill) all present rose and drank in solemn silence The * Jena’ Symphony on cn o na gre 
to the memory of the hero musicians who played during the | | The Mendelssohn Choir of Toronto ae “ 37 
sinking of the ‘ Tit unic.? This act of homage to the brave The Mary Wakefield Westmorland Festival ... 317 
was followed by the performance of the solemn movement The Berlin Musical Season ee : . 31° 
known as ‘ Death and the Maiden’ from Schubert’s D minor | Mt. Coleridge-Taylor’s Music to * Othello’ 318 
(Quartet. The Edward Mason Choir mn eee . 3b 
It has been decided to hold a musical festival—in which a | Mr. Balfour Gardiner’s Concerts " _ j 319 
competitive section will be included—at Brighton in the last | London Choral Society ... on ; Lin - 39 
week of November. This welcome project is the outcome of | — tr ay C oo = 
| London Concerts ... 


the energies of Mr. Lyell-Taylor, musical director of the | 
Brig shton Municipal Orchestra. This town will also be the 
seat of the Annu al Music Trades Convention on May 10-14, 
I9I2. 

The Albion Trio (Miss Louise Aumonier, Miss Dorothea 
Walenn and Miss Phyllis Hasluck) have met with such 
success in giving their series of luncheon-hour concerts at the 
Bishopsgate Institute that they have organized a ‘ tea-hour’ 
series to take place at Clifford's Inn on May 1, 15 and 29. 

The spectacular performance of Félicien David’s ‘Le 
Desert’ (invented and produced by Mr. Holford Bottomley), 
given by Clark’s College at the Albert Hall on April 22, 
achieved a distinct success. We are not at present able to 
describe it more fully. 

We regret that in our report of the concert given by the 

jarrow Madrigal Society (April number, p. 256) the 
conductor was stated to be ‘Mr,’ instead of Mrs. Bourne. 





Suburban Concerts 
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Music: 
‘I will sing of Thy power, O God.’ Full Anthem 
for Festival or General use. By OLIVER KING 


tee Ge Ge WH Gs Gs & 
G&G & BD 


THREE Extra Supplements are given with this number: 
1. Lortrait of Mr. Gervase Elwes. 
2. Blessed be Thou, O Lord God. 

Lioyd. 
3. Competition Festival Record. 


Anthem by C. 
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DURING THE LAST MONTH—(continued). 


anist and DURING THE LAST MONTH. 
aes published by NOVELLO & CO., Liirep. N AWDSLEY, R.—Choral Prelude on the Nativity. 





2d. 
Merch LCOCK, W. G. —** When the Lord turned again the |—— Quadruple and Major and Minor Chants to the 
* ri ag A captivity of Zion.’ Festival Anthem. (No. 1014, | Te Deum and Benedictus. 2d. 
as re 
| fevelio’s Octavo Anthems.) Gd. = M ELLER, GEORGE. —* The Military Band.” (No. $3, 
ire Park EETHOVEN. — Cavatina for Violins and Organ. | 4 Novello’s Music Primers and Educational Series.) 
Norfolk Arranged by N. C. HILL. 2s. Extra Violin Parts. 6d. | 2s. ; Paper Boards, 2s. 6d. 
:) . G. A.—Kyrie, Gloria, and Gratias, in F.2d. PALADILHE, E.—* Invocation.” Chorus for T.T.B.B. 
See English words by W. G. Roruery. (No. 537. The 
- LAIR, HUGH. — “ Meditation.” (Op. 29, No. 1.)| Orpheus.) 3d. 

—! (No. 426, Original Compositions for the Organ.) Is. ARRY, C. H. H.—‘‘ The Lotos Eaters.” Choric Song. 
5 _— Phantasie. (Op. 29, No. 2.) (No. 427, Original| * | 1st Violin, Is.; 2nd Violin, Is.; Viola, Is. 6d. ; 
ine Compositions for the Organ.) _ Is. Violoncello and Bass, 2s. 

_ “Slumber Song.” (Op. 29, No. 3.) (No. 428, ASCOE, C. F.—‘*‘ Lord, this earth so high and great,” 
until the {J Original Compositions for the Organ.) _ Is. and “‘ Lord, this house is all Thine own.” 4d. 
ne other MH Ballade. (Op. 29, No. 4.) (No. 429, Original ECH, RAYMOND.—“‘The Cavaliers.” Barbaric Song 
‘ferable. Compositions for the Organ.) Is. ‘3 for T.T.B.B. The English words by W. G. RoTHERY. 

: _ (No. 534, The Orpheus.) 4d. 


gust 22, prams, J. — Five Songs (Op. 49) for Soprano or 


at the Tenor. (English and German words.) The English ] OSS, W. G.—** The Blind Boy.” Trio for SS. A. 
Words by W. G. ROTHERY. 2s. (No. 425, Novello’s Trios, Quartets, &c., for Female 


rholune ‘ — _.eue ee — ' ,»»| Voices.) 3d. 
DDEN, HORACE.—‘‘Oh! I’m a Teddy Bear. a _ 
used in z Song. Is. 6d. yo ee Qe. MUSIC REVIEW.—No. 239, contains the 
tit ame ee following music in both Notations :—‘‘ High on the 
— “The City of the Pines.” Song. 1s. 6d. Mountain.” Unison Song. CuHopin. ‘‘I want to be a 





lame ntair 
0. yey A. von AHN.—Magnificat and Nunc Dimittis | Soldier.” LApy ARTHUR HILL. 14d. 
The in E flat. (No. $53, Novello’s Parish Choir Book. ) 3d. CHOOL SONGS.—Edited by W. G. McNavucur. 
AVID, W. T.—*‘ Bethlehem.” Song. English and Published in two forms. A. Voice parts in Staff and 
Welsh Words. 2s. Tonic Sol-fa Notations, with Pianoforte Accompaniment 
ELMAS, MARC.—‘“ The Inn of Life.” Chorus for (8vo). . Voice Parts only, in Tonic Sol-fa a B 
T.T.B.B. English Words by W. G. ROTHERY. . _ oc , 
i ae ma. . No. 1068. ‘* Deep treasured in my _ heart. 
No. 532, The Orpheus.) 4d. a . +e te 
LG 2 EDWARD ‘ f the S Nicht.” Unison Song. SCHUMANN 14d. — 
—_ GAR, EDWARD.—‘‘ Stars of the Summer Night. - niin don 9% Tat i 
: 4 (Spanish Serenade.) (Op. 23.) Two-part Chorus for oo 6 BOF. Hohenlinden. A, A. M Song. 
297 @ Ladies’ voices, with Accompaniments for two Violins and 0 Me SEARSEALS om 
3 epotosts, No” 16t, Novello's Two-part Songs for Female! CHILDREN’S SINGING GAMES. Edited by 
f) OyYS oices. . 
305 -atarog — ' - = ALICE B. GOMME and CECIL J. SHARP: 
¢ NGELHARDT, CECIL.—‘‘On a Summer’s Day. N *feone Benma™ : on 
206 4 Song. In C, for Contralto or Baritone; in E flat, for ee ee es — 
. Soprano or Tenor. 2s. net sid oe Phe Three Soldiers. ad. — 
: a ti ma ce i ; »» 1103. ‘* There stands a lady.” 2d. 
309 > ANING, EATON.—“ Liberty. Dramatic Scene. Ist ok 1104. ‘* The Farmer’s in his den.” 2d. 
310 Violin, 6d. ; 2nd Violin, 6d. ; Viola, 6d. ; ’Cello and »» 1105. ‘* The Butcher’s Shop.” 2d. 
313 Bass, Is. »» 1106. ‘* Poor Mary sits a-weeping.” 2d. — 
34 >LETCHER, PERCY E.—‘‘The Deacon’s Masterpiece.” »» I107. “* Looby Light. " 2d. 
3M ist Violin, 1s. 6d. ; 2nd Violin, 1s. 6d. ; Viola, 1s.6d.;| +» 1108. ‘The King of the Barbarees. 2d. 
314 Violoncello, 1s. 6d. ; Basso, Is. 6d. »» 1109. ‘*The Roman Soldiers.” 2d. — 
315 , ‘ . a ” 10. ‘Tt lly Fish a 2d. 
316 ;RANCK, CESAR.—‘‘ Song of the Ermine.” Chorus — me Sow oe ng - 
3 ; 5. = we > »» 101. ‘* Two jolly sailor-boys.’ 2d. 
316 - r S.S. A. from ee ~s . = Words .. 412. ‘Hark! the robbers.” a 
oe ae ee, Uk 4h Ss ee, oe, et tt} “Treen ad. 
317 Female Voices.) 3d. { ** Wallflowers.” 
317 (4 ARDINER, H. BALFOUR—“ Evenén in the Village.” »» 114. 4 “* The gallant ship.” 2d. 
318 Four-part Song. (No. 1236, Novello’s Part-song .‘* Queen Mary.” 
3s Book.) 3d. »» 11s. ‘*Sweet Daisy.” 2d 
318 ck Bers 1s an ie 
2a ATTY, NICHOLAS C.—‘*Duke or Devil.” A Farcical] .. 1116. Ph od ody und.” | a <n 
rss Opera in one Act. 4s. \** The Two Pigeons.” J 
319 : igen Ri ' ee : s» 117. ‘* Ring a ring o’ roses. 
319 ERMAN, EDWARD—‘ Sleeping. Four-part Song. (Two versions) 2d. 
319 (No. 1240, Novello’s Part-song Book.) 3d. oa (Our shoes are made of leather.” ) a 
328 — ‘In Praise of Neptune.” Four-part Song. (No. 1245, ~* \** Green Gravel.” - 
ane Ne lo’ -S 300 3d. . . -TTU ne . 
i nes Febemg Bek.) 3 GEBRIGHT, GUY.—Five-fold Amen. On Card. 1d. 
337 IBBONS, ORLANDO.—“‘ Hosanna to the Son of 
338 . David.” Transposed edition, in E flat. (No. 1015, ONIC SOL-FA SERIES.—Edited by W. G. 
338 ovello’s Octavo Anthems.) 3d. McMavonr :-— 
H ILL, CLARENCE S.—*Orion.” Song. 2s. No. 1996. ‘‘Land of my Fathers.” Four-part 
or _ lai —e Song. Arr. by HARRY Evans. 14d. 
32! K ING, OLIVER—“ I will sing of Thy power, O God. »» 2007. ‘* Ave “Maria.” Chorus for Female 
Pag Anthem for Festival or General use. (No. 831, Voices. (Latin and English words.) 
NS he Musk al Times.) 14d. . , H. H. Huss. 3d. 
EMON, LAU RA G.—*‘Down the blue Niagara. »» 2029. “O sing unto the Lord.” Easter 
H. Canadian Love Song. 2s. Anthem. J. VARLEY ROBERTs. 1}d. 
—— **Don’t go! Teddy Bear, don’t go!” Children’s +» 2031. ‘“*Song of the Ermine.” Chorus for 
Song. 2s Female Voices. Cf&sAR FRANCK. Id. 
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DURING THE LAST MONTH—(continued). 
ESLEY, S. S.—‘‘ Onward, Soldiers ” 


(Excelsior). Processional Hymn. 


W Christian 
14d. 
Full Anthem for five 

(No. 170, Novello’s 


me.” 
WEsT. 


*“I am Thine, O save 
voices. Edited by JOHN E. 
Short Anthems.) 14d. 
\ TEST, JOHN E. 


-‘* Finale Jubilante.” (No. 44, The 


Recital Series of Original Compositions for the Organ. | 


LEMARE.) 2s. 
PRICES 


Edited by EpwIn H. 
REDUCED 


V.—Seven Offertory Sentences. 


I ALL, E. (No. 876, 
Novello’s Parish Choir Book.) 3d. 


| ENSCHEL, G.—Progressive Studies for the Voice. 
(Op. 49.) In two parts. 2s. 6d. each. 


‘** The Roseate hues of early dawn.” 


HERVEY, FAS. 
(No. 875, Novello’s Parish Choir 


(Castle Rising.) 
Book. ) 14d. 
PUBLISHED FOR 
THE H. W. GRAY CO., NEW YORK. 
NDREWS, MARK.—Sonata in C minor, No. 2. 
4 Organ. ‘Sr. 50 (6s.), or separately : 
I. Allegro. 5ocents(2s.). III. 
II. Evensong. 50cents(2s.). IV. 
] ROWN, HAROLD P.—‘‘ Let us go 
song for S.A.T.B. 12 cents (4d.). 
*ILBERT, HENRY F. 
I Themes. Full Score. 
_ Indian Five 
$1.50 (6s.). 


For 


Scherzo. 50 cents (2s.). 


Finale. 50 cents (2s.). 


hence.” Part- 


—Comedy Overture on Negro 
$5.00 (20s. ). 


Scenes. Pieces for the Pianoforte. 


Eventide” (Holiest, breathe an 


| MELODIOUS TECHNIQUE 
| FOR THE PIANOFORTE 


COMPOSED BY 
J. A. O'NEILL. 
nagemmemsees 
In Two Books: 


Price Two Shillings each, net. 


These Pianoforte Studies have been highly praised by 
M. VLADIMIR DE PACHMANN, who has expressed his 
intention of playing some of them during his Recital 
Tour in the United States. His testimonial is published 
with the Work, which consists of Twelve Numbers, 
specially designed to develop power and skill in the 
fourth and fifth fingers. The importance of trying to 
equalize these weaker fingers with the stronger ones is 
unquestionable, as defective execution is more often 
traceable to this inequality of the fingers than to any 
other cause. 


London: Novetto anp Company, Limited. 





PRODUCED AT THE QUEEN’s HALL, 


THE VICAR OF BRAY 

VARIATIONS 

STRING ORCHESTRA 
COMPOSED BY 


ERNEST AUSTIN. 


OcToBER 6, 1910. 


FOR 


(Op. 35.) 
ScorRE é 
Strrinc Parts é 
PIANOFORTE SOLO = 








\ TEST, JOHN E.—‘“ 
evening blessing.) Sacred Song. 


London: Nove.tto anp Company, Limited. 





Mk. W. H. GRIFFITHS 








1uthor ‘The Mixes 1 Voice and the — yd * “ Daily Studies in 
Speaking and Rez ad ling, &c. , ecturer in Vocal Science to the Church | 
f Eng Trait ring College, Liverpool ; Late Singing Master to 
the Lancashire and ( heshire County Councils; Consulting Voice 


Specialist to the Throat Hospital, Liverpool, and Special Correspondent 
to The Musical Herald, London, and The Musician, New York. 


ate. Grirritus, after 25 years’ practical experience in Singing, Voice 
Production, Choir Training, Elocution, and Defects of Speech, is now 

prepared to receive a limited number of Teachers and Expert Vocalists 
to study his methods of teaching. The lessons can be given at | 
periods to suit professional workers, and much of it can be done by post, | 


operator into direct touch with the most 

Special classes will be held in London at 
n time. Te: uC hers are especially invited to write for my latest 
pamphlet. If accompanied by six stamps, a copy of my latest book | 
(2s. 6d.) will be f rwarded free (state v. ice). 


thus bringing listant 





, Lord Street, Liverpool. 
Also at. 40, Wigmore Street, London, W. | 


T ENOR Ww - rE D, for All Saints’, Devonshire 
Road, ’ Address, Walter Attersoll, 21. | 
’ Road, We t 'N rwood | 
PR ASSOC ANTANTE, 
Professor, REQUIRES ENG 
Choir. London or suburbs. For further 
» Novell & ¢ » Led., 26 » Ward 


-: ANO BUSINESS FOR DISPOSAL. 2 £800 t 


P upil of well- known L ondon | 
AGEMENT in Church of I gland 
articulars, apply, 1. ens 

reet, London, W 


w rent; long frontage to main road; only exclu 
rket town (S. of E Returns last 12 
sche about : 30 per cent. better thar us year. st oe “i 
xls, hire system, &c. P. V 
Street, WwW. 


in large n gland). 


for 


us ispe 
Nove & 


4 VERY COMPOSER should send for DINHAM, 
4 BLYTH & CO.'S Specimens and Price Lists (free) for Litho- | 
ae Sees s, Songs, & Copies of Hymn-Tune, Kyrie, &c , | 
Street, London. Established 1872. 


PIANO King 
Newest Model. ( 


, Ltd., 16 ard pur 


—| 
| 
| 
| 
oe 


4 dd. 7, Fe ichurch 


O*C! HES TRELLE PIANOLA 
| oven Metrostyle 














fh L 














N R. W ARREN TE AR ha aving re signed the post 
i 4 Organist, &c., St. John -Evangelist, Brixton, through 
ll-health, ept temporary or permanent duty. 44, Telford | 
Avenue, St sS.W 
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SCALE OF TERMS FOR ADVERTISEMENTS. 


£sd 
Two Lines .. ee ne , : ° 30 
Three Lines © 34 
For every additional Line oe : -- © O10 
One inch (displayed). ‘ 10 0 
Half a Column : : ; 200 
A Column . + . on - — kL 
A Page on - os ee 7 + 710 0 


Special Pages (Cover, &c.) by arrangement. 


A remittance should te sent with every Advertisement. 








SPECIAL NOTICE. 


To ensure insertion in their proper positions, 
Advertisements for the next issue should reach 


the Office, 160, Wardour Street, London, W, 


not later than 


TUESDAY, MAY 


2/ 


(First Post.) 








Above all } 
‘Achieved 1 1 
‘Achieved i 
‘all glory © 
Awake up, 
‘Christ bec: 
Christ is m 
Come, ye< 
For it beca 
‘God is gon 
God is gor 
‘God, my | 
Grant, we 
Grant, we 
‘Hallelujah 
‘How excel 
‘If ye then 
if ye then 
Ifye then 
In My Fat 
In that da 
In that da 
It shall co 
‘| will not 
King all g 
‘Leave us I 
‘Let not yo 


And all th 
*And sudde 
And when 
As pants t 
*As the har 
Behold, I 

"Come, Ho 
Come, He 
Come, He 
Come, Th 
Do not I 1 
‘Eye hath 

‘Eye hath 

Fear thou 
Give than 
Glorious a 
*God came 
"God is a S 
"Great is t] 
‘Grieve no 
Hail! bre 
Happy is 

He that d 
*Holy Spir 
I was in t 
‘I will mag 
‘I will not 
‘I will pray 
IfI go no 
IfI go no 
If ye love 
‘If ye love 
If ye love 
If ye love 


“Almighty 
Almighty 
“Angel Sp 
Ascribe u 
Behold, € 
Beloved, 

Beloved, 

Be ye all 
"Blessed is 
Blessing F 


I will sin; 
*I will sin; 
I will sin 


D 


NTS, 


1OMS, 
each 


W, 
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ANTH EMS FOR ASCENSIONTIDE. 
Above all praise and all majesty Mendelssohn 14d.| Letnotyour heart be troubled(DoubleC horus, unac.) M. B, Foster 
‘Achieved 1s the glorious work . aydn x *Let not (Four-part arrangemen', with organ) Myles B. Foster 
‘Achieved is the glorious work (2nd Chorus) .. Haydn 14d. | *Let their celestial concerts all unite . _ Handel 
‘all glory to the Lamb Spohr 14d. | *Lift up your heads Handel and jy L. Hopkins, each 
Awake up, my glory M. Wise 3d. | *Lift up your heads ; Ss. ee x Taylor 
‘Christ became obedient unto death ’ j. F. sridge 14d. Lift up your heads . Turner 
Christ is not entered into the Holy Places Eaton Faning 14d. | *Look, ye saints . Myles B. Foster 
Come, ye children ° - - Henry John King 34. O all ye people, clap your hands H. Purcell 
for it became Him Oliver King 14d. | *O clap your hands J. Stainer 
‘God is gone up Croft 4d. O clap your hands T. T. Trimnell 
God is gone up W. B. Gilbert 2d. | *O God, the King of Gl lory . H. Smart 
‘God, my King Bach 14d. | *O God, when Thou — arest .. Mozart 
Grant, we beseech Thee . H. Lahee 14d. | *O how amiable > os J. Barnby 
Grant, we beseech Thee (C ollect) A. R. Gaul 3d. | *O Lord our Governour H. Gadsby 
‘Hallelujah unto God’s Almighty Son .. Beethoven 3d. O Lord our Governour Marcello 
‘How excellent Thy Name, O Lord Handel 14d. | *O risen Lord J. Barnby 
‘Ifye then be risen with Christ .. Ivor Atkins 4d. *Open to me the gates : F. Adlam 
ifye then be risen .. *F. Osmond Carr and J. Naylor, ea. 3d. | *Rejoice in the Lord = , J. Ba oe Calkin 
if ye then be risen (Two parts) .. Myles B. Foster 3d. | *Sing unto God 3evan 
In My Father's house H. Elliot Button and J. itendethunant, ea. 3d. | *Ten thousand times ten thousand me Vine Hall 
In that day - - George Elvey 4d. The earth is the Lord’s .. : . . T. Trimnell 
In that day (Open ye ‘the gates) F.C. Maker 3d. | *The Lord is exalted es - "john E. West 
It shall come to pass ‘ B. Tours 14d The Lord is King “ . H. Gadsby, 6d.; H. J. King 
‘will not leave you comfortless W. Byrd 3d. Thou art a priest for ever : t¢ S. Wesley 
King all glorious .. J. Barnby 6d. | *Unfold, ye portals Ch. Gounod 
‘Leave us not, neither forsake us J. Stainer 14d Where Thou reignest Schubert 
‘Let not your heart Eaton F aning and G, Gardner, each 3d. Who is this so weak and helpless Rayner 
T TNT 
ANTH EMS FOR WHITSU NTIDE. 
And all the people saw ‘ J. Stainer 6d. In My Father's house .. J. Maude Crament 
*And suddenly there came Henry J. Wood 3d. It shall come to pass se G, Garrett 
And when the day of Pentecost Charles W. Smith 3d. *It shall come to pass ae B. Tours 
‘As pants the hart .. Spohr 14d. Let God arise ‘ os Greene 
*As the hart pants .. Mendelssohn 14d. Let God arise T. T. Trimnell 
Behold, I send the promise J. Varley Roberts 4d. | *Let not your heart be troubled . H. G. Trembath 
‘Come, Holy Ghost . oe T. Attwood 14d Look down, Holy Dove . B. Luard-Selby 
Come, Holy Ghost ' . Ely ey and J. L. Hatton, each 4d. | *O clap your hands J. Stainer 
Come, Holy Ghost oa: Eon Lee Williams and Palestrina, each 2d. *O give thanks oa ih G. Elvey 
Come, Thou Holy Spirit a - J. F. Barnett 3d. | *O Holy Ghost, into our minds .. G. A. Macfarren 
Do not I fill heaven and earth . : ‘Hugh Blair 3d. | *Oh! fora closer walk with God Myles B. Foster 
‘Bye hath not seen (Two-part setting) . . Myles B. Foster 3d. | *O taste and see . Goss 
‘Eye hath not seen (Four- — a Myles B. Foster 3d. O taste and see A. H. Mann 
Fear thou not a - Josiah Booth 14d. | *O taste and see Sullivan 
Give thanks unto God Spohr 4d. O Thou, the true and only L ight Mendelssohn 
Glorious and powerful God Orlando Git bons 3d. O where shall wisdom be found 3oyce 
"God came from Teman C. Steggall 4d. | *Our blest Redeemer . - - Rev. E. V. Hall 
‘God is a Spirit W.S. Bennett 14d. *Praised be the Lord daily ae + J. B. Calkin 
‘Great is the Lord . W. Hayes 4d. Sing to the Lord .. - és an : Smart 
‘Grieve not the H« sly Spirit J. Stainer 3d. | *Spirit of mercy, truth, and love B. Luard-Selby 
Hail! breath of life ae Thomas Adams _ 14d The eyes of all ‘wait upon Thee Gibbons 
Happy i is the man. E. Prout 8d. | *The Glory of the God of Israel T. Adams 
He that dwelleth in the secret plac e Josiah Booth 4d. a Lord came from Sinai John E. West 
‘Holy Spirit, come, O come (Ad Spiritum Sanc ctum) G. C. Martin 14d The Lord descended ‘ Hayes 
I was in the spirit. ~ : Blow 6d. The Lord is in His Holy Temple J. Stainer 
‘I will magnify Thee : J. H. Parry 3d. The Lord is in His Holy Temple E. H. Thorne 
‘I will not leave — comfortless Bruce Steane 2d. The love of God is shed abroad S. Reay 
‘Iwill pray the Father Rev. G. W. Torrance 14d There is no condemnation H. S. Irons 
If] go not away .. Thomas Adams _ 14d The Spirit of God ° R Arthur W. Marchant 
If] go not away A. J. Caldicott 3d. | *The wilderness Goss and S. S. Wesley, each 
If ye love Me ‘ . as : C.S. Heap 14d. | *When God of old came down from Heaven .._ Rev. E. V. Hall 
‘If ye love Me . W. H. Monk, Tallis, and R. P. Stewart,ea. 14d We will rejoice .. oe a Croft 
If ye love Me Bruce Steane ad. When the Day of Pentecost o A, —— 
If ye love Me Herbert W. W areing and W. J. Westbrook, each 3d. Whosoever drinketh : J. T. Field 


Gibbons 

H. Elliot Button 
Tchaikovsky 

S. S. Wesley 

E. W. Naylor 

J. Barnby 

Gerard F. Cobb 

. Arthur E. Godfrey 
John Goss 


“Almighty and everlasting God . 
Almighty God, Who hast promised 
“Angel Spirits, ever blessed 

Ascribe unto the Lord 

Behold, God is great , 

Beloved, if God so loved us ; 
Beloved, let us love one another 

Be ye all of one mind - 
“Blessed is the man 

Blessing and glory 

“Blessing, glory 

Come, ye children 
7 came from Teman .. C. Steggall 
God so loved the world .. : . Matthew Kingston 
Grant,O Lord .. re : Mozart 
Grant to us, Lord . a ; : H. Elliot Button 
“Hail, gladdening L ight - : ; Field 
"Hail, gladdening Light .. an ‘ G. C. Martin 


Josiah Booth 


"Holy, holy, holy .. Crotch 3d 
Holy, Lord God Almighty T. Bateson 4d 
How goodly are Thy tents . F. Ouseley 

“How lovely are Thy dwellings .. Spohr 
*Hymn to the Trinity Tchaikovsky 14 
lam Alpha and Omega .. Ch. Gounod 3d. 
*lam Alpha and Omega .. J. Stainer 14d. 
Iam Alpha and Omega .. J. Varley Roberts 3d. 
I beheld, and lo! .. i Blow 6d. 
I know that the Lord is great - F. Ouseley 14d. 
Isawthe Lord .. a J. Stainer 6d. 
I will magnify J. Shaw 3d. 
I will sing of Thy power... Greene 4d. 
*I will sing of Thy power.. A. Sullivan 1}d. 
I will sing unto the Lord H. Wareing 3d. 


ANTHEMS FOR TRINITYTIDE. 


*In humble faith G. Garrett 


ria | *In Jewry is God known .. BE ae Whitfeld 
ad. In sweet consent .. i. Thorne 
4d. In the fear of the Lord Vv rley Roberts 
4d. Let the peace of God J. Stainer 

A. R. Gaul 


13d. | *Let Thy merciful ears 


E. Elgar 


*Light of the world 
William Mason 


*Lord of all power and might 


Lord of all cag 4 and might (men’s voices) es J. Barnby 
*Lord, we pray Thee oe J. Varley Roberts 
O Father ion on J. Barnby 
O God, Who hast prepared . A. R. Gaul 
O joyful Light .. - : , B. Tours 


- King Hall 
A % Goss and A. H. Mann, each 
A. Sullivan 


*O Lord, my trust .. 
O taste and see 
*O taste and see 


O where shall wisdom be found ? Boyce 
Ponder my words, O Lord Arnold D. Culley 
*Praise His awful Name .. Spohr 
Rejoice in the Lord , in G. C. Martin 
*See what love _ the Father .. Mendelssohn 
Sing to the Lord va — 
*Stand up and bless J. Goss 
Teach me Thy way W. H. Gladstone 
Teach me Thy way Frank L. Moir 
*The Lord hath tom mindful S. S. Wesley 
*The Lord is my Shepherd G. A. Macfarren 
*The Lord is my Shepherd J. Shaw 
The Lord will comfort Zion H. Hiles 


Alan Gray 

H. Elliot Button 
H. Oakeley 
Mozart 


Thou shalt shew me the path of life 
We humbly beseech Thee 
Whatsoever is born of God 

Who can comprehend Thee 


. 3 
— Anthems marked thus (*) may be had in Tonic Sola, 1d. to 2d. each, 





D Lonpon: NOVELLO AND COMPANY, LimirTep. 
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Trt TRCN ‘N Pa - *. 
C \N | ION ES SACRAE eaters | 
4 1 as Ws BY 
— en > ae Ww Js. D. 
MUSICAL SETTINGS OF THE EDWARD BUNNETT, Mus.D. Cantas, 
) r ss ry . , 
ROMAN LITURGY ORGAN. 
Two Organ Sketches S. od. net 
ITED Two Short Pieces— 
Larghetto in F “ ‘ion 
Pastorale in A p od ,, Th 
| TI MS SAMU E 7 G R EGORY OU L D, Andantino in G flat. 1s. 6d. ,, Gregori: 
Second Set of Six Original Pieces Sui 
Vonk the Order of St. Benedi No. 7. Prelude in A - : . 1s. 6d 
8. Andante in F én : of a cho 
——__--- 9. Adagio in D flat : rs ‘ as 1s. od, 
, T », 10. Andante Pastorale in G : 
ADESTE Fipetes. The complete Text (8 verses) with a 2. Minuet and Trio 1s. 6d, 
Prelude by Dr. F. E. Gladstone, and varied Accompani- = meen f ’ . 
ments by H. B. Collins, Dom Samuel G. Ould, Sir oo SO, Teams Se A eager —o Accept he 
Walter Parratt, Sir C. Hubert H. Parry, Dr. C. W. According 
Pez Arce, William Sewell, Dr. A. E. Tozer, and S. P. PIANOFORTE. 
Waddington ; ss Capriccio in E major .. ‘ ee 2s. od. net Bread of | 
4. ADOoRAMUS TE, CHRISTE ee Mozart 2d. | Three Musical Sketches— 
Aporemus (for Benediction) F. E. Gladstone ed. Entitled : ‘ae as and Winter 2s. od, 
4 poremus (Motet) C. W. Pearce 6d. | Gavotte in D oe 2s. od, Faith of « 
~™ -¢ Romance and Ma azurka we od we os se 2s. od, 
ro. ALMA RepvempToris MATER W. Sewell ad. Father, § 
56. ANGELUS AD VIRGINEM S. G. Ould 3d. z _~ -. 
40. Ave Maria, Op. 12, S.S.A.A. .. J. Brahms 6d. ANTHEMS. ak 
42. Ave Maria Edward Elgar 3d ap Anaad Me emg hog Voices 3d. Lord, -* 
. . aie > — will magnify Thee (Whitsuntide rs comm 
3} Ave Maria R ert | ‘arsons 3d. 50. 7“ ) Tonic Sol- fa ld 0 God of 
5s. Ave MARIA . Verdonck ad, I was glad (Festival) . : 34. I 
43. Ave Maris STELLA Edward Elgar 3d. do. De. ) Tonic Sol- fa ad, Remem : 
27. Ave Marts STeLia S. P. Waddington 6d. | O how amiable. Soprano Solo and C horus a See, Fatt 
4s. Ave Recina Ceetorum S. Ould ad. — — When ch 
1 Ave REGIN a Ca LORUM : Ww. Sewell ad. Communion Services in E major. Four Voices. od 
6. Ave Vervm (Sol-fa, 1d.) Edward Elgar 2d. do. in G. For Men's Voices only od. 
7. Ave Verum Healey Willan ad. 
26. BEeNepIcTA ET VENERAI LI F. E. Gladstone 6d. London: Novetto anp Company, Limited. 
6. Benepiction Service (Unison) , S. Ould 3d — 
59. Benepicrion Service (Unison) R. R. Terry 3d. <1 . , h h 4 lars 
. Benepicrion Service (Unison ” 2. West 3 “*Such settings as these cannot do otherwise than tend to popu! 
- vee : . snaieec ) saad = # the Church Service."—Musical Standard, June 6, 1891. 
2. BENEDICTION Sk ce (Four-part) Agnes Zimmermann 2d. a ° 
eu Baaves M. H. Eslava od Good, effective, easy, and dignified.”"—Musical Times, April 1, 189, 
= ieee 7 ae ie Sec “‘Admirably adapted to meet the requirements of the majority of r 
uRIsTUS Fac I Felice Anerio 2d. | choirs and congregations.” ‘ Deserve extensive recognition and use."= 
9 Come & Hymn es S. Ould 3d. | Musical News, September 4 and 25, 1891. 
Cor Jesu, Sa N TE SPERA? u (Motet) ..W. Schulthes 3d. Also recommended by the Guardian, Church Times, &c., &c. 
Crux Fipewts (Motet) S. P. Waddington 4d. 
Deus MISEREAT F. E. Gladstone 6d. i . = 
47. Dextera Domini w. Sewell 2d] POPULAR CHURCH MUSIC 
s« Dome Satvum Fac in G Ch. Gounod ad. 
BY 
Domine Satvum Fac E. Silas ed. TOG 
12, Domine Satvum Fa .. A. E. Tozer od. H M A | N DE R. 
17 Hac Dies ‘ F. E. Gladstone 3d. . ° ( 
7. Hopre Sanctus Benepictus ..Peter Philips 4d Leas , 
60. InrRNDE Voct Oratioxis Mea Edward Elgar 2d. HARVEST ANTHEMS. Sta) com 
49. Laupa Sx , R. O. Y. Cahahorra 2d. | Sing to the Lord of Harvest .. = , 3d. ad. 
. Litany or Loretto, Tui F. E. Gladstone 6d. | While the earth remaineth 3d. od. CH! 
44. Litany or Lort , Tu S. G. Ould 2d. | Blessed be the name of the Lord 3d. 2d, 
MAGNIFICAT in A F. E. Gladstone 8d. SERVICES. 
t MacGniricatT in E flat William Sewell 4d. Service 1x G Fie 1/6 1s 
t. Macniricat in B flat E. Silas 6d. Or, separately :— 
Macuiricat in D E. Si ; Bo. si. | 
MAGNIFICAT in ‘ . Silas 1s. Te Deum .. ‘i 3d. ad, Bede. ' 
15. MiseRere in F F. E. Gladstone 3d. Benedicite, omnia Coun ad. ad. No, 62. 
16. MUSeRERE in F sharp min , F. E. Gladstone 6d, Benedictus ad. ad. No, 71. 
Miserere (Gregorian Chant) (Harmonized by V. Novello) 3d. Jubilate ‘ 3d. ad. No, 72. 
54. O Doctor Ortime (Motet) Palestrina 3d. Office for the Holy Communion 8d. 6d. 
1% 6 Satutaris Hostia F. E, Gladstone 2d, Pater Noster from the above .. 2d. ad. No. 8. 1 
38. O Vos Omnes out TRANsSITIS PER VIAM Sebastian Duron 3d. Amen ditto 1d. 1d, No. 81a. 
41. O Vos Omnes out Transitis rer Viam T. L. deLaVittoria 3d. Magnificat and Nunc dimittis 3d. ad. ~ _ 
g Panis Anceticus (Italian, 18th Century?) Edited by S. Ould 3d. | Service 1s Cuant Form (No. 1) Is. 8d. No. 83. ] 
46. RECORDARE W. Sewell 2 Or, separately :— No, 83a. 
st. Reina Cart A. Hollins 2d. Te Deum, &c., with Kyrie 3d. ad. 
Reoina Caen W. Sewell ad. Office for the Holy Communion es ee 6d. 4d. N ‘ 
14. Responses aT Mass AND Orrice. Harmonized by S. Ould 3d. Magnificat and Nunc dimittis 3d. 2d. No > ’ 
5. Satvator Munpt J. Blow 4d. | Te Deum in B fiat : 3d. ad. No. 55. | 
24. Save, Recrna in E R. L. de Pearsall 3d. | Magnificat and Nunc dimittis in Cc (ps uty Waleed. 3d. 14d. - 4 
13. Satve, ReGina Schubert 2d. | Magnificat and Nunc dimittis in D 3d. ad. No 6s. ' 
SALVE, Rect A - W. Sewell ad. ORGAN. No. 73. 
18 Satve, Recina S. P. Waddington 4d. | Voix Seraphique (for Recitals) 2/- ~ 74 | 
1 mu Erco dsto 9 75. | 
Noire cen oe CHURCH CANTATA. -. 
; ti : ee Penitence, Pardon, and Peace (for General use)... 1/6 IS. 
Loxpoxn : NOVELLO AND COMPANY, Limrrep. London: NoveLLto anp Company, Limited, 
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THE CHANT COMMUNION SERVICE 


WITH SUITABLE HYMNS. 
ARRANGED BY 


Tne Rev. C. W. A. BROOKE, M.A. 


The Creed and Gloria in Excelsis have been arranged in verses and pointed both for Anglican and 


Gregorian chanting, and set to appropriate chants. 
Suitable for village or small choirs, and mission services, or for congregations without the aid 





of a choir. 
LIST OF HYMNS AND TUNES. 
First Line. Author. Tune. Composer. 
Accept our alms Anon. ... on an ——- Hinton .. G. B. Lissant. 
According to Thy gracious ‘Word . J. Montgomery John’s, Westminster... J. Turle 
Eucharist J. E. West. 
Bread of the world, in mercy broken . Bishop Heber ... ie s Chant, No. 1 
Jam lucis 
Faith of our fathers ! living still... .... F. W. Faber... | Faith Se = ee 
Father, see Thy children bending at Thy 
throne... W. B. Trevelyan ... Forward Dean Alford. 
Lord, knowing Thy love and Thy parting 
command . Wi W. Wade son ... The Good Shepherd... ... J. Barnby. 
0 God of Mercy, God of Might a » J. Keble Refreshment ... i ... G. M. Garrett. 
Remember Me ; show forth My death ... S. J. Stone ... Gadsden seis — ... F. B. Townend. 
See, Father, Thy beloved Son .. W. H. H. Jervois ... Henman we ... W. Henman. 
When children saw Thee coming, Lord ... R. F. Smith Burrator sie és ... CC. W. A. Brooke. 


PRICE FOURPENCE. 


Lonpon : NOVELLO AND COMPANY, LiMiTED. 





NOW ISSUED AS A NET BOOK. 


THE NEW CATHEDRAL PSALTER 


CONTAINING 


THE PSALMS OF DAVID 
TOGETHER WITH THE CANTICLES AND PROPER PSALMS. 


EDITED AND POINTED FOR CHANTING BY 


COSMO GORDON LANG, D.D. HENRY SCOTT HOLLAND, D.Litt. 


(ARCHBISHOP OF YORK). (Canon and Precentor of St. Paul’s). 


CHARLES H. LLOYD, M.A., Mus.D. GEORGE C. MARTIN, Mus.D. 


(Precentor of Eton). (Organist of St. Paul’s). 


WORDS ONLY. > See 
No. 51. With Superimposed notes. Demy 8vo a - 2 6 46 
No.6. With Prosody signs. Imperial 32mo .. 10 20 
No, 62. With Prosody signs. Demy 8vo (large type) 2 6 4 6 
No, 71. With Varied type. Imperial 32mo . 10 20 
No, 72. With Varied type. Demy 8vo (large type) 2 6 4 6 

_ P. il. 

NEW CATHEDRAL PSALTER CHANTS. — SS See 
No. 81. For Cathedral use, ‘‘ The St. Paul's Cathedral Chant Book,” Revised Edition. F'’cap 4to 1 6 20 3 0 
No. 81a, Ditto ditto ‘ost 4to 2 6 3 0 4 6 
No. 82. For Parish Church age no Treble recitation note higher than D. F'cap 4to 1 6 20 3 0 
No, 82a. Di itto Post 4to 2 6 3 0 4 6 
No, 83. For Village Church a no Treble recitation note higher than C. F'cap 4to 1 6 20 3 0° 
No. 83a. Ditto ditto Post 4to 2 6 30 4 6 





PSALTER AND CHANTS COMBINED. 


No, 53. With Superimposed notes and CHANT BOOK No. 81. Demy 8vo 3 6 5 6 
No. 54. With Superimposed notes and CHANT BOOK No. 82. Demy 8vo 3 6 5 6 
No. 55. With Superimposed notes and CHANT BOOK No. 83. Demy 8vo 3 6 5 6 
No, 63. With Prosody signs and CHANT BOOK No. 81. Demy 8vo 3 6 5 6 
No, 64. With Prosody signs and CHANT BOOK No. 82. Demy 8vo .. 3 6 5 6 
No. 65. With Prosody signs and CHANT BOOK No. 83. Demy 8vo 3 6 5 6 
No. 73. With Varied type and CHANT BOOK No. 81. Demy 8vo 3 6 5 6 
No. 74. With Varied type and CHANT BOOK No. 82. Demy 8vo 3 6 5 6 

3 6 5s 6 


No. 75. With Varied type and CHANT BOOK No. 83. Demy 8vo 
The ‘‘ New Cathedral Psalter, ” though founded on the old Cathedral Psalter, isa distinct book, and the two 


books cannot be used together. The old Cathedral Psalter is still in circulation in all its editions. 
Lonpon: NOVELLO AND COMPANY, LIMITED. 
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DEDICATED (BY PERMISSION) TO 
THE RIGHT HON. THE EARL OF MEATH, P.C., K.P. 


May 24TH 


HYMNS FOR EMPIRE DAY 


WITH A SHORT FORM OF SERVICE FOR USE 
IN SCHOOL OR IN CHURCH. 
PRICE THREEPENCE. 


Words only, Id. ; or 5s. per 100. 


CONTENTS. 


AUTHOR, COMPOSER. 
1 LAND OF OUR BIRTH is Be RUDYARD KIPLING ae F. R. STATHAM. 
2. FLAG OF OUR COUNTRY ... 7 W. H. DRAPER haa MYLES B. FOSTER. 
3. LITANY OF HUMBLENESS ves J. S. B. MONSELL ie JOHN E. WEsT. 
. LET US WITH A GLADSOME MIND A. P. STANLEY ... oe G. J. ELVEY. 
. FORWARD GO IN GLAD ACCORD L. TUTTIET oo ain ARTHUR S. SULLIVAN, 


. HOW BLEST THE LAND ... mee W. H. DRAPER... nee ““ EIN’ FESTE BURG.” 
-. LORD, WE THANK THEE ... ens T. W. JEX-BLAKE oa J. LANGRAN. 


. TO THOSE ACROSS THE SEA wal W. H. DRAPER... — W. G. ALCOCK. 
WHAT CAN I DO FOR ENGLAND W. H. DRAPER... a J. H. MAUNDER. 
10. GOD OF OUR FATHERS ... A. C. AINGER ... _ A. M. GOODHART. 


. GOD BLESS OUR NATIVE LAND... W. E. HICKSON on J. H. MAUNDER. 
HOW FAIR WAS THE LAND ae W. H. DRAPER... «un J. VARLEY ROBERTS. 
FORM OF SERVICE. NATIONAL ANTHEM. 


Ne OD ON Au +S 


LONDON: NOVELLO AND COMPANY, LIMITED. 


THE CHILDREN’S HYMNS FOR EMPIRE DAY. 


IMPIRE DAY SONG-BOOK. CCT 
EMPIRE DAY SONG-BOOK RECESSIONAL 











King George V. March H. Elliot Button ‘ 3 . 7 ¥ s aad ne 

The Empire Flag 4. C. Mackenzie | “GOD OF OUR FATH ERS, KNOWN OF OLD 
Let the hills resound Brinley Richards 

The Minstrel Boy Irish Air BY 

Sons of Britain Thomas Facer | TT , , ya 
Children’s Coronation Song . G. W. Torrance RUDYARD KIPLING 

Rule, Britannia ‘ Dr. Arne ——w an 

Heaven bless our Lord the King Cuthbert Harris = Dana ne “ — bie x . 

Bonnie Dundee . Scotch Air Ps B. DY KES, E. W. NAY LOR, 
Coronation Day , , ws on Percy E. Fletcher - " . we a 
March of the Men of Harlec! ie .. Welsh Air AND GEORGE C. MARTIN. 
God prosper him—our King oe J. Barnby nn 

O lovely Peace -_ , Handel : — 

oR 0s cur King eo Thomas _— Price One Penny each Setting. 

What can I do for England J. H. Maunder 


A Hymn of the Home 


God bless the Prince of ¥ Brinley Richards LORD OF OUR FATH ERS, 


God save the King Dr. John Bull 


Prick EiGuTPENce. THOU DIDST BLEND 


London: Novetto anp Company, Limited. 





—E THE WORDS BY 


THE UNION JACK A. C. BENSON 


THE MUSIC BY 
UNISON SONG, WITH ACTIONS — "me 4 one 
SUITABLE FOR PATRIOTIC GATHERINGS, GEORGE C. MARTIN, 
SCHOOL ENTERTAINMENTS, Etc. sais ties: Mi 
Words by SHAPCOTT WENSLEY Words only, 1s. 6d. per 100. 
The Actions by Mrs. LOUISA WALKER 
— GOD OF OUR FATHERS, 
ALFRED R. GAUL. UNTO THEE 


THE WORDS BY 





England, Scotland, and Ireland, represented by groups of children, 


each carrying their respective flags, sing appropriate verses connected A. C. AINGER 
by symphonies founded on well-known national airs—viz., ‘‘ Heart of 
Oak,” “Auld Lang Syne,” “The Minstrel Boy.” Under the British THE MUSIC BY 


Flag the three groups unite and sing together, the whole concluding Tn 
with “ Rule, Britannia,” and ‘“‘God save the King.” A. M. GOODHART. 


Price SIXPENCE j Vocat Parts, Tworence. Price One Penny. 
Band Parts, Sixpence each Part. = 
Words only, 1s. 6d. per roo. 


Suitable Flags can be hired at $d. each per week. 


London: Novetto anp Company, Limited. London: Nove.to anp Company, Limited. 
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NOW ISSUED AS A NET BOOK. 


y ADDITIONAL HYMNS 
WITH TUNES 


FOR USE WITH 


HYMNS ANCIENT AND MODERN 
OR ANY OTHER CHURCH HYMNAL. 





272 pages, Imperial 16mo. Cloth Boards, price Two Shillings and Sixpence. 


R. 
Tonic Sol-fa Edition, Two Shillings and Sixpence. 
Hymns only, Imperial 32mo, Cloth Boards, One Shilling. 
IVAN. Hymns only, medium 32mo, diamond type, cloth, 4d. ; paper, 3d. 
G.” 


Complete edition, bound with HyMNs ANCIENT AND MODERN (Quarto), 6s. 6d. net. 


As its name implies, this book is designed for use with, and sot in place of, other Church Hymnals. 


For this reason the Hymns are numbered from 801, so that the numbers may not interfere with the use of any other hymn book, no other 
TS. Church hymn book having as many as even seven hundred hymns. Each hymn has its own distinctive tune, and no hymn or tune in this work is 
found in Hymns Ancient and Modern (Old Edition), so that with the two books no duplication occurs. 


Lonpon : NOVELLO AND COMPANY, LIMITED. 
SHORT PRELUDES | | Just Published. 


FOR THE | 


ORGAN MISSA REGIA 








LD panink nian Na 
CRIBED T 
These Short Preludes are intended for use chiefly as Introductory - : <5 
Voluntaries to Divine Service, more especially in those churches where HENRI DUMONT (1610-1684). 
the time allowed for such is, of necessity, somewhat limited. They 
py in performanc abo : yo minutes. — . : 
SaEy Sh pEenenEe Sen chon ane ee Adapted from the Version in the Solesmes Gradual, 
No. Book I. Witn AN ACCOMPANIMENT FOR THE ORGAN 
Andante Grazioso ee ee Thomas Adams BY 
Andante .. W. G. Alcock _— a 
Largamente . George J. Bennett FRANCIS BURGESS. 
Andante Religioso Myles B. Foster 
Andantino Alfred Hollins 
Adagio Cantabile Alfred Hollins Price Si % 
~ Larghetto Charles J. May seceiteicn iaas 
a Andante con Moto John E. West 





(UM 


Andantino quasi Allegretto 
Andante .. ee ee 


Book II, 


ohn E. West 


:. W. Wolstenholme 


Thomas Adams 


Price One Shilling Net Each Book. 


London: Nove.to anp Company, Limited. 


London: Nove.to anp Company, Limited. 


TE DEU) » JU BILATE 





i. Andante con Moto 
2, Con Moto ; W. G. Alcock | 
3. Moderato , ~ H. A. Chambers | In F. 
4 Marziale, poco L ent a Myles B. Foster | 
5. Moderato . Alfred Hollins | a 
6. Andantino Alfred Hollins MUSIC BY 
?. Adagio ei Charles J. May . +> , . 
8. “Hymnus”—An dante e Sostenuto .. John rh West C. LEE WILLIAMS. 
9g Andante Serioso = és ee ohn E. West 
to. Adagio . W. Wolstenholme . 
Boox IIL. Price THREEPENCE. 
1. Moderato e Legato on Thomas Adams om 
2. Moderato ‘ W. G. Alcock 
> —- ee Moto 5 "EA Games | London: Novetto anp Cempany, Limited. 
5. Grazioso molto E spressivo Myles B. Foster agprenamee= s 
6. ‘“*Song without Words "Con Moto Alfred Hollins ANTATE DOMINO & DEUS MISE REATUR 
7. Andante .. ‘ ‘ Alfred Hollins Ix F. By W. Jj. MIL NE MENZIES. 
8. Andante Dolente John E. West : 
g. Andante Pastorale aie ohn E. West Price F ourpence — 
10. Adagio . W. Wolstenholme London: Nove.tro anp Company, Limited. 


| " ° nas " . 

\T® DEUM in F. Price 34. MAGNIFICAT and 

NUNC DIMITTIS in F. Price 3d. By A. Toast. 
London: Novetto anp Company, Limited. 
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NOVELLO’S 


FOR THE ORGAN. 


ALBUMS 


No. 1. 
TWELVE SELECTED PIECES. 
Interlude Th. Dubois 
Chanson de Matin : se on Edward Elga 
Fantasia on the old melody “‘ Urbs Beata” W. Faulke- 
There is a green hill far away Ch. Gounm d 
Marche _—— os “Alennndse Guilmant 
Ave Maria : A. Hense t 
Grand Cheeur No. 2 Alfred Holli s 
Andantino in D flat .. . Edwin H. Lema e 
Chanson Triste - P. Tschakiows! y 
Prelude to ‘‘ Lohengrin,” Act I. ee R. Wagnr 
Romanza ee .. W. Wolstenholr e 
Allegretto in E flat .. . W. Wolstenhoin e 
No. 2. 
TWELVE SELECTED PIECES 
Chanson de Nuit Edward Flgar 
Alla Marcia Myles B. Foster 
Minuetto Alexandre Guilmant 
Lied H. Hofmann 
Barcarolle H. Hofmann 
Spring Song - Alfred Hol ins 
The Curfew Edward J. Horsma 
Pastorale in E . Edwin H. Lemare 
Ave Maria d' Arc adelt Franz |.isz 
Cantique d'Amour -_ Theo. Wendt 
The Seraph's Strain .. . W. Wokt nholme 
Le Carillon . W. Wolstenholme 
No. 3- 
Just Published. 
TWELVE SELECTED PIECES. 
Scherzo in A flat Edward C. Bairstow 
Melody S. Coleridge-Taylor 
Serenade . H. Hofmann 
Bridal Mar ch. ' Alfred Hollins 
Bercer . Edwin H. Lemare 
Melodie in E S. Rachmaninoff 
Aubad ae ee A, Strelezki 
Nocturne in C sharp minor ec - P. Tschaikowsky 
Procession to the Minster (‘‘ Lohengrin ? R. Wagner 


Passac aglia 

Fantasia upon the 
“Ad ceenam Agni 

Allegretto in A flat 


Pp lainsong Melody: 


John E, West 


Healey Willan 
. W. Wolstenholme 


Price Three Shillings and Sixpence each net; 


Cloth, ss. each net. 


London : 


Nove ito anp Company, Limited. 





SIGFRID 


S FOR THE ORGAN 


KA RG-ELERT. 


TROIS IMPRESSIONS. Op. 72: — s. d. 

1. Harmonies du Soir .. 1 o 

. Clair de Lune. 1 o 

3. La Nuit -_ - es 1 0 
CHACONNE AND FUGUE TRILOGY, WITH 
CHORAL (2 Trumpets, 2 Trombones, 2 Tubas, 
Timpani, Tamtam, and Piatti ad /i4.). Op. 73:— 

Organ Score . me 4 6 

Wind Parts, &c. .. ‘ ee 20 

FIRST SONATINA in A minor. Op. 74 .. ‘ 3 6 


** Must be classed as one of the finest works in modern organ literature. 


The first movement is practically in usual Sonata form. 
section is particularly brilliant, 
rec apitul 

‘The slow movement, 
restful. 


ation is of arresting beauty. 


interesting triple fugue (confined to manuals). 
works backwards through the sections preceding the fugue, unwinding 


himself, 
magnificent work. 


as it were, 
'—Daily Mail. 


London : 


in the nature of a chaconne, 
A brilliant cadenza leads to an exciting introduction to a most 


NovVELLO AND Company, 


The development 


and the quiet cadence leading into the 


is beautiful and 


Afterwards the composer 


before starting on a magnificent Coda befitting a 


Limited. 


ORIGINAL COMPOSITIONS 


FOR THE 


ORGAN 


COMPOSED BY 


ALFRED HOLLINS. 


No. No. 

1. Allegretto grazioso. 7. Concert Rondo. 

2. Andante in D. 8. Grand Cheeur, No, », 
3. Benediction Nuptiale. g- Grand Cheeur, No, a, 
4. Bridal March. ro. Intermezzo in D flat, 
5. Communion. 11. Spring Song. 

6. Concert Overture in C minor. 12, Triumphal March, 


Price Seven Shillings and Sixpence net. 
Cloth, ros. net. 


London: Novetto anp Company, Limited. 


ORIGINAL COMPOSITIONS 
FOR THE 
ORGAN 


W. WOLSTENHOLME. 


No. No. 

1. Allegretto in E flat. 7. Finale in B flat. 

2. Allegretto in A flat. 8. Le Carillon. 

3. Andantino. 9- Meditation. 

4. Canzona. 10. Minuet and Trio, 
5. Caprice. 11. Romanza. 

6. Fantasia in E. 12. The Seraph's Strain, 


Price Seven Shillings and Sixpence net. 


Cloth, ros. net. 


London: Novetto anp Company, Limited. 





SEVEN PIECES 
FOR THE ORGAN 


COMPOSED BY 


THEODORE DUBOIS. 


ConTENTS : 
| 4 INTERLUDE 
2. CANTILENE RELIGIEUSE 5. PRIERE 
3. MARCIETTA i 6 POSTLUDE CANTIQUE 
7- MARCHE-SORTIE, 


1. PRELUDE 


Price Two Shillings and Sixpence ne 


London: Nove.tLto anp Company, Limited. 








SEVEN PIECES 
FOR THE ORGAN 
COMPOSED BY 


ALEXANDRE GUILMANT 


CONTENTS: 

4 MINUETTO 

5. MARCHE TRIOMPHALE 
POSTLUDE 
ANGLAISES. 


1. OFFERTOIRE 

2. WEDDING MARCH 

3. BERCEUSE 6. 
7. FANTAISIE SUR DEUX MELODIES 


Price Three Shillings and Sixpence. 





London: Nove_to anp Company, Limited. 
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Just Published. 
RECITAL 


SERIES OF ORIGINAL COMPOSITION 


FOR THE ORGAN 
EDITED BY 


EDWIN H. LEMARE. 


Felix Corbett 
Alfred Hollins 


Réve d'Amour ‘ 
Morceau de Concert (Et n ‘Forme de Vv alse) . 


ne wnn # 


2 
«. Pavane in A a . neal Johnson 
y. Finale Jubilante (/ust ?: bli bite a) John E. West 





INS 


UE 





CUM 


London: NovetLto anp Company, Limited. 





Seer 9 PUBLISHED. 


COMPOSITIONS S FOR THE ORGAN 


EDWIN H. LEMARE. 


a added Numbers. Ss. 
The Quest (No. 31. Original Compositions) 1 
Rustic Scene (No. 32. - - ) 2 
Carillon (No. 33. o” ” yr. 
Chant Seraphique (No. 34. a a )1 
Communion (‘* Peace") (No. 35. - ) 1 
Summer Sketches (Dawn; The Bee; Cuckoo; T wilight : 
Evening.) (No. 40. Recital Series) .. 7 2 


London: Nove.to anp Company, Limited. 


SHORT POSTLU DES 


FOR THE 


ORGAN. 


1 GRAND CH(CEUR 

2 ALLA MARCIA 
SIEGESLIED 

POSTLUDE 

CONCLUDING VOL UN T ARY 
POSTLUDE 





Thomas Adams 
W. G. Alcock 
Hugh Blair 
William Faulkes 
Myles B. Foster 
John E, West 


au + & 


Price Two Shillings net. 


London: NoveLtLto anp Company, Limited. 








ORGAN 
TRANSCRIPTIONS 


GEORGE J. ‘BENNETT 


Mus. Doc. ; Organist of Lincoln Cathedral. 


oF JuBAL”) .. A.C. MACKENZIE 1 
PRELUDE.—‘“ Louencrin ") .WAGNER 1 
3. ANDANTINO.—(Sympuony, No. 4, 1x F MINOR) 

TSCHAIKOWSKY 2 
» SLOW MOVEMENT. cman ConcertToIn BFiat 
MINOR) TSCHAIKOWSKY 1 
ss CORONATION MARCH. TSCHAIKOWSKY 2 
6. THREE MINUETS.—Sympuonies 1n C, 
E Fiat) 
- MINUET. ae ereegs in E Fiat). 


» 


~ 


G MINOR, AND 
- MOZART 2 
31, iii.) 
BEETHOVEN 1 
8 PRELUDE.—(“ CoLomsa”) A.C. MACKENZIE 1 
» FINALE (“O may we once aGAIn”)}—‘“Biest Pair or 
Srtrens” . C. H. H. PARRY 


.» NOTTURNO.—“ A Mipsummer NiGcut’s Dream” 
MENDELSSOHN 


~) 


‘Op. 


°o re} 


London: NoveLto anp Company, Limited. 


» INTRODUCTION ann MELODRAMA.—~(“Tue Dream 5s. 
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POPULAR MARCHES 

FOR THE 

ORGAN. 

VOLUME 1. 
Marche Triomphale oe F. Archer 
The Bride’s March, from * si Rebekah ” me ae J. Barnby 
Harvest Thanksgiving March .. J. B. Calkin 


T. Driffield 
E, Elgar 
Ch. Gounod 

G. A. Macfarren 

B. Molique 

E. Silas 

Henry Smart 

B. Tours 

Agnes Zimmermann 


March for a Church Festival .. ~ 
Imperial March . 
March to Calvary, from “ The Rede mation " . 
Religious March ‘ 
March, from “‘ Abraham” 
March in B flat 

Festive March in D 
March in G.. , 

March in D minor 


VOLUME 2. 
March for a Church Festival 
Processional Wedding March 
Festal March oe se ae es oo BD 
Solemn March, on ym ‘‘ The Black Knight 
Festal March 
Marche Solennelle 
March, from “‘ St. Polycarp™ 
March, with Pastoral Trio 


W. T. Best 
H. R. Bird 
B. Calkin 
E. Elgar 
G, Elvey 
Ch. Gounod 

F. A. G. Ouseley 
B. Luard-Selby 
March in G = ~ H. Smart 
Jubilant March .. : J. Stainer 
March in F ‘ J. H. Wallis 
Commemoration M arch os . John E. West 


VOLUME 3. 
. George Calkin 
oe C. S. Heap 
. Alfred Hollins 
G. A. Macfarren 
A. C. Mackenzie 
Mendelssohn 
, G. Merkel 
C. Hubert H. Parry 
B. Luard-Selby 
Henry Smart 
“ss R. Wagner 
Herbert W. Wareing 


Festal March 

Festal March 

Triumphal March .. 

Secular March 

Solemn March (“‘ Story of Say id’ ) 
Pilgrims’ March (Symphony No. 4) 
Marche Religieuse - “ 
Bridal March and Finale 

Marche Serieuse 
Grand Solemn March 
March and Chorus (“‘ 
Festival March 


T eanbitense' <4 


VOLUME 4. 
J. Baptiste Calkin 
William Faulkes 
Alex. 
Lefébure-Wely 
A. C. Mackenzie 
C. J. B. Meacham 
. G. Meyerbeer 
. R. Schumann 
Nuptial March B. Luard-Selby 
Marche Funébre P. Tschaikowsky 
Grand March (Introductior 1 to the yd ‘Act of ‘* Lohengrin ") 
R. Wagner 
R. Wagner 


Marche Religieuse 

Wedding March 

Marche Triomphale 

March in E flat 

Funeral March (‘‘ Dream 1 of Jubs al’ ». 
Solemn Processional March ne 
Schiller-March 

March in E flat 


Guilmant 


Bridal Chorus (“‘ Lohengrin”) .. 


Price Four Shillings and Sixpence each. 
In Cloth, Six Shillings and Sixpence each, 


London: Nove_to anp Company, Limited. 





SIX SHORT PIECES 


FOR THE 


ORGAN 


COMPOSED BY 
JOHN E. WEST. 


1. Allegro pomposo, 

Easter Morn. A Meditation. 

Prelude on Dykes’s Tune ‘* Requiescat. 
. Harvest Song. 

Impromptu. 
. Passacaglia, 





OuUswn 





Price Two Shillings and Sixpence net. 


Novetto AnD Company, Limited. 





London ; 





—— 
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i. = a Just Published. ry - Just PupuisHep. iti wg : 
. 7 NTA TT, ‘u | ; a 
THE CORONATION MARCH | SYMPHONY No. 2 
(19°1). In E FLAT 
FOR si organ FOR pie athena TH 
EDWARD ELGAR EDWARD ELGAR 
(Op. 65). (Op. 63) 
Fuu. Scoas a ye : ARRANGEMENT FOR PIANOFORTE SOLO 
StrinG Parts a 6 BY 
) call tn ea 3 | SIGFRID KARG-ELERT. 





in the Press Price Seven Shillings and Sixpence net. 
ARRANGEMENT FOR ORGAN SoLo a @ G = 


| London: Nove.to anp Company, Limited. 
London: Novetto anp Company, Limited. 


“= — yuh Pe Published. 


ya Published. | 2 
TWO BAGATE LLES ie 
CORONATION MARCH I. VALSETTE. 


Il. PIZZICATO. 
I LY] MN STRING ORCHESTR A. EL 
COMPOSED BY 


PERCY E. FLETCHER. 


AND 


(Based on two Themes from the music to ‘“‘ Henry VIII.") | 
FoR 


FULL ORCHESTRA String Parts 


| Arrangement for Pia oiteans Solo 


ns wy 


COMPOSED BY 


EDWARD GERMAN. London: Novetto anp Company, Limited. 


s. d 

String Parts 2 6 | Just F Published. 

Wind Parts t : | _— ee 
Arrangement for Pianoforte Solo . » es | I IH REE P I EC ES 
Arrangement for Military Band (/n the Press). sia 

ante > 
London: Novetto axnp Company, Limited. I [ANOFOR’ TE SOL O. 
Just Published. — 1. VALSE IN A MINOR. 


AUBADE. 
CORTRGE GALANT. HAD 


COMPOSED BY 


THEO. WENDT. 





AN ENGLISH JOY-PEAL 





(Coronation.—1g11.) (Op. 24.) 
FOR ones . 
FULL ORCHESTRA Price One Shilling and Sixpence each net. 60 


COMPOSED BY 


London: NovetLo anp Company, Limited. 


























A. C. MACKENZIE. Just Pupuisue. 
: The 
(Op. 75.) s. d. i 
r ) ‘rr rT ~ =C examin: 
String Parts ‘ . ‘ 2 6 NOR\U EGIAN M ELODI ES dates e! 
Wind Parts and Full Score, MS. ARRANGED FOR pee | 
Arrangement for Pianoforte Solo 2 0 VIOLIN AND PIANOFORTE Othe 
, _ BY questio: 
ondon: Novetto anp Company, Limited. onan T “Tr Fugue, 
ne casio ; A. von AHN CARSE. Trainin 
, P By n 
Just Pusutsnep. i - wi consisti 
Price Two Shillings net. past ex 
‘ se a and the 
LA SAVANNAH imi Nae 
ai Il ALVIN London: Novetto anp Company, Limited. Music, 
AIR DE BALLET S = ial and T 
IRE specim: 
FOR ORCHESTRA. SCHERZO obviou 
sicalieieaih iat | IN G MINOR. 
. neal rr . From the Octet, Op. 20. The 
A. C. MACKENZIE. asec author 
| COMPOSED BY the As 
(Op. 72.) | = - _ ou , Colleg 
FELIX MENDELSSOHN-BARTHOLDY. Music 
; s. d. | kindne 
String Parts ‘ > . Paper: 
Wied ae ie . = 2 : Scored for use with Symphony No. 1. ne ne 
‘ul “ s. @ 
Pull Score 7 I os ak ct sa 
Arrangement for Violin and Pianoforte « © @ | String Parts .. - _ - ° oe si . - 2 0 
Arrangement for Pianoforte Sol > o| Wind Parts .. on a _ - me os a . 3 
| Pianoforte Solo .. , : - as se a 
London: Novetto ann Comrany, Limited. | London: Novetto anp Company, Limited. 











XUM 





THE MUSICAL TI 


MES.—May 1, 1912. 349 





kh st PUBLISHED. 


B antenieansncestie ai | 


No. 83, 


THE MILITARY BAND 


NOVELLO’S MUSIC PRIMERS. | 


GEORGE MILLER, 
M.V.O., Mus. Bac. Cantab., &c. 


Price Two Shillings. 


In Paper Boards, Two Shillings and Sixpence. 





London: Novetto anp Company, Limited. 


Just Pusiisuep. 


No. 8, NOVELLO’S ELEMENTARY MUSIC 


HINTS 
ELEMENTARY TEACHING 


OF 


| 
MANUALS. | 


PIANOFORTE 
CHIEFLY TO BOYS. 


EDWARD D. RENDALL. 





Price One Shilling and Sixpence. 





NOVELLO AND > Company, Limited. 


NEW EDITION (1912). 


HANDBOOK OF EXAMINATIONS 
IN MUSIC 


600 QUESTIONS WITH ANSWERS 
ERNEST A. DICKS, 


Fe.ttow or THe Rovar CoLLeGce or OrGANISTS. 


London: 


The scope of this book covers the whole ground of theoretical 
examinations in music. It supplies an invaluable equipment to candi- 
dates entering for the various Local Examinations in Musical Knowledge 
held periodically throughout the country, and it will be found extremely 
useful to those who are preparing for the higher grades of Diploma and 
Degree Examinations. 


The book is therefore very comprehensive. Its range includes 
questions and answers in Theory, Harmony, Counterpoint, Form, 
Fugue, Acoustics, Musical History, Organ Construction, and Choir 


Training. 

By no means the least valuable part of the volume is that section, 
consisting of upwards of one hundred pages, which contains reprints ~~ 
past exa amination papers set by the Associated Board, Trinity Colleg 
and the Incorporated Society of Musicians ; the Universities of Oxford, 
Cambridge, Dublin, Durham, and Edinburgh; The Royal Academy of 
Music, The Royal College of Music, The Royal College of Organists, 
and The College of Preceptors. The advantage of hz aving so many 
specimens of these actual examination papers within one cover is too 
obvious to need further comment or commendation. 

PREFACE TO THE NINTH EDITION. 

The author desires to acknowledge his great indebtedness to the 
authorities of the London University ; the Royal Academy of Music ; 
the Associated Board of the Royal Academy of Music and the Royal 
College of Music ; The Royal College of Orga anists ; Trinity College of 
Music, London ; and the Incorporated Society of Musicians, for ‘their 
ki idness in allowing him to incorporate copies of their latest Examination 
Papers in Parts II, and III. of his Handbook, in order that he might 
present their latest examination requirements. E. A.D 





Price, Corn, THree SHitiincs AND SIXPENCE. 
Put QUESTIONS (separately), Price ONE SHILLING. 





Limited. 


London: Nov 





ELLO AND CoMPANY, 


Reduced Price. 


PROGRESSIVE STUDIES 


FOR THE VOICE 
With Pianoforte 


Accompaniment, 


COMPOSED BY 


G. HENSCHEL 


(Op. 49). 
IN TWO PARTS. 
Part I. Studies in Sustained Singing. 
Part Il. Studies in Florid Singing. 


and Low Voice. 


Each Part published for High, Medium, 
Price Two Shillings and Sixpence each. 


London: NovELLo anp Company, Limited. 


WEBSTER’S 


GROUNDWORK OF 
BOOKS I. anp IL, 


The keys to these make 
examinations. 





MUSIC. 
1s, EACH. 
them valuable to those preparing for 


NoveELLo anp Company, LimiTep, AND ALL Music SELLERS. 


NEW MUSICAL BOOKS. 


HANDBOOK TO THE VOCAL WORKS OF 
BRAHMS. An Historical, Descriptive and Analytical Account of 
the Entire Works of Johannes Brahms. Treated in the Order of 
their Opus Number. Copious Tables of Reference. By Epwin 
Evans, Senr. Thick 8vo, cloth, ros. 


FROM MENDELSSOHN TO WAGNER. Being 
the Memoirs of J. W. Davison, forty years music critic of The 
Times, compiled by his son, Henry Davison, from memoranda 
and documents. With numerous portraits of musicians of the time, 
and many important letters, previously unpublished, of Berlioz, 
Mendelssohn, Gounod, Macfarren, Sterndale Bennett, Jullien, &c. 
Very thick 8vo, cloth, ras. 6d. net. 


RISE AND DEVELOPMENT OF OPERA. 
Embracing a Comparative View of the Art in Italy, Germany, 
France, and England. By Joseru Gopparp. Numerous Musical 
Examples, Portraits, and Facsimiles. Cloth, 4s. 6d. net. 


MAKING OF SOUND IN THE ORGAN AND 
IN THE ORCHESTRA. By Hermann Smitu. An Analysis 
of the Work of the Air in the Speaking Organ Pipe of the Various 
Constant Types, and an Exposition of the Theory of the Air- 
Stream-Reed Based upon the Discovery of the Tone of the Air by 
Means of Displacement Rods. Thirty illustrations. Cloth, 6s. 

THE ARTIST AT THE PIANO. Essays on the 
Art of Musical a... i ation. By G. Woopxovuse. Portrait of 
Paderewski, with facsimile of his recommendation of this work. 

cloth, 2s. 6d. net (or paper covers, 1s. 6d. net). 

ORCHESTRAL INSTRUMENTS. 
Structure, and Capabilities. A Practical Illustrated 
By K. ScuLestncer. Over 180 Illustrations. 8vo, 











8vo, 


MODERN 
Their History, 
Handbook. 
cloth, 7s. 6d. 

ART OF LISTENING TO AND APPRECIATING 
GOOD MUSIC, or the Education of a Music Lover. By E. 
Dickinson, author « - on Growth and Development of Music, 
&c. 293 pages, cloth, 


IN THE SERVIC “ OF ART. A Plea for Simplicity 


in Music. By J. J. Nin. Translated by Mrs. F. Ligsicn. 
Printed in art style. 1s. net. 
LIST OF MUSICAL BOOKS (CATALOGUE “ B”) Post-free. 


WILLIAM REEVES, 83, CHARING CROSS RD., 


W.c. 


LonpDon : 
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NOVELLO’S 


NEW SONGS 


PRICE TWO SHILLINGS EACH NET. 


OF THE PILGRIMS. 





SONG 


By EMMELINE BROOK. 
Suitable for All Voices. 
IN THE MEADOWS. 
By Percy E. FLETCHER. | 
Suitable for Sopranos or Contraltos. 


L°vVE 





ALLOPING DICK. By Percy E. FLETCHER. 


Suitable for Baritones or Basses. 





HE SONGSTERS’ 
Waltz). 


AWAKENING (Vocal 
By Percy E. FLETCHER. 
Suitable for Sopranos. 





SoM E PERFECT ROSE. By Percy E. FLETCHER. 


Suitable for All Voices. 





O ALTHEA. By C. HARFORD LLOoypD. 


Suitable for Baritones. 





ON A SUMMER’S DAY. 
By CECIL ENGELHARDT. 
Suitable for All Voices. 


HE CAMEL’S HUMP. By EpwARD GERMAN. 
Suitable for All Voices. 


ONS OF THE SEA. _ By COLERIDGE-TAYLOR. 


Suitable for Baritones or Basses. 


COME, DREAMLESS REST. By NoEL JOHNSON. 
Suitable for All Voices. 
HEART. 


WITH ALL MY 
By WALTER EARNSHAWE. 


Suitable for All Voices. 





ELIODORE. By BOTHWELL THOMSON. 
Suitable for Tenors or Baritones. 


L°vVE IS FOR EVER. By ERNEST NEWTON. 
Suitable for All Voices. 
UMMERZETZHIRE (Old Song). 
Arranged by ERNEST NEWTON. 
Suitable for Baritones or Basses. 





\ HERE THE CHILDREN SLEEP. 
By A. KINGSTON STEWART. 
Suitable for Contraltos or Baritones. 
Suitable for Tenors. 


A SOUL. 


WEET NIGHT. By ERNEST AUSTIN. 


Suitable for Mezzo-Sopranos or Contraltos. 


By A. KINGSTON STEWART. 


OMEWARD. By HAMILTON HARTY. 
Suitable for Baritones. 











Lonpoxn: NOVELLO AND COMPANY, Limrrsp, 


HOLIDAY SONGS 


Tue Worps sy 


MRS. ALEXANDER 
Tue Music py 
LADY ARTHUR HILL. 


All things bright and beautiful. 


Two ways. 
An early cowslip. 


The Seasons. 


A Winter breakfast. Waking. 
Dreams. Longings. 
Primroses, In the distance. 
At Sunset. Holidays over. 


Price Two Shillings and Sixpence net. 





London: Novetto anp Company, Limited, 





TWILIGHT SONGS 
FOR LITTLE CHILDREN. 
Tue Worps sy 
FRED. E. WEATHERLY 
Tue Music sy 


LADY ARTHUR HILL. 


1. Over the water. ] 
2. Birdie’s answer. | 
3- A little child’s Christmas prayer. | 


4. Mother's song. 
5. Gipsying. 
6. I want to be a soldier, 





Price Two Shillings net. 





London: Novetto anp Company, Limited. 


FIVE NEW SONGS 


HARVEY GRACE. 





MOPSA 
Words by THOS. MOORE. 


OnE SHILLING AND SIXPENCE NET. 


Baritone Song. 


THERE’S A FRIEND 
FOR LITTLE CHILDREN 
Words by A. MIDLANE. 


One SHILLING AND SIXPENCE NET. 





For Mezzo-Soprano. 


A FAREWELL 
Words by CHAS. KINGSLEY. 


One SHILLING NET. 





For Mezzo-Soprano. 





A WIDOW BIRD 


For Mezzo-Soprano. 


SAT MOURNING 
Words by SHELLEY. 


OnE SHILLING NET. 





YEAR’S AT THE SPRING 
Words by BROWNING. 


OnE SHILLING NET. 


THE 


For Mezzo-Soprano. 











RICHARDS 


69, WeELLS STREET, 


& CO., 


Lonpon, W. 
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The Butt 


Nancy's | 
Bonnets s 
The Triw: 
Step and 
your 

—_ Ph 

tney F 
Mage on 
The Fine 
Newcast! 
Gathering 
Oranges : 
Dull Sir | 


Chestnut, 
The Blac 
Cheerily : 
Ten Pour 
Nonesucl 
Dargason 
Goddesse 
New Bo- 


THE 


Part 
Part | 


Pri: 


Cl 


ALIC 


Price i 


Sch. Son 
No. 

926. Lo 
927. OL 
928. O1 
929- W, 
930. On 
g31. Tr 


Sch. Son; 
No. 


1r01. Je 
u02, TH 
1103. TH 
1104. TE 
1105. Tr 
1106. Pc 
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No. 


1113. Tt 


a) 
1114) 7 


urs. {2 











KUM 





THE MUSICAL TIMES.—May 1, 1912. = 
COUNTRY DANCE TUNES} — 
CECIL J. SHARP. NEWS F RO M i WHYDAH 


Price One Shilling and Sixpence each Set. 


Ser I. 

We won't go home till morning. 
Speed the Plough. 

Pop goes the Weasel. 

The Flowers of Edinburgh. 

I 


Brighton Camp. 
Galopede. 
Ribbon Dance. 
The Butterfly. 


Haste to the Wedding. 

Hunt the Squirrel. 

Tink-a-Tink. 

Three meet (or Pleasures of the 


Nancy’s Fancy. 

Bonnets so Blue. 

The Triumph. 

Step and fetch her (or Follow 


your Lovers). Town). 

Ser Ill. 
ae Pluck Pears. Rufty Tufty. 
utney Ferry. Parson's Farewell. 
Mage on a Cree. The Glory of the West. 
The Fine Companion, Saint Martin's. 
Newcastle. Hey, boys, up go we. 
Gathering Peascods. Grimstock. 
Oranges and Lemons. The Beggar Boy. 
Dull Sir John. 

Ser IV, 


perfection, 
duces easily the rough vigour of the verse. 


FOR CHORUS AND ORCHESTRA. 


THE WORDS BY 


JOHN MASEFIELD. 


THE MUSIC BY 


H. BALFOUR GARDINER. 
Price Eightpence. 


THE TIMES, 
It is a short work which catches the ballad spirit of the words to 
and in which strong harmony added to bold rhythm repro- 


DAILY TELEGRAPH. 


Is full of a rare and glorious energy ; it is a real ballad and real music. 


MORNING POST. 
The best work of the evening was supplied by Mr. Balfour Gardiner 


Chestnut, or Dove's Figary. Staines Morris. 

The Black Nag. Amarillis. himself. It is full of vigour and colour unmistakably British ; there is 

Cheerily and Merrily. Black Jack. a healthy suggestion of the salt sea and a display of fine musicianship 
Jamaica. within the short limits. There is a future for the work and similar works 


Ten Pound Lass. 

Nonesuch, or A la Mode de France. 
Dargason, or Sedany. 

Goddesses. 

New Bo-Peep, or Pickadilla. ! 


THE COUNTRY DANCE BOOK 


CECIL J. SHARP. 


Containing a description, &c., of the Dances in Sets I. 


My Lady Cullen. 
London ts a fine Town (or Watton 
Town's end). 


The Twenty-Ninth of May. 


Part I. 
and I 

Part II. em a description, &c., of the Dances in Sets III. 
and 


Price, Paper Covers, Two Shillings and Sixpence each Part. 


Cloth, Three Shillings and Sixpence each Part. “ 


London: Novetto anp Company, Limited. 


CHILDREN’S SINGING 
GAMES 


EDITED BY 


ALICE B. GOMME & CECIL J. SHARP. 


r 


from Whydah,’ 


and will be heard often, 


on the same wholesome lines. 


STANDARD. 


Some fine choral writing and vivid orchestral were the 


** description ’ 


main features of Mr. Gardiner's own setting. 


DAILY GRAPHIC. 
Mr. Balfour Gardiner’ $ spirited and expressive little cantata, ‘‘ News 
scored a distinct success. 


DAILY NEWS. 
Was another success of the evening It is a most exhilarating 
omposition, full of character, force, and picturesqueness, 


YORKSHIRE POST. 


This proved a spirited and vivid piece, the music distinctly intensifying 


the wild and romantic lines. 


MANCHESTER GUARDIAN, 
The terse, manly, picturesque and dramatic setting of Masefield's 
‘‘ News from Whydah,” for chorus and orchestra, by Balfour Gardiner, 
was perhaps the most original and valuable item in the whole programme 
to judge from the genuine enthusiasm of its 
eception. 
Limited. 


London: NoveLto anp Company, 





Price in Staff Notation and Tonic Sol-fa, Twopence each Number, 
or in Five Books, price Ninepence each. 


Sch. Songs. SET II. (School Songs, 


Sch. Songs. SET I. (School Songs, 
Book 199.) 


No. 





MUSIC 
TO 


A MIDSUMMER NIGHT'S DREAM 








No. Book 198. 
peck ag.) 932. Nuts 1n May 
926. Lonpon BripDGE 933. THE Jotty MILLER é 
927. O_p Rocer (First Version) | 934. O wHEN I was a ScHoot- SELECTED AND ARRANGED FOR THE USE OF 
a cance ane GIRL oe . . " —_— 
ty Ot ResanGlesend Version) 35. WHen I was a Younc Girt SCHOOLS AND COLLEGES 
929. WALKING UP THE HILLSIDE ~” (0! A-MUNTING WE WILL GO ie 
930. Oats AND BEANS 93° ] Dame, Get Up oY 
931. THREE DuxKes 937- Push THE BusINESS ON R DUNSTAN. 
Sch. Songs. SET III. (School Songs, | Sch. Songs. SET IV. (School Songs, Price One Shilling. 
No. ook 227.) No. 700k 228.) cnineninan 
1107, Loopy Licut » . a 
1101, JENNY JONES 1108, THE KiNG OF THE BarBa- London: Novetto anp Comrany, Limited. 
1102, THE THREE SOLDIERS REES ‘ — 
1103. THERE STANDs A Lapy 1109. THE RomMAN SoLp1eRs FOUR 
1104. THE FarMER 's 1N His Den | 1110. THREE JoLLY FisHERMEN 
105. THe BuTcuer’s Suop 1111. Two Jotty Sattor Boys ~ | K SOPEr T ) pote TRS 
1106. Poor Mary sits A-WEEPING | 1112. Hark! Tue Rospers SI A ESI ERIAN I ART SONGS 
For S.A.T.B. (unaccompanied). 
SET V. (School Songs, Book 229.) 
~— oa 9 COMPOSED BY 
och, Songs. och, Songs. - ~ TAT 
No. LIZA LEHMANN. 


No. . . 
| (Satty Go Rounp 


1113. THe Jotty Niccer Boys | 1116, 5 Tue Two Picrons 
> > ‘ 
tig, | WALLFLOWERS 1117. Rinc A Rinc 0° Rosgs. 
+) THe Gatanr Sme (Two Versions.) 
(Our SHoEs ARE MADE oF 
Sweet Daisy 1118.4 LEATHER 


ms 


Queen Mary (Green GRAVEL 





London: Novetto anp Comrany, Limited. 


I KNOW A BANK. 
WHEN ICICLES HANG BY THE WALL, 
TELL ME, WHERE IS FANCY BRED? 
UNDER THE GREENWOOD TREE, 


y » 


aw 


Price Ninepence. 





London: Nove.to anp Company, Limited. 
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PROGRESSIVE STUDIES 


FOR THE PIANOFORTE 


EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTED 


FRANKLIN TAYLOR 


Tuis Collection of Studies is intended to illustrate the various elements of a complete course of pianoforte technique, 
and to provide students with the means of attacking and overcoming the different special difficulties which have to be 


encountered. 


order, and having reference to some one particular difficulty. 
selected from the standard works of the most eminent Study-writers, and with these are included numerous others, which, 
though of equally great practical utility, have hitherto been less generally accessible. 














1. FIVE-FINGER STUDIES ... on oo 4Faes 
a° - - — act ~_ » 8 
3. SCALES Part I 
4. ” » 2 
5. BROKEN CHORDS .... Part I 
6. - - —_ por ae ~ » 8 
7. 9 — ae ve aa Se 
8. - — shi ein - o @ 
9. ” ” ove ove ove - » § 
10. LEFT HAND ... sia si oe Pats 
II. - - wins — = ois ee wo ft 
12. - a sie oe aa en = o 3 
13. io o an = “s on aid « & 
14.*° ARPEGGIO és iia aa so Sets 
15. ‘ _ aia are on ne so & 
16. se ‘lan _ one on we » 3 
17. VELOCITY Part I 
18. ‘“ a . _ os see » 2 
19. » 3 
20. - we bbe i whe is — 
21. ‘ wie sl aie “a ae o § 
22. ‘as Poy: ~ Pa oe a = = 
23. - am on ate ai wa o» 3 
24. FIGURES IN SEQUENCE Part 1 
25. 99 - ove eee ove » 2 

26. BROKEN THIRDS, SIXTHS, anp 
OCTAVES .... ai wn = os were 

27. BROKEN THIRDS, SIXTHS, anp 
OCTAVES .... eae ban ass _ os & 
28. SHAKES a ae . Part 1 
29. om nn “i = ae si » & 
30. » 3 


TH 


* These Books contain Studies composed 





31. 
32. 
33- 
34- 


35. 
36. 


56. 


With this view, the Studies have been arranged in groups, those in each group being placed in progressive 
The greater part of the studies themselves have been 
































DOUBLE NOTES Part 1 
” ” ” 2 
” ” ” 3 
” ” » 4 
OCTAVES Part 1 
_ _ -_ “on soe — ef 
CHORDS Part 1 
“ oe ae i ane oo gh 

STACCATO 

REPETITION ... si = si es» Parti 

REPETITION anp TREMOLO .... — 

PART-PLAYING Part 1 
%? ” ” 2 

ORNAMENTS ... Part I 

a _ -_ ane on —< we 
ACCOMPANIED MELODY Part 
” ” tee » 2 
EXTENSIONS anp SKIPS Part 1 
%9 ”” ” 2 
RHYTHM Part ! 
e ith ial Sis a - 

EXERCISES FOR THE WEAKER FINGERS. 
By J. A. O'NEILL. 

WRIST STUDIES (Handgelenksiibungen). By 
ARNOLD KRuG. 

EXERCISES FOR FACILITATING INDE- 
PENDENCE OF THE FINGERS (Ubungen fiir 
die Selbstandigkeit der Finger). By ARNOLD KRrv«. 

PRELIMINARY STUDIES IN PLAYING 


POLYPHONIC 
polyphone Spiel). 


MUSIC (Voriibungen fiir das 
By ARNOLD Kruc. 


by Mr. Franklin Taylor specially for this Series. 


FIFTY-SIX BOOKS, PRICE ONE SHILLING EACH. 
FROM THE ‘ABOV 'E: 
SELECTED PIANOFORTE STUDIES 


FRANKLIN TAYLOR. 
IN TWO SETS (EIGHT BOOKS), PRICE ONE SHILLING AND SIXPENCE EACH BOOK. 


E present col 


lection of Studies is designed to provide teachers with a short course of Pianoforte Technique adapted to the needs of the 


average pupil, the intention being to spare the teacher the labour of choosing a sufficiently varied selection from the large mass of material 
existing, and at the same time to ensure that the different departments of technique shall be undertaken in the order which experience has 
proved to be the most beneficial. 


The Studies are grouped in two Sets, and are so arranged that the different Books in which they are contained may be taken in consecutive 


order, but pupils who are already further advanced than the elementary stage represented by Set I. may commence at once with Set II. 


| be found to be complete in itself, and to illustrate all the essential elements of technique. 


» which 


Where additional studies are desired, or studies on certain subjects which are not touched upon in this series, the larger collection, published 
under the title of ‘* Progressive Studies " (from which the present examples have been selected), is of course available, 


LONDON : 


NOVELLO AND COMPANY, LIMITED. 
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NOVELLO'S 


STRINGED INSTRUMENTS. 


(TWO VIOLINS, VIOLA, AND VIOLONCELLO.) 


addition to the First Violin and Pianoforte is used, they will sound complete. 





DOLMETSCH, ARNOLD—Suite of 
Four Pieces 
Extra String Ps arts, 6d. e i, 
PURCELL, HENRY—Suite of Five 
Pieces ... 
Extra Suing Ps arts, 6d. ez - 
GERMAN, EDWARD — Three 
Dances, from the Music to ‘* Henry VIII.” 
Extra String Parts, Is. each. 
RAMEAU—Gavotte in D 
Extra String Parts, 6d. each. 
HANDEL, G. F.—Six Pieces from the 
Water Music. 1. Bourrée in F ; 2. Air in 
F ; 3. Minuet in F; 4. Hornpipe in F; 
5. Aria in G ; 6. Allegro in D os 
Extra String Parts, 6d. each. 
HANDEL, G. F.—Two Bourrées 
Extra String Parts, 6d. each. 
MACKENZIE, A. C. — Benedictus, 
from Six Pieces for the Violin 
Extra String Parts, 6d. each. 
GOUNOD, a oon from 
** Mors et Vita” hin 
Extra String Parts, 6d. aah. 

MEN DELSSOHN—Wedding March... 
Extra String Parts, 6d. each. 
MENDELSSOHN — War March 

(** Athalie”) ... 
Extra String Parts, 6d. an, 
MENDELSSOHN — Cornelius March 
Extra String Parts, 6d. each. 
MENDELSSOH N—Funeral March ... 
Extra String Parts, 6d. each. 
ELVEY, GEORGE — Gavotte as la 
mode ancienne) ; ; 

Extra String Parte, 6d. a 
COWEN, FREDERIC H. — Four 
English Dances. No. 1. Stately Dance 
Extra String Parts, 6d. each. 
COWEN, FREDERIC H. — Four 

English Dances. No. 2. Rustic Dance 
Extra String Parts, 6d. each. 
COWEN, FREDERIC H. — Four 

English Dances. No. 3. Graceful Dance... 


Extra String Parts, 6d. each. 


Ss. D 


ND 


2 








6 


, No. 
17. 


22. 


23. 


COWEN, FREDERIC H. Four 
English Dances. No. 4. Country Dance... 
Extra String Parts, 6d. each. 


COLERIDGE-TAYLOR, S. — Four 
Characteristic Waltzes. No. I. 
Bohemienne ... 

Extra String P: arts, 6d. ‘each. 


Valse 


COLERIDGE-TAYLOR, S. — Four 
Characteristic Waltzes. No. 2. Valse 
Rustique 


Extra String Parts, 6d. a. 
COLERIDGE-TAYLOR, S. — Four 


Characteristic Waltzes. No. 3. Valse 
de la Reine 
Extra String Pa arts, 6d. wh, 
COLERIDGE-TAYLOR, S. — Four 
Characteristic Waltzes. No. 4. Valse 
Mauresque 


Extra String Parts, 6d. each. 
SPOHR, L. — Andantino, from the 
Symphony, ‘‘The Consecration of Sound ” 
Extra String Parts, 6d. each. 
LANNER, JOSEF — Five — 

Dances (Landler) 
Extra String Parts, 6d. ods 
TOURS, BERTHOLD—March in G 
Extra String Parts, 3d. each. 
MACFARREN, W.—Bourrée in C 
Extra String Parts, 6d. each. 
COWEN, FREDERIC H. — Minuet 
d@’Amour, from A Suite of Old — 
Dances (Second Set) .. , 
Extra String Parts, 6d. ok. 
WEST, JOHN E.—Intermezzo from 
‘** Seedtime and Harvest” : 
Extra String Parts, 3d. on. 
HOLST, GUSTAV VON — Seven 
Scottish Airs ... . 
Extra String Parts, 6d. each. 
LEMARE, E. H. — Andantino in D 
flat 
Extra String Parts, 3d. each. 
BREWER, A. H.—Auf Wiedersehen... 
Extra String Parts, 6d. each. 
ELGAR, EDWARD.—Serenade, from 
** Wand of Youth ” (First Suite) 
Extra String Parts, 3d. each. 


To be continued. 


LONDON : 


NOVELLO AND COMPANY, 


LIMITED. 
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The Pieces in the majority of these Albums are so arranged that if any Part, or combination of Parts, 
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THE ORGAN WORKS 


JOHN SEBASTIAN 


BACH. 


BOOKS 1—12, EDITED BY 


}. F. 


BOOK I.—Price 2s. 6d. 

EIGHT SHORT PRELUDES AND FUGUES. 
No. 1. in C major. 
in D minor. 
in E minor, 
4. in F major. 
in G major. 
»» 6. in G minor. 
7- in A minor. 

» 8 in B flat major. 





BOOK II.—Price 3s. 
Allabreve in D major. 
Prelude in G major. 
Canzona in D minor. 
*Fugue in D minor (“‘ The Giant "). 
Fugue in G minor. 
*Prelude and Fugue in E minor 
The well-known “‘Short” E minor, a great favourite of Mendelssohn's). 
Prelude and Fugue in C minor. 
Trio in D minor. 


BOOK III. —Price 3s. 


Fantasia in C minor (five parts). 





Fugue in B minor 

(On a subject by Corelli). 
Prelude and Fugue in A major. 
*Prelude and 


Fantasia and Fugue in C minor. 


Fugue in C major 


*Fugue in G minor 
Short” 


(The well-known “ G minor) 











BOOK IV.—Price 3s. 
SONATAS OR TRIOS FOR TWO MANUALS AND PEDALS 
(Nos. I. to IIL). 
Sonata _ I. in E flat. 
*Sonata II. in C minor. 
Sonata III. in D minor. 
BOOK V.—Price 3s. 
SONATAS OR TRIOS FOR TWO MANUALS AND PEDALS 
(Nos. IV. to VI.). 
t*Sonata IV. in E minor. 
Sonata V. in C major. 





Sonata VI. in G major. 





BOOK VI.—Price 3s. 
*Toccata in D minor. | 
*Prelude and Fugue in D major. 

Prelude and Fugue in F minor. | 
Prelude and Fugue in E flat major 
(The Fugue known as “St. Ann's”), ! 


BOOKS 13 AND 14, E 


BRIDGE, Mus. Doc. Oxon .. AND D JAME 5 HIGGS, 


(Printed under the title of ‘ 


Mus. Bac. Oxon, 


BOOK VII.—Price 3s. 


*Prelude and Fugue i in A minor 
(The “Great” A minor). 
*Prelude and Fugue in B minor 
(The “* Great” B minor). 
Prelude and Fugue in C minor 
(The ‘‘Great” C minor). 
Prelude and Fugue in C major. 
Prelude and Fugue in G major. 





BOOK VIII.—Price 3s. 
Prelude and Fugue i in C major 
* Toccata,” in the key of E, in the Bach 
Society’s Edition). 
*Prelude and Fugue in E minor 
(The “Great” E minor, the Fugue known as 
*Prelude and F ugue in G major 
(The *‘ Great” G mz ajor). 
Prelude and Fugue in G minor. 
*Fantasia and Fugue i in G minor 
(The “‘ Great” G minor). 


“The Wedge”). 


BOOK IX.—Price 3s. 
*The “Great” Toccata and Fugue in C major. 
Prelude and Fugue in D minor 
(The Fugue arranged from Violin Sonata in G minor). 
Prelude and Fugue in C majer. 
Fantasia in G major. 
The “Great” Toccata and Fugue in F major. 





BOOK X.—Price 3s. 
Toccata and Fugue in D minor (in the Dorian Mode). 
Prelude and Fugue in A minor (the “Short” A minor). 
Passacaglia and Fugue in C minor. 
Fugue in C minor (on a subject by LEGRENz1). 
Prelude in A minor. 





BOOK XI.—Price 3s. 


FOUR CONCERTOS (Arrangements of Works originally written as 


Violin Concertos, by ANTon1o VIVALD1):— 
Concerto No. _I. in G major. 
Concerto ,, II. in A minor. 
Concerto ,, III. in C major. 
Concerto ,, IV. in C major. 





BOOK XII.—Price 3s. 
Fugue in G major. 
Fantasia and Fugue in A minor. 
Fantasia, with Imitation, in B minor. 
Fantasia in G major. 
Fugue in D major. 
Fugue in G major. 
Prelude in C major. 
Fantasia in C major. 
Prelude in C major. 
Fugue in C minor. 
Fugue in C major. 
Pastorale. 
Trio in C minor. 
Aria in F. 


EDITED BY 


JOHN POINTER anp JOHN E. WEST. 


BOOK XIII.—Price 3s. 
CHORAL PRELUDES. 

Ein’ feste Burg ist unser Gott. 
Vater unser im Himmelreich. 
Fugue on the Choral ‘‘ Durch Adams Fall ist ganz verderbt.” 
Wer nur den lieben Gott lasst walten. 
In dulci jubilo. 
O Mensch, bewein’ dein’ Siinde gross. 
Fugue on the Choral “‘ Allein Gott in der Héh’ sei Ehr.” 
Fantasia on ‘‘ Komm, heiliger Geist, Herre Gott.” 
O Lamm Gottes, unschuldig. 


LONDON : 


BOOK XIV. —Price 3s. 

CHORAL PRELUDES AND VARIATIONS, 
Gott der Vater wohn’ uns bei. 
Nun danket alle Gott. 
Fugue on the Chorai “‘ Vom Himmel hoch da komm’ ich her. 
Fugue on the Choral “ Aus tiefer Noth schrei’ ich zu dir.” 
Fantasia on “‘ Valet will ich dir geben.” 
Gelobet seist du, Jesu Christ. 
Wo soll ich fliehen hin, or Auf meinen lieben Gott. 
Nun komm’ der Heiden Heiland. 
Variations on the Choral ‘‘ Sei gegriisset, Jesu giitig.” 


These pieces are published separately, price 1s. or 1s. 6d. each. 


NOVELLO AND COMPANY, 


LIMITED. 
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NOW ISSUED AS A NET BOOK. 


TECHNIQUE 


AND 


EXPRESSION 


PIANOFORTE PLAYING 


BY 


FRANKLIN TAYLOR. 


EXTRACT FROM PREFACE, 


In the course of my experience as a teacher of the pianoforte, an 
experience extending over many years, certain ideas have from time to 
time suggested themselves to me which have proved useful—to myself, 
as enabling me to express more clearly that which I desired my pupils to 
understand, and to my pupils, as tending to facilitate their comprehension 
of the various difficulties they have had to encounter, at the same time 
leading them to perceive the most practical means of overcoming them, 


and thus accelerating their general rate of progress. 


These suggestions relate to both the mechanical and intellectual sides 
of the study of pianoforte-playing, or briefly, to Technique and 
Expression, the chief matters implied by the first of these terms being 


the production of various qualities of tone, 


the choice of suitable 


fingering, and the best methods of attacking certain difficulties ; while 
the second, which may perhaps be more aptly designated the means of 
expression, includes rhythm, phrasing, variety, and gradation of tone, 


the use of the pedals, ef cetera. 


WITH NUMEROUS MUSICAL EXAMPLES FROM THE 


WORKS OF THE GREAT MASTERS. 


Price, Crom, Guz, Five SHILLINGS. 


London: Nove.to anp Company, Limited. 





The SOCIETY of BRITISH COMPOSERS. 


Music Published in the Avison Edition. 


VOCAL. Net s. 
Batu, Hupert—Love’s Fulfilment. Song .. 7” o6 - © 
Bax, ArRNoLtp — Fatherland. For Tenor Solo, Chorus and 


Orchestra. an os és - a 3 

Celtic Song-C ycle (Sep: ar ate ely, N Nos. 1, 2, 3, and 5, 1s. each ; 
No. 4, 1s. 6d.) oe 

Golden Gwendolen. “The Fi airies . oe 
Magnificat. The Song in * e T wilig ght. "Song 

Bett, W. H.—Music for the St. Albans Pageant. 

Chorus and Orchestra (or pianoforte) . - ao @ 

Booru, Victror.—Serenade. Song, in F andD .. each 2 

Corper, FREDER:!cK—Invocation. Madrigal for female \ voices.. 0 

as os © 

2 

2 


aw ZS 
each 2 
-- each x 
For Soli, 


Springtime. Waltz-song for female voices 
Eccar, K. E.—Wolfram's Dirge. Song 
FARJEON, Harry—Vagrant Songs . 
Forrester, J. CrirFe—Three Songs: 

bell; When sleeps the woodland rose; 
yonder skies 

Two Part-Song gs—W ith a 

With a down-ding-dong 
Garpiner, H. BALFour —Winter 
Gatry, Nichotas—Duke or Devil. 

Touch not the nettle. Song 


The Cowslip’s "golden 
I'd sail away to 

each 
wand'ring to and fro 


‘A Farcical Opera x ¢ 


A Lowland Song ; Sae early oe ee se each 
Hurtstong, W. Y. —Four Songs - 
The Blind Boy ; Forbear to braid that shining hair each 
on, Arnotp F. Six Short Songs.. ae 
MAX, E,. L.—Prince in disguise. Musical Recitation 
McEwen, J. B.—Three Songs .. es “ - “ 
Brevity ; ; Love's but a dance. Two Songs each 


Nunn, E. Curnpert—Four Songs .. 
0’ Nett, Norman—Five Rondels, 2s. 6d. ; Two French Songs... 
Roserts, Ossorne—The Rose ; Wind of the West. Two Songs, ea. 
RoorHam, Cvrit. B.—The Ballad of oom Mere. Song 
SPEAIGHT, Joseru—Two Songs ee 
Lubin is away ; Sister, awake ° ee 
National Nursery Rhymes ; 31 love thee .. 
SterpHEnson, Morton—Six Fairy Songs for Children 
SWINSTEAD, Fewrx —Sing-song Cycle .. 
Four Old English Songs 


each 
each 


NNR HH EDR DH DWN He He DO ON 


Wicut, A. N.—The Minstrel’s Curse. Ballad for Bass Solo, 
Cc horus and Orchestra . wie o 2 
Wittiams, R. VauGHan.—On Wenlock Ed ge. “Cycle of Six 
Songs. For Tenor and Pianoforte (and ad lib, String Quartet 
Accompaniment), Score only, ss. ; Strings paris se 
Complete. . § 
WoLsTENHOLME, W.—Six English Songs oe oo © 
Four Little Songs... es -— a « 2 


London: Nove.tto anp Company, Limited. 
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NEW FOREIGN P 






PUBLICATIONS. 


NET. 
PIANOFORTE MUSIC. s. d. 

BACH, W. F.—Sonata. Arranged for Two Pianofortes, fourhands 6 o 

DEBUSSY, Cri.—Le Coucile des Faux Dieux. Pianoforte Solo 2 o 

— Pelleas et Mélisande. Fantaisie. Pianoforte Solo, 3s. net ; 
Pianoforte Duet ‘ s ¢@ 

—— Premiére Rha apsodie. Transcribed for Pianoforte Solo 3 0 

DELAFOSSE, L.—Second Barcarolle. Pianoforte Solo 20 

—— Offrandes. Six Pieces for Pianoforte Solo .. - « @°® 

DUKAS, P.—Ariane et Barbe-Bleue. Fantaisie. Pianoforte Solo, 
3s. net; Pianoforte Duet .. ae om Pm en - 40 

FRANCK, C.—Organ Works. Transcribed for Pianoforte Solo: 
Priére, 3s. net; Grand Pitce Symphonique, 4s. net; Final, 
3s. 6d. net; end Fantaisie .. os — 2 

GODOWSKY, L.—Walzermasken. Piz anoforte Solo; r. Karneval ; 

2. Pastell ; 3. Skizze; 4. Momento Capriccioso ; 5. Berceuse ; 

6. Kontraste ; 7. Profil ; ; 8. Silhouette ; 9. Satire; 10. Kari- 

katur; 11. Tyll. Ulenspegel ; 12. Légende ; 13. Humoreske; 

14. Franzésisch ; 15. Elégie; 16. Perpetuum mobile ; 17. 

Menuett ; 18. Schuhplattler ; 19. Valse macabre ; 20. Abend- 

glocken; 21. Orientale; 22. Wienerisch; 23. Eine Sage; 

24. Portrait. In four Books . each § oO 
LU IGINI. —Ballet Egyptien. Second Suite. Pianoforte Solo, 

2s. 6d. net; Small Orchestra as oe 4 2 
MARTIN, R. C.—Op. 55, No. 1. Le Premier Bal. Pianoforte 

Solo, 2s. net; No. 2. Berceuse pour endormir Roland. 

Pianoforte Solo, 2s. net; No. 3. Entendez vous pres du 

Moulin. Pianoforte Solo es on as ee .« © © 
POLDINI.—Op. 49. Aqui: irelles. Pianoforte Solo ae «= © © 
WOLF-FERRARI, E.—Der Schmuck der Madonna. Opera. 

Pianoforte Solo, 13s. net; Intermezzo from ditto. Pianoforte 

Duet 3 0 

CHAMBER MUSIC, 

DEBUSSY.—La Cour des Lys. Prelude. Violin and Pianoforte 2 o 

HENNEBAINS, / Réverie-Caprice. Flute and Pianoforte 2 o 

LACOME, P.—Passepied en Duo. For Oboe and Bassoon, or 
Flute and Cello ‘ . . < ‘ . ia & © 

LUIGINI.—Fantaisie sur le Ballet Egyptien. For Violin and 
Pianoforte “ : : » # § 

MISSA, E.—C antabile. Violin and Pianoforte 20 

KNAUER, H.—Paukenschule.. oe o & 6 

PORTNOFF, L.—Op. 55. Concertino No. ‘sin D. Violin and 
Piz ms as s. @ © 

RAV L’Heure Esp ag nole. Piano, Violin, and Cello. Trio 5 0° 

RITZ, 2 “Mel odie for Violin and Pianoforte 1 6 
N’ G. pg.—lIdylle. For Flute and Piz anoforte, 

; Violin ‘and Pianoforte ae as - «= &? 
T-S SA NS, C.—Sonata No. 1. For Violin and Pianoforte. 

Tr: anscribed for ‘Cello and Pianoforte (eo 
VIERNE, L.—Op. 27. Sonata. For 'C ello and Pianoforte 8 o 
WACHS, P.—Les Incroyables. Violin and Pianoforte «- & © 
WAGNER.—Lohengrin-Fantaisie. For Pianoforte, Violin, and 

‘Cello Trio, with Clarinet and Contrabass ad /7é 5 0 
WOLF-FERRARI.—Der Schmuck der Madonna. Ducat No. 1. 

Intermezzo, Violin and Pianoforte, 2s. net; No. 2. Inter- 

mezzo, Violin and Pianoforte 6 

ORGAN AND HARMONIUM. 

BOSSI, M. E.—Op. 134 No. 1. _Epousailles. Méditation 
religieuse. For Violin, ‘Cello, Harp (or Pianoforte) and 
Organ, with Tam-tam ad 7/4. Score and Parts oe ~« § 6 

— Op ». 134 No. 2. Improvisation (grand cheeur). For Organ 2 o 

DEBUSSY, C..—La Cour des Lys. Prelude. Organ .. «= & © 

DUBOIS, Tu.—Two Transcriptions for Pianoforte, Violin, and 
Harmonium: 1. Beethoven. Adagio from Grand Septuor. 

38. 6d. net; 2. Mendelssohn. Adagio from ey in A 

minor .. se ao £E 

QUEF, Cu. —Twelve Pieces for Organ 8 o 

SALOME, Tu.—C. — For Organ . = - » & © 

SAINT-SAENS, —Le Rouet d'Omphale. Transcribed for 
Organ ws “a ee 

VOCAL MUSIC. 

DOHNANYi, E. V.—Op. 20. Tanta Simona. Comic Opera. 

Vocal Score ° ° ee oe oe ee «a © 
GROVLEZ, G.—Trois Mélodies: 1. Des (Fillets japonais ; 

2. Le Don silencieux; 3. Sérénade. ‘ complete 4 0 
RAVEL, M.—Sheherazade. Trois Potmes. Voice and Orchestra 

or he taneforte. French and English Words: 1. Asie, 3s. 6d. 

. La Flaite Enchantée, 2s. net; 3. L'Indifférent 20 

RHE NE BATON. — Cinq Mélodies: 1. Nuit d'Autrefois ; 

2. Nocturne; 3. Au Désert; 4. Sérénade Mélancolique ; 

5. Tendresse .. és os , complete 5 o 


AND ORCHESTRAL PARTS. 
Full 


FULL SCORES 


RAVEL, M.—Ma Mére L’Oye. Cinq piéces Enfantines. 
Score, 20s. my ; Ore hestral Pz arts sn . 

SAMAZEUILH, Deux Piéces dans la style ancien. "Strings 
only. Score, 1s. , 6d. net ; Parts 


— Divertisseme nt et Musette pour Qu atuor 2 cordes et Instru- 
ments A vent. Score, 3s. net ; Parts oe ee 


NOVELLO AND COMPANY, Limirep. 


London : 











356 THE MUSICAL TIMES.—May 1, 1912. 








A Modern School for the Violin 


AUGUST WILHELMJ ano JAMES BROWN. 








7 ‘HE purpose of this Work is to provide, in one systematic and comprehensive scheme, all that is 
necessary for the acquirement of the Art of Modern Violin Playing. 


“A Modern School for the Violin” consists of Six Books devoted to Daily Technical Practic, 
Six Books of Studies for Violin alone, and a number of Pieces with Pianoforte Accompaniment, 
the Violin parts being specially edited for the purposes of teaching. 


SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS. 


The foundation of **‘ A Modern School for the Violin” is laid by means of a series of Six Books dealing exclusively 
with the important subject of DAILY TECHNICAL PRACTICE. The First Book of Zechnical Practice (Book 14) is limited 
to the rst Position ; the Second Book (2A) to the Ist, 2nd, and 3rd Positions; the Third Book (3a) to the first five 
Positions ; and so on. Bowings and other technical devices are introduced in a similarly progressive manner throughout. 
Each Book of Zechnical Practice is divided into ‘* Lessons” (or Chapters), and each Lesson contains a number of short 
repeating Exercises on some definite point of Violin Technique—as Fingering, Bowing, &c., with the needful explanations, 
Included in each Book will be found a complete set of Scales and Arpeggi, arranged according to the particular stage of 
advancement reached. 

Taken as a whole, this section is intended to facilitate, and to insist on, a thorough, steady, and continuous progress 
in the mastery of the /nstrument, this being the only possible means of preparing the groundwork for artistic achievement 
with all its lasting delights. 

SECTION B.—STUDIES. IN SIX BOOKS. 

Section B is formed of a series of original and selected Studies, in Six Books.. Each Book of Studies (Section B) is 
carefully co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of Technical 
Practice (Section A). Thus the First Book of Studies (1B) is written in the 1st Position; the Second Book (28) in the Ist, 
2nd, and 3rd Positions ; the 3rd Book (38) in all Positions up to and including the 5th ; and so on. It should further be 
explained that the two Sections are designed to complement one another, and that the ‘‘ School” must be practised, not 
in single Books of Zechnical Practice and Studies alternately, but in pairs. Thus, Books 1A and 1B are to be 
concurrently, then Books 2a and 2B, 3a and 38, and so on, and the appropriate pairs are now issued bound together in 
cloth (see Cloth Bindings below). 


la. TECHNICAL PRACTICE (ist Position) 2s. od. ls. STUDIES ... , (1st Position) 2s. od. 
2a. Ditto (Ist, 2nd, and 3rd Positions) 2s. od. 2B. Ditto (Ist, 2nd, and 3rd Positions) 2s. 6d. 
3a. Ditto a (Ist to 5th Position) 3s. od. 38. - Dittro a ... (Ist to 5th Position) 3s. od. 
4a. Ditto sh aa (all Positions) 2s. 6d. 4p. Ditto <= ue ... (all Positions) 3s. od. 
5a. Ditto ied j ied Do. 2s. 6d. 5B. DiTTo sa - iia Do. 3s. od. 
6a. Ditto as a ~~ oe 3s. Od. | 6B. Ditto - fi on Do. 3s. Od. 


CLOTH BINDINGS. 





Book 1. (1A and 1B, bound together) in Cloth ... ro sin ws 5S. Od 
», 2. (2A and 2B, bound together) Do. aa Pie ida - oe 
», 3. (3A and 3B, bound together) Do. aan aes ost 0 98 Od. 
», 4. (4A and 4B, bound together) Do. we _ = . Ge. Gd. 
»» 5. (5A and 5p, bound together) Do. sai ~ an ... 6s. 6d. 
»» 6. (6A and 6B, bound together) Do. oF i _ — a" 

PIECES. 


_ In completion of the scheme of “A Modern School” a number of Pieces are published, in a form 
designed to fulfil the requirements of Violin Teachers and Students. In each number the Violin part 
is furnished with complete Fingerings and Bowings, besides remarks as to the methods of rendering, &c. 


No. 13. TWELVE FOLK DANCES FROM DENMARK | No. 2x. CONCERTO IN A MINOR. J. S. Bacu 
d (ist Position) 2s. od. (1st to 6th Position) 2s. od. 
No. 14. SONATA IN G MINOR. G. Tartin1 No. 22. CONCERTO IN A MINOR. Pierre Rope 
(All Positions) 2s. od. (Op. 9). (Al! Positions) 2s. 6d. 
No. 15 OVERTURE TO SAMSON. G. F. Hanper No. 23. TWELVE CAROLS .. es -. (ast Position) 2s. od. 
(rst, 2nd, and 3rd Positions) 2s. od. | No. 24. SONATA IN A. W. A. Mozart 
No. 16. SONATINA IN D. Franz Scuuspert | (1st to sth Position) 2s. od. 
(1st, 2nd, and 3rd Positions) 2s. od. | No. 25. REVERIE. Henri Vieuxtemps (Op. 22, No. 3). 
No. 17. EIGHT HYMN TUNES. Various Composers | ¢ Advanced) 2s. od. 
(1st Position) 1s. 6d. | No. 26. FOUR LITTLE —— (From Op. 8) 
No. 18. STYRIAN DANCES (LANDLER) (Op. 16s). | IGnaz PLevet tet Position) 2s. od. 
Joser LANNER (rst to sth Position) 2s. od. | No. 27, SARABANDE AND TAMBOURIN 
No. 19. PRELUDE AND FUGUE IN G MINOR. wr AN-MARIE Lactate (1st to sth Position) 2s. od. 
J. S. Back (Advanced) 2s. od. | No. 28. BOURREE AND GIGUE. J. S. 
No. 20. SONATA IN G (No. 8). Joserx Havpn (ist LF y 3rd "Positions) 1s. 6d. 
(rst to 6th Position) 2s. od. | No. 29. BALLADE AND POLONAISE. 
Henri Visuxtemps (Op. 38) (Advanced) 2s. od- 
Lonpon: NOVELLO AND COMPANY, Limirep. 





London : —Printed by Nove.to anp Company, Limited, at Novello Works, Soho, and published at 160, Wardour Street, Soho, W. 
Sold also by Simextn, MARSHALL, Hamicton, Kent anv Co., Ltd., Paternoster R 


ow, E.C.—Wednesday, May 1, 1912. 








XUM 





aie 





RARRER 


orm 


Fe 


& 


RERRRR RE 








XUM 





Toe ee Pe {June 1, 1912 


There are 
ONTRAL 
TRONG VOIC 
xamination 
horal Socie 
ga pat 1 m aneenniatinaiad 


MIDSUM 
ENTRAD 
Chamber | 
Orchestral 


SYLLABI 
VOICE C 
TRAINING 
Prospectu: 


THE 
PRINCE 


Telegrams— 


Presid 


Sir C. Hur 


The HAI 
Syllabus a 


HE 
With 
friars Statio 


M: 





HALF.-T] 
ry . ot as Individual 
CAMILLE SAINT-SAENS, Pines, “Me 
Harmony, é 
Elocution, G 
Open to gen 
of entry, free 
Telephone : 


BIRMIN 


Visitor 
Principal . 
Visiting E 


The Sess 
December 1 
SUMMER 


_Instructior 
Chamber M: 
Prospectu: 





XUM 





